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President's M essage
G r e e tin g s  o n c e  a g a in  to  H .S .A . m e m b e rs . T h is  

s e e m s  to  b e  a tim e  o f  w a it in g  fo r  o u r  o r g a n iz a t io n . 
W h a t 's  h a p p e n in g  is th a t m e m b e rs  o f  th e  e x e c u t iv e  
c o m m itte e  a re  w a it in g  u n til  th e  S e p te m b e r  2 1 st 
m e e tin g  in  N e w  Y o r k  to  a rtic u la te  a n d  fo r m a liz e  a n y  
c h a n g e s . Y o u  m ig h t  re c a ll m y  la st re p o rt  w h e r e  I 
te m p e re d  m y  c o n c e rn  fo r  fin a n c ia l p r o b le m s  w ith  an  
o p tim is m  b a s e d  o n  th e  q u a lity  o f  o u r  m e m b e r s h ip . I 
a m  im p r e s s e d  w ith  th e  g e n e r o s ity  o f  m e m b e rs  w h o  
m a d e  th o u g h tfu l c o n tr ib u tio n s  to th e  o r g a n iz a t io n . 
N o w  is  th e  t im e  to  r e g is t e r  y o u r  c o m m e n t s ,  
s u g g e s t io n s  (a n d  d o n a tio n s )  w it h  y o u r  r e g io n a l 
r e p r e s e n ta tiv e s  a n d / o r  w ith  n a tio n a l o ffic e rs .

O u r  p r o je c t s  ( c o n t e s t s  a n d  a w a r d s )  h a v e  
p r o c e e d e d  o n  s c h e d u le  th is  y e a r  a n d  w il l  c o n tin u e . 
A n n o u n c e m e n t s  w i l l  b e  m a d e  a t  o r  a f t e r  th e  
S e p te m b e r  m e e tin g . H N A  w a s  a s u c c e ss . I lo o k  
fo r w a r d  to  m e e tin g  w ith  m e m b e rs  in  N e w  Y o r k . W e  
a re  p la n n in g  a r e g io n a l m e e tin g  h e re  in  L o n g  B e a ch  
o n  th e  1s t  o f  D e c e m b e r  w ith  e v e r y o n e  in v ite d . (W e 
h a v e  a r r a n g e d  v e r y  n ice  a c c o m m o d a tio n s  (less th an  
$80 fo r  a d o u b le )  n e a r  th e  b e a ch . T h e  te m p e r a tu r e  
s h o u ld  b e  in  th e 70s.) T h e re  a re  m a n y  in te re s tin g  
e v e n ts  a n d  a lso  p la c e s  to see  in  S o u th e rn  C a lifo r n ia . 
P le a s e  c o m e  a n d  m e e t th e  m e m b e rs  o f  S o u th e rn  
C a lifo r n ia  H a ik u  S tu d y  G ro u p .

A n  H .S .A . trip  to Jap an  h as b e e n  s u g g e s te d  d u r in g  
th e  y e a r  2002. L e t u s  k n o w  if  y o u  h a v e  a n  in terest. In 
th e m e a n tim e , p le a s e  c o m m u n ic a te .

A s  y o u  ca n  see, m a n y  th in g s  a re  im m in e n t, b u t 
m u c h  d e p e n d s  u p o n  y o u :  y o u r  r e a c t io n , y o u r  
s u p p o r t , y o u r  in te n tio n . L et u s  k n o w  h o w  w e  ca n  
s e r v e  y o u  b e tte r, a n d  to g e th e r  w e  w i l l  a ll m a k e  th is  
a b e tte r  o rg a n iz a tio n .

fe r r y  Ball



1: An unrhymed 
Japanese poem 

recording the essence 
of a moment keenly 
perceived, in which 
Nature is linked to 
human nature. It 

usually consists of 
seventeen onji.

2: A foreign adaptation 
of 1, usually written in 

three lines totalling 
fewer than seventeen

syllables.

(from A  Haiku Path  page 82 w ith corrections from page 80)



V a le n t in e ’s D ay —  
ju s t a f te r  a p p e tiz e rs  
th e  y o u n g  m o o n  se ts

D. Claire Gallagher

fu ll m o o n
a fte r  a ll th e s e  years
th is  lu st

Ed Baker

m a rc h  b lu s te r  
th e  d ra g o n  k ite  
ra t t le s  its ta il

Darrell Byrd

w in d  s h if t—  
h e  p la n s  a n e w  ro u te  
fo r h e r  w h e e lc h a ir

Linda Jeannette Ward

N o  signs
a t th e  fo rk  in  th e  ro ad  
fo rsy th ia

Carol Purington



fROGPOND

d o w n  th is  p a th  b e fo re —  
in  m y tre e  g u id e , w h ite  a ld e r  
a lread y  c irc le d

Carolyn Hall

t r ic k lin g  up
fro m  th e  c re e k

b ird so n g
Christopher Herold

U n d e r
th e  r iv e r ’s flow

th e  s to n e ’s v e lv e t
Virginia Brady Young

S p re a d in g  th ro u g h  th e  w oods, th e  N a t iv e  P la n t  S o c

John Stevenson

th e  ea rly  s in g in g  
o f  th e  v in e y a rd  w o rk ers  
p la n t in g  g rapes

Paul O. Williams
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m o rn in g  co ffee  
a y e llo w  b u tte r f ly  u n fu r le d  
o n  th e  w in d sh ie ld

Darrell Byrd

m issed  th e  t r a in  
— a sm a ll g re e n  s h o o t  
b e tw e e n  th e  tra c k s

Robert Kusch

d o g w o o d  b lo o m in g -— 
f in d in g  o n e  v a c a n t  se a t 
in  th e  lib ra ry

Yoko Oglno

B e h in d  th e  c h a t t in g  c o u p le  
sh e  is m a k in g  faces; 
sp r in g  a f te rn o o n .

Ryan Underwood

S p rin g  p a ss in g —
th e  ta lk  w i th  m y fa th e r  re m a in s
in  m y te a  t im e  a lo n e

Ikuyo Yoshimura



FROGPOND

m o rn in g  fog
th e  la d d e r  h ig h e r  th a n
th e  h o u se

Bruce Ross

firs t w a rm  d ay —  
th e  ro o fe r c o m p la in in g  
a b o u t  h is  jo b

A. C. Missias

b lo w in g  b u b b le s
th e y  slow ly  f lo a t to w ard s
a y o u n g e r  m e

Eleanor Cameron

w a te r in g  th e  grass 
I ’ll h a v e  
to  c u t

Steven Binz

p e re n n ia l—  
s c e n t  o f  lilac  
p a s t o r  p re s e n t

Joan Morse Vistain
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a n o th e r  fa m ilia r  b ird  
I c a n n o t  n a m e —  
sp r in g  g a rd e n

A. C. Missias

u n s e e n  w o o d p e c k e rs  
c h ir r in g  in  th e  o a k s -  
I o u g h t  to  c a ll  h o m e

Paul O. Williams

b lu e  sky: 
m iss in g  h e r  
b lu e  eyes

Robert Henry Poulin

F ro m  th e  la n d  ro v e r  
th e  h e rd s m a n  c o u n t in g  h is  cow s 

e a rly  su m m e r ra in
Bill Wyatt

c e d a r  fo res t
firs t h e re — th e n  th e re
a n ig h t in g a le  ca lls

Peter Duppenthaler



FROGPOND

d u sk
a b r ig h t  b u b b le  sk im s 
th e  ta rn

og aksnes

g u ests  d e p a r t in g —  
su m m e r m o o n  sp ills  its excess 
acro ss  th e  g lazed  tile

Patricia J. Machmiller

b e d tim e  s to ry —  
th e  sm e ll of ra in  
th ro u g h  th e  sc reen s  

Brian Gierat

th e  w o rld s  
w ith in  th is  o n e —  
so u n d  o f  c r ic k e ts

Michelle Tennison

w in d less  m is t 
h a rd ly  sh im m e rin g  
th e  b a rro o m  n e o n

Philip Waterhouse
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Two Medicine Lake— 
the white cloud fitting 
inside a dark one

Harry Bose

thunder clap—
on the billboard the word “big” 
big

Alice Frampton

th u n d e r ends—
th e  c o n tra lto ’s voice rises
in  th e  lounge

Lenard D. Moore

lying n e x t to  h e r
far away in the  sam e bed
sum m er storm

Victor Ortiz

receding th u n d er 
a cascade of veery song 
am ong dripp ing  leaves

Elizabeth Hazen



FROGPOND

su m m e r h e a t—  
by th e  sp r in k le r  
a n  e m p ty  sn a il  sh e ll

Yoko Imakado

rip e  su m m e r
o u r lo v e /h a te  r e la t io n s h ip  

w ith  th e  m u lb e rry  tre e
Hayat Abuza

W a rm  su m m e r d u sk —  
puffs o f  ta lc u m  p o w d e r 
d u s t th e  w h ite  p o rc e la in  tu b

Rebecca Lilly

b e tw e e n
G o e th e  &  G ra v e s  

su m m e r 
sh e lfd u s t
LeRoy Gorman

a rg u m e n t a t  d in n e r  
a  fly m o v es 
fro m  p la te  to  p la te

Steve Mason
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In d e p e n d e n c e  D ay  
I le t  K im  to u c h  
a  l i t t le  b i t  o f  m e

Fay Aoyagi

s o ld ie rs ’ c e m e te ry —
th e  m o w e r s ta r ts  to  c u t  a g a in
w ith  th e  A ’s

Kristen Deming

firew o rk s  o v e r—  
sm o k e rs  re m a in  

s e a te d
Emiko Miyashita

a t  th e  c u rb  
w a itin g  fo r th e  l ig h t-  

c lo u d s  s till  m o v in g
Ulys S. Yates

w h ite  m o o n  
h e r  b in d i 
o u t  o f  p la c e

Pariksith Singh



FROGPOND

fac in g  th e  su n rise , 
th e  fu ll m o o n  
re ta in s  its w h ite n e ss

Richard von Sturmer

m o rn in g  w alk  
w h e re  th e  w av es e n d  
e m p tie s

Paul Wat sky

o n  th e  san d  
a c ra b  p in c e r  
h o ld in g  n o th in g

Barbara Strang

su m m e r a f te rn o o n  
th e  p a il w ith  ro p e  rests  
o n  th e  r im  o f  th e  w ell

K. Ramesh

a f te rn o o n  n a p  
sea  w in d  b lo w in g  

th ro u g h  th e  h o u se
Lynne Steel
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l is te n in g  to  f a th e r  
o n  S u n d a y  a f te rn o o n s  

m e lt in g  ice c re a m  c o n e
Ulys H. Yates

b e a c h  w a lk —  
a b o y ’s h ig h -p i tc h e d  v o ic e  
b e s id e  h is  d a d

Barry George

a f te rn o o n  sh a d o w s  . . . 
th e  sn a il 
ra c in g  s to n e s

Stanford Forrester

e v e n in g  su rf
v a c a t io n e rs  o n  th e  b o a rd w a lk  
pass b a c k  a n d  fo r th

Christopher Patchel

e b b  tid e  
th e  d r if t  
o f  fo o tp r in ts

Connie Donleycott



FROGPOND

h o m e  fro m  v a c a t io n —  
n e w sp ap e rs  o n  th e  d riv ew ay  
w ith  fad ed  h e a d lin e s

Dorothy McLaughlin

h o t  sp e ll . . .
I b e n d  lo w er
to  a s h r in k in g  s tre a m

Liz fenn

S u m m e r  h e a t: 
l i t t le  s tre am s tr ic k lin g  

fro m  m y a rm p its
Tom Tico

s u n l i t  sh o w ers—  
h o w  w e e n te r  
e a c h  o th e r

Marjorie A. Buettner

e le c tr ic a l  s to rm —  
th e  a q u a r iu m  lig h t 
flickers

Lee Giesecke
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e n d  o f  th e  d ro u g h t
l is te n in g  to  th e  ra in  
I f lo o d  th e  s in k

Joanna Preston

a ll-d a y  drizzle
o u t  o f  th e i r  t h in  sh e lls
th e  s t r e tc h  o f  sn a ils

Cherie Hunter Day

M a n h a t ta n  
I a m  a lso  a  ja y w a lk e r  
a u tu m n  sh o w e r

Sosuke Kanda

sh e  sh a k e s
th e  u m b re lla —
th e  ra in  m e a n t  fo r h e r

Gary Hotham

d w in d lin g  l ig h t . . . 
g ra n d m a ’s k n o t te d  fin g ers  
u n ra v e l  th e  a fg h a n

Kathy Lippard Cobb



The
Conscious
Eye
Dee Evetts

It h a s  b e c o m e  c le a r th at th is  p ro je c te d  se r ie s  o n  
th e su b je ct o f  s e p a ra tio n  a n d  d iv o r c e  is n o t g o in g  to  
fa ll as n e a t ly  in to  s ta g e s  as I s u p p o s e d  in  th e  c o n 
c lu s io n  o f  m y  p r e v io u s  article. I n o w  fo rsee  a c o n s id e r 
a b le  a m o u n t o f  o v e r la p p in g  a n d  e v e n  d o u b lin g -  
b a c k  in  th is  s u r v e y  o f  r e la t io n s h ip 's  u n r a v e ll in g , as 
e x p r e s s e d  in  h a ik u  a n d  se n ry u .

T h is  is d u e  in  p a rt to  th e  le n g th  o f  tim e  th a t 
in e v i t a b ly  e la p s e s  d u r in g  th e  p r o d u c t io n  a n d  
d is tr ib u tio n  o f  th is  m a g a z in e — as w e ll  as  th e  r e a d in g  
o f  it— s u c h  th at I m a y  fin d  m y s e lf  w r it in g  a n  a rtic le  
s e v e ra l w e e k s  b e fo re  r e c e iv in g  s o m e  o f  th e  s u b 
m iss io n s  m o st re le v a n t to it. A t  th e  s a m e  tim e  it is 
tru e  th at b r e a k in g  u p  (lik e  so  m u c h  in  life) te n d s  to  b e  
an  u n t id y  b u s in e ss  th a t d o e s  n o t a lw a y s  p r o g r e s s  
a c c o rd in g  to o u r  e x p e cta tio n s . A d d  to th is  th e c o m p li
c a tio n  o f  so m e  p o e m s  b e in g  a m b ig u o u s  w ith  r e g a r d  
to  tim e  . . .

F o rtu n a te ly , a ll o f  th e se  p r o b le m s — if th e y  are  
th a t— ca n  b e  v ie w e d  as c a n c e lin g  e a c h  o th e r  o u t. I 
a m  ta k in g  a d v a n ta g e  o f  th is  to  re v is it  th e  la r g e  g r o u p  
o f  p o e m s  th at start w ith  so m e  v e r s io n  o f  th e  p h ra s e  
" d is c u s s in g  d iv o r c e " .  A m o n g  th e m  is  B a r b a r a  
S tra n g 's  d e c e p t iv e ly  c irc u m sta n tia l

you speak of divorce 
the  m orn ing  sun 
in your face1



I a lm o s t  o v e r lo o k e d  th is  p o e m , a n d  th e n  b e g a n  to 
fin d  m o re  a n d  m o r e  in  it. T h e  e v o c a t io n  o f  sh a re d  
d o m e s tic ity ;  a  b e lo v e d  fa c e  se e n  w it h  g r e a t  c la r ity  in 
th e  b r ig h t  s u n l ig h t ,  e y e s  b l in d e d  to  w h a t e v e r  
e x p r e s s io n  m ig h t  b e  re a d  o n  th e  p o e t 's  o w n  face. 
T h is  s tr ik e s  m e  as  v e r y  tr u th fu l a n d  in fin ite ly  s a d —  
a l o v e  p o e m  a b o u t  i m p e n d i n g  lo s s .  ( O t h e r  
in te rp re ta tio n s  a re  n o  d o u b t  p o s s ib le , a n d  it m a y  
w e ll  b e  th a t re ce n t m e m o r ie s  p r o m p t  m e  to  c h o o s e  
th is  o n e.)

T h e  B ritish  p o e t  ai li e m p lo y s  a m o re  d ra m a tic  
im a g e  in  h e r

ta lk  of d ivorce
she feels th e  knife edge
of h e r sk irt’s p lea t2

T h is  to o  h a s  a v e r y  p e r s o n a l a n d  a u th e n tic  fee l, the 
s u r r e p tit io u s  m o v e m e n t  c o n v e y in g  m u c h  te n s io n  as 
w e l l  as  s u p p r e s s e d  e m o tio n . S h a rp  o b je cts  a p p e a r  
n o t in fr e q u e n t ly  in  th e  ic o n o g r a p h y , a n d  F erris  G illi  
g iv e s  u s  a n o th er:

divorce papers 
she carefully snips 
a loose th re a d 1

W e  h a v e  th e  a lm o s t  to o  o b v io u s  im a g e  o f s o m e th in g  
b e in g  e x c is e d  a n d  d is c a r d e d . B u t th e re  is a n o th e r  
le v e l, if  w e  lin g e r  to  ta k e  it in: th e  p ic tu r e  o f  a w o m a n  
s e w in g , th e  d iv o r c e  p a p e r s  at h e r  s id e — a lr e a d y  
o p e n e d , o r  still u n r e a d . S h e  q u ie t ly  c o n tin u e s  w ith  
h e r  w o r k  (th e  w o r d  " c a r e fu l ly "  is p e r fe c t  h e r e ) . W h a t 
sh e  fe e ls  o r  th in k s  is le ft  o p e n , a n d  th is o n ly  e n la rg e s  
th e  p o e m .

F or m o st p e o p le  th e le g a l d o c u m e n ts — e v e n  w h e n  
e x p e c te d — c o m e  as a sh o c k . It is e a s y  to re la te  to 
M ic h a e l E v a n s ' e x p e rie n c e :



divorce papers—  
my signature 
suddenly o ld4

S u ch  a s im p le  s ta te m e n t, y e t  it p in p o in ts  o n e  o f  th o se  
u n fo re s e e n  a n d  se ism ic  sh ifts  in  o u r  liv e s .

O f  th e  fo u r  p o e m s  so  far e x a m in e d , tw o  m a k e  u se  
o f  the first o r se co n d  p e rs o n , a n d  tw o  th e  th ird —  
th o u g h  a ll (I w o u ld  g u e ss)  a re  d e s c r ib in g  th e  p o e t 's  
o w n  e x p e rie n c e . W ith  s u c h  p e rs o n a l a n d  e m o tio n a l 
m a te ria l, w h ic h  v o ic e  to  u s e  is o fte n  a d e lic a te  d e c i
sio n . H e re  it se e m s to m e  th a t a ll fo u r  p o e ts  h a v e  
m a d e  th e r ig h t  ca ll.

W e  c a n  lo o k  a t  th e  n e x t  p o e m , b y  C i n d y  
G u e n te rm a n , in  th is  ligh t:

laughing together 
ou t in th e  hallw ay 
h e r lawyer and h is5

C le a r ly  w e  h a v e  n o  w a y  o f  k n o w in g  w h e th e r  th is  
re fe rs  to th e w r ite r 's  o w n  c irc u m s ta n c e s , o r  w a s  
s im p ly  a sce n e  o b s e r v e d . If th e fo rm e r, th e n  th e  p o e t  
h as a v o id e d  u s in g  " m y  la w y e r  a n d  h is " . T h a t w o u ld  
b e  s u b s ta n tia lly  d iffe re n t, to m y  ear. T h e re  w o u ld  b e  
p o te n t ia lly  m o re  re p ro a c h  in  it, a m o re  in ju re d  ton e. 
A s  it s ta n d s , th ere  is a re a c tio n  to th e la w y e r s ' 
b e h a v io r , to b e  su re , b u t  a ls o  re c o g n it io n  th a t it is 
n a tu ra l e n o u g h : th e a d v e r s a r ie s  in  c o u r t  m a y  w e ll  
h a v e  a fr ie n d ly  re la tio n s h ip  o u ts id e  o f  it.

A  m o re  p o in te d  d ig  at th e  le g a l p r o fe s s io n  c o m e s  
fro m  A le x is  R otella:

T elling  me 
how  I should feel 
the  lawyer.6

W h ile  a c k n o w le d g in g  th e a c c u r a c y  a n d  e c o n o m y  o f  
th is, I f in d  th at it h a s  th e  r in g  o f  e p ig r a m  ra th e r  th an



o f  h a ik u . It is te m p tin g  to re sp o n d : T e llin g  m e / h o w  
I s h o u ld  fe e l/ th e  p o e t.

I h a v e  a l lo w e d  th e la w y e r s  to  e lb o w  th e ir  w a y  in, 
as th e y  w i l l  te n d  to d o . L e t u s  re tre a t to  a p p r e c ia te  a 
v e r y  p r iv a te  m o m e n t, s k e tc h e d  b y  John S te v e n so n :

m oving day 
th e  o th e r  m en 
in h e r life7

A n o th e r  p o e t  m ig h t  h a v e  s a id  " m a n " , a n d  th e n  it 
w o u ld  h a v e  b e e n  o r d in a r y . T h is  w a y ,  w e  g e t  to  fee l 
a ll th e  d o u b ts  a n d  q u e s tio n s  th a t arise . If sh e  h a s  a 
lo v e r , is it o n e  o f  th ese?  O r  w i l l  it b e?  H o w  lo n g  h a s  
sh e  k n o w n  th e se  g u y s  a n y w a y ?  A n d  so  o n . T h is  is a 
w o n d e r fu l  e x a m p le  o f  a m b ig u ity  s o w in g  c o n fu s io n  
fo r  th e  w r ite r 's  p e rs o n a , w h ile  c r e a tin g  in tr ig u in g  
p o s s ib ilit ie s  fo r  h is  re a d e r.

* * *

1. N ew  Zealand Haiku Anthology 2
2. Raw Nervz VI:3
3. A com  6
4. H S A  Members Anthology 1999
5. M odem  Haiku 19:3
6. Woodnotes 22
7. A  com  5

(S u b m iss io n s  a n d  reco m m en d a tio n s fo r  th is  c o lu m n  can  
be se n t to D ee E v e tts , P .O .B o x  955 , 128 E ast B roadw ay, 
N e w  Y ork, N Y  10002. P lease s ta te  w h e th er  p re v io u s ly  
p u b lish ed , g iv in g  details. W o rk  m a y  a lso  be se le c te d  fr o m  
g e n e ra l s u b m is s io n s  to  F ro g p o n d , a n d  o th e r  so u rces .)



FROGPOND

S e p te m b e r
o n  th e  w all c a le n d a r
p o s td t 'n o te s  ru s tl in g

Christopher Patchel

r iv e r  sedges 
a b i t t e r n  s e t t l in g  
in to  th e  frog  so n g

Elizabeth Howard

m o o n li t  c h ill  
n o  a n sw er 

to  th e  lo o n ’s c a ll
Gloria H. Procsal

d e l ta  a u tu m n
th e  s to ry te l le r  c ra d le s
h is  g u n

Peggy Willis Lyles

h a lf  m o o n —  
th e  w ild  do g  fo llow s 
a t a d is ta n c e

Stephen L. Amor
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fog in  th e  h il ls—  
th is  a ir  ta s te s  o f  
y e s te rd a y

Matthew Cheney

th in n in g  m is t 
th e  m o rn in g  g lo ry  
h a s  a  sh a d o w

Christopher Herold

th e  c h e s tn u t  h u sk s  
lik e  o p e n  h a n d s —  
a u tu m n

John Ower (after Basho)

P e a c h  in  h a n d ,
I c o n te m p la te  th e  fu lln ess  
o f  h e r  figu re

William Scott Galasso

geese  ad d  th e i r  sh a d o w s  
to  th e  a f te rn o o n  
c a n n in g  ja rs  s till  w a rm

Burnell Llppy



FROGPOND

s i t t in g  o u t
th e  n ig h t  a ir  c o o le r—
n o th in g  m o re  h a p p e n s  in  th e  2 0 ^  c e n tu ry

Gary Hotham

a u tu m n  c la r ity
— th e  b e l l ’s e c h o e s
re tu rn  s low ly  fro m  m o u n ta in s

Brent Partridge

n e w  m o o n  . . .
th e  sn a p
o f  a n e a rb y  tw ig

Anne LB Davidson

b e fo re  th e  m o v e  
c re m a tin g  se v e ra l h e a d s  
o f  a c a m e llia

Yoko Imakado

c o m m u te r  t r a in ’s 
a b a n d o n e d  cro ssw o rd ; 
th e  ea rly  d a rk n ess

Burnell Lippy
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m o rn in g  w a lk —  
a n  e ld e r ly  w o m a n  p ick s  u p  

c e r ta in  leav es
Tom Clausen

O c to b e r  s tre e t;  th e  p la in -d re s s in g  g irl in  s c a r le t  sock s 

Thomas Hoyt

C o ld  a f te r n o o n —  
a n  o u t-o f - tu n e  p ia n o  p lays 
th ro u g h  ra in  o n  th e  ro o f

Rebecca Lilly

ta k in g  b r ie f  s h e l te r  
leav es
o n  th e  fire  e scap e  

Judson Evans

h a rv e s t  m o o n —
th e  n e ig h b o r  h i ts  a h ig h
o n  h is  s a x o p h o n e

Kathy Lippard Cobb

/

n o te



FROGPOND

g a th e r in g  c lo u d s  
a c h il l  s e t t le  in  
m y w ritin g  h a n d

Naia

o n  th e  la d d e r
m y n e ig h b o r  s ile n tly  s tr in g s  
as I rak e

Stuart Ungar

a ta n g le  o f  b ra m b le s  
th re a d in g  th ro u g h  
th e  se c u r ity  fen ce

Martin Lucas

s ta c k in g  w o o d
th e  ru m b le  o f  h is  v o ic e
h u t  n o t  th e  w o rds

Kir sty Karkow

frosty  n ig h t
d e e r  v e lv e t  b r ig h te n s
th e  s ile n c e

Ernest J. Berry
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in  D e c e m b e r ’s c h il l  
th e  th in n e s s  o f  h e r  b o d y  
as w e h u g  g o o d b y e

Margaret Hehman-Smith

icy g ro u n d
th e  m iss in g  le a f
e x a c tly

Stephen L. Amor

fu n e ra l  d i r e c to r  fo ld in g  c h a irs

Tom Painting

th e  fu n e ra l  o v e r  . . . 
w e ta k e  h o m e  a c ig a r 
fro m  h is  la s t b o x

Maurice Tasnier

re s tle ss  n ig h t  
in  th e  w in te r  ra in  
h e a r t  b e a ts

Gene Williamson



FR O G PO N D

W in te r  S o ls tic e —  
th e  su n se t in c a n ta t io n s  
o f  re d 'w in g e d  b la c k b ird s

D. Claire Gallagher

N e w  Y ea r’s b o n f ire  
in  th e  d e e p  d a rk n e ss  
m y h o m e  v illag e

Yasuhiko Shigemoto

su b -ze ro  n ig h t  
th e  d is ta n t  t r a in  
b r i t t le  a n d  th in

Craig Barcal

s i le n t  c a r  rid e  
a f te r  th e  a rg u m e n t 
I a d ju s t th e  h e a t

Maureen Gorman

firs t c o n t r a c t io n  
s to p p in g  in  th e  sn o w s to rm  
to  bu y  c a t  fo o d

Peggy Heinrich
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m iles  o f  n ig h t
l ig h t  f ro m  a fa rm h o u se  w in d o w  
g low s o n  fre sh  sn o w

Michael Ketchek

b lu e r
o n  a fre sh  d u s tin g  o f  sn o w  . . . 
t o n ig h t ’s m o o n lig h t

Naia

c o o k ie  c ru m b
o n  th e  c a r  s a le s m a n ’s d esk
re c o rd  sn o w fa ll

Anne LB Davidson

w h ite o u t  . . .
th e  b r ig h tn e s s  o f  fa lle n  sn o w  
o n  th e  ro o v es

Bruce Ross

t r im m in g  m y m o u s ta c h e  
o v e r  th e  b a th ro o m  s in k  
sn o w fa ll

Marc Thompson



FROGPOND

a t th e  L a u n d ro m a t 
a l in t  t r a p  o v e rf lo w in g  
th e  so u n d  o f  s le e t

Cherie Hunter Day

w in te r  fa rm  
fa c in g  e m p ty  fie lds 
G ra n d d a d  dozes

Thomas Hoyt

F eb ru a ry  su n  
th e  y e llo w  b u c k e t  
o f  fro s te d  leeks

Dee Evetts

A s h  W e d n e s d a y  
C a r n iv a l  g au d  
in  th e  g u t te r

Makiko

th e  h i l l  w e c lim b  
e n te rs  o u r  c o n v e rs a t io n  
b e g in n in g  o f  L e n t

Michael Fessler
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m e te o r  w a tc h  . . . 
a ghostly  pair o f birds 

in th e  city  glow
Renge/David Priebe

lo o k in g  d o w n  
fro m  th e  b rid g e  
s ta rs  w a v e rin g

Lloyd Gold

O n ly
so  m a n y  m o re  t im e s —  

th e  m o o n  a n d  s ta rs .
Charles Douthat

sp ira l n e b u la e
th ro u g h  th e  te le s c o p e ’s s ite
lo n g in g  to  lo v e

H. F. Noyes

V a le n t in e ’s D ay  
th e  re d -h a ire d  p o s tm a n  

tw o  h o u rs  la te
Stephen Addiss



1: A Japanese poem 
structurally similar to 

the Japanese haiku 
but primarily 

concerned with 
human nature; often 
humorous or satiric.

2: A foreign adaptation
of 1.

(from A  Haiku Path  page 82 w ith corrections from page 80)



firs t h o u s e  to g e th e r—  
b e fo re  th e  fu rn i tu re  co m es  
e c h o e s

Mike Spikes

m o rn in g  a f te r  o u r  a ffa ir 
th e  c a n d le  m e lte d  
in to  itse lf

Brynne McAdoo

r e tu rn in g  m y r e n te d  w o m a n
to  h e r  m o o n li t
c o rn e r

David Lanoue

a f te r  n e w  p a in t—  
sh a d o w  o n  th e  c o a t  h o o k  
o n  th e  b e d ro o m  d o o r

Harry Bose

g u e s t b e d ro o m —  
b e n e a th  th e  b e d sp re a d  
a b o o k m a rk

Chris Pusateri



FROGPOND

a rm  in  p la s te r
th e  w e ig h t
o f  a ca re le ss  m o m e n t

Greeba Brydges-Jones

in d u c t io n  p h y s ic a l—  
sq u eez in g  m y ba lls  
th a t  sh o u ld  h a v e  to ld  m e

F. Brunon Poshinski

S h y ly
sh e  sh o w s m e 
h e r  b u tte r f ly  ta t to o

Tom Tico

la u g h in g  gas
th e  d e n t is t  a n d  I c o m p a re  
o u r  o ld  d ra f t  n u m b e rs

Michael Ketchek

tw o  c a n e s  . . . 
m y u n c le  d rag s  h o m e  
W o rld  W a r  T w o

D. A. Thomann
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in te rv e n t io n :  
m y h a n d s  sh a k e  
to o

John O’Connor

d ia g n o s is  . . .
o n e  by o n e  th e  p e ta ls
o f  th e  p a p e r  rose

Ellen Compton

c o n fe s s io n a l—  
c o n s id e r in g  h e r  to n e  
h e  s te e p le s  h is  h a n d s

Nancy Stewart Smith

w a it in g  a m b u la n c e —  
th e  p a ra m e d ic s  w a lk  b a c k  
slow ly

Stewart Collie

o b itu a ry  p h o to s —  
n o  o n e  looks 

su rp rised
John Stevenson



FROGPOND

N e il  D ia m o n d  c o n c e r t  
so m a n y  o ld  lad ies  
m y age

Billie Wilson

g o ssip in g  o n  th e  p h o n e  
sh e  b u tte rs
b o th  sides o f  th e  to a s t  

Nikhil Nath

p o e ts ’ c a fe—  
try in g  to  d e c ip h e r  
th e  m e n u

Tim Bravenboer

sc h o o l c a fe te r ia —  
u n ifo rm e d  firs t g rad e rs  
a ll c h o o s in g  pizza

Dorothy McLaughlin

Yummy Pretzels 
th e  v e n d o r  sells th e m  
in  a m o n o to n e

Joann Klontz
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T ra s h  d a y —  
a n o th e r  p asse rb y  
tr ie s  o u t  th e  c o u c h

David Elliott

h e a v y  tra ff ic —
a t th e  l ig h t th e  bo y  cro sses
h is  legs

Alice Frampton

b a c k  fro m  th e  P .O .—
a n  e m p ty  sp ace
w h e re  th e  m a n u s c r ip t  w as

Linda Robeck

w a n tin g  m y life 
to  be  d if fe re n t—
I c u t  m y h a ir

Patricia Ann Rogers

a l th o u g h  I am  lost, 
th e  d i r e c t io n  I ’m  ta k in g  
n o w  ag rees  w ith  m e

J. D. Heskin





tan renga

surgery—
g ettin g  my books together 
long poem s and  short

this world distilled 
into a word

L eatrice Lifshitz 
Merrill A nn  Gonzales

th e  swirls
in his th u m b p rin t

as he  passes the  jug

fine wood grain
in th e  tem p le ’s paneling

M errill A n n  G onzales



The Monkey's Ultrasound

a cricket 
at the threshold 
open door
in  th e  n e w  c o o ln e s s  
sh e  w a te r s  h e r  g a r d e n

tasting salt
as we drop anchor
west of the moon
c o w b o y s  b r e a k  c a m p  
w ith  th e  f i r s t  ligh t

saddle soap
and a woolen blanket
spruce up the chair
y o u r  w r in k le 'm a s  sa g e  b e fo re  
th e  N e w  Y e a r s  E v e  p a r ty

a  q u ic k  s c a n  
o f  th e  f o ld e d  p a g e s  
in  m y  d ia r y

the monkey’s ultrasound 
proves he swallowed coins
d r ie d  f lo w e r s
w i th  th e  w e d d in g  p o r tr a i t
in  a  g ild e d  f r a m e

why w'ould one couple 
buy so much clear wrap?
a s  a  d a n c e r
11 sh e  w o r k e d  a t  f i f te e n
c lu b s  a  d a y  ”
another backhoe 
stalled in the ditch



n e a r  th e  o ld  q u a r r y  
I p ic k  w i ld  r a s p b e r r ie s  
b y  m o o n lig h t

fans cheer like crazy 
when the runner scores
th e  a d d ic t  s te a ls  
a  lig h te r  a n d  s p o o n  
f r o m  th e  d in e r

burned brush along the edge 
of a weed'riddled lot
d r o w n in g  
in  a p r ic o t  b lo s s o m s  
th e  lib ra ry  sp h in x

our hot-air balloon 
drifts over the mirage
as if it were
his father’s voice,
the call of a bobwhite
s tu d e n ts  b e tw e e n  c la s se s  
s te p  w i th  th e  to w e r  b e lls

lessons
from the K a m a  S u tr a  
taped to the fridge
on th e  b r e w e r y  to u r  
sh e g o e s  in to  la b o r

don’t look now
my old boyfriend just left
the ladies’ room
a  f ie ld  o f  n a r c is s u s  
w ith in  th e  m o u n ta in  s h a d o w

awakened 
by the silence 
of fresh snow



m in ia tu r e  d r e a m  c a tc h e rs  
a t  o n ly  tw ic e  th e  c o s t

diplom ats
sift earthquake rubble 
for microchips
a lo n e  in  th e  te m p le  . . . 
u g ly  A m e r ic a n

gibbous moon 
above dress rehearsal 
of a chain gang scene
a r o u n d  th e  c irc u s  tra in  
c o lo r e d  le a v e s  sw ir l

th e  y o u n g  ch ild  
p a in ts  a  c r o o k e d  sm ile  
o n  th e  s c a r e c r o w

just follow this map 
to get through the maze
f in ish in g  
is n o t  th e  p o in t  
o f  c ro s s  s titc h

with the hour set forward 
he frees the pendulum
a  ch ess  g a m e
w h ile  th e  m a g n o lia  s w a y s
in th e  s q u a r e

for the hermit crab 
a larger shell

Peggy W illis  Lyles 
Mark Brooks



plain brown wrapper

la u n d ry  day
a to d d le r  p eek s
fro m  th e  e m p ty  h a m p e r

a pink plastic ring

spills with the C rackerjacks

in  th e  d u ty  free  sh o p  
a M a try o s h k a  d o ll p a in te d  
as a  b lu s h in g  b rid e

daybreak

he still hasn ’ t seen

her dragon tattoo

a m a n  in  th e  lib ra ry  
re a d in g  b ra ille

the m anual arrives

in a plain brow n wrapper

“ how to build a bom b”

C in d y  Z ack o w itz
Ferris G illi



the light still shines

e m p ty  ro o m —  
th e  sm e ll o f  o ld  age 
a n d  h e r  c o lo g n e

wrapped in yellow ing tissue 

great'grandm a’s wedding dress

E aste r  h a t
th e  o n e  w ith  th e  b ird s  
s till o n  m y m in d

crocuses

up through 

snow

th e  w o rn  p u rp le  c u s h io n  
o n  h e r  p ray e r b e n c h

m antlepiece shrine 

the light still shines 

in m other’s eyes

C a ro ly n e  R o h rig  
C a roly n  H all



Stillflow

s i t t in g  w ith  eyes c lo sed  
o n  a f la t ro c k  in  m id s tre a m  

th e  flow  su rro u n d s  m e

funeral service
the drone of passing sirens

skywriting— 
letters drift 

into clouds

fro m  b lo o m  to  b u d  r e tu rn in g  . . . 
s u n s e t  c o lo re d  p o p p ie s

high noon :
a rattlesnake rests in the bend 
of the highway

leaf in a whirlpool 
roar of the falls

J o h n  T h o m p s o n  
Rich Krivcher 

G arry Gay



dubya and

d u b y a  a n d  i d isag ree  h o w  w e fu ck  w ith  n a tu re

h e re  n o th in g ’s w ild  ju s t is 

g ro u se  s till o n  th e i r  n e s ts  th e  fre e d o m  to  m u lc h  

e v e ry w h e re  a n d  n o t  s h r in k in g  th e  v io le ts  

p in e s ’ ed g e  p o iso n  ivy &  to u c h -m e -n o ts  g a th e r  a g a in  

1 s le p t o n  it w h ic h  b e d  fo r th e  s e p a ra te d  irises

M a r le n e  M o u n ta in



Wreck Beach

I h a d  lo n g  w a n te d  to v is it  the in fa m o u s n u d e  beach  
situ ated  on  the P acific  O cean  ju st b e lo w  the U n iv e rs ity  
o f B ritish  C o lu m b ia  cam p u s. But it w a s  e a r ly  sp rin g  
an d  so c h illy  that there w a s  little  ch an ce  that I w o u ld  
see the stu d en ts  at their le isu re  n o r the v e n d o rs  w h o  
w e re  sa id  to h a w k  v e g e ta ria n  fo o d , b eer, an d  h a llu 
c in o g e n s  to them . Y e t I w a n te d  to at least take a lo o k  at 
the b each  itse lf an d , like  K ilro y , sa y  I w a s  there. T h e old  
w o o d e n  sta ircases led  a lo n g  w a y  d o w n  from  the ca m 
p u s  road  w ith  m a n y  tu rn s an d  d en se  w o o d s  on  both  
sid es. A t  the b o tto m  w a s  a lo n g  b each  b o rd e re d  here 
an d  there b y  m arsh es an d  b a ck ed  righ t u p  to the w o o d s  
w h ic h  p ro v id e d  a sen se o f p ro te ctiv e  en clo su re . T h ere 
w a s  n o  on e on the b each  an d , for its o rd in arin ess, I 
w o n d e re d  w h y  I w a s  there. T h en  1 b e g a n  to lo o k  c lo se ly  
at the b en ch es c lu stered  to g eth er at o d d  an gles. T h ey  
w e re  ro u g h -h e w n  g ra y  p la n k s  that h ad  w e a th e re d  co n 
sid era b ly . N e x t to each  b en ch  w a s  a h u g e  d riftw o o d  
lo g , p a le  an d  strip p e d  o f its bark . In th eir erect, s lig h tly  
c u rv e d  form s th ey  w e re  o b v io u s ly  totem s, h o w e v e r  
abstract, p e rh a p s  in sp ired  b y  the co llectio n  o f totem s at 
the M u se u m  o f A n th r o p o lo g y  ju st u p  the h ill. B etw een  
the b en ch es an d  the ocean  as a fo ca l p o in t to the settin g  
w a s  a m a k esh ift altar w ith  e m p ty  g la ss  jars filled  w ith  
w e e d s , sm all p o tted  p lan ts, sm o o th  co lo re d  stones, 
v o tiv e  can d les, b ro k en  p ieces o f p o lish e d  g lass, an d  a 
little  B u d d h a. T h e ab sen ce o f e v e r y  liv in g  so u l in ten si
fied  the sen se o f sacred n ess that th ose w h o  created  this 
p la ce  in ten d ed . I felt not u n lik e  th ose tim es I h ad  e x 
p lo re d  a w e -in sp ir in g  ru in s in p laces  far fro m  this one. 
T h en , w ith  a sh o ck  o f reco g n itio n , I sa w  the a v a ta rs  of 
a ll the o th e rw o r ld ly  regard  h eld  in this p lace  in their 
tall u n sto o p e d  b ein gs.

W reck  Beach:
th e  four great blue h e ro n
wade in  th e  cove

B ruce R oss



Sobe Beach

E a rly  m o r n in g s  a n d  w e  s w a m  n a k e d  in  th e  w a r m  
a n d  lu m in o u s  w a te r  o f  th e  C h in a  Sea. O k in a w a  1952 
a n d  1953. A  fe w  o f  m y  A r m y  b u d d ie s  a n d  m y s e lf  
s u b m e r g e d  a n d  s lo w ly  m o v e d  a m o n g  je lly f is h —  
sto r ie d  a n d  a n g e lic  c re a tu re s  w ith  o n ly  a fe w  d e g r e e s  
o f  s e p a r a t io n  b e t w e e n  t h e m s e l v e s  a n d  M is s  
H a v is h a m , th e m istre ss  o f  th e s h a d o w y  m a n o r  in  
G reat E xp ec ta tio n s . It w a s  as if  th o se  u n d u la t in g  fish  
w o r e  fa d in g  a n d  d ia p h a n o u s  w e d d in g  g o w n s  . . . 
e x tr e m e ly  f r a g i le . . .  a b o u t  to d is s o lv e . A s  I w r ite  th is, 
I th in k  o f lin e s  fro m  a H a rt C r a n e  p o e m : It is all h u n g  
by an in v is ib le  w h ite  h a ir flt  trem bles as birch lim bs  
w eb b in g  the air. T h e re  w e r e  th o se  o f  u s  w h o  fe lt  th at 
w e  c o u ld  lo o k  s tra ig h t th r o u g h  th e o r g a n is m s  as 
th e y  a d h e r e d  to o u r  c u p p e d  h a n d s  a n d  re a c h in g  
a rm s, o u r  fo re h e a d s , o u r  b e llie s , o u r  p r ic k s  . . . 
G e la t in o u s  g lo b s  to th e  v e r y  co re  o f  th e ir  b e in g s , 
s tr u n g  w ith  b i l lo w in g  p h o s p h o r e s c e n t  v e ils . A n d , 
o n c e  w e  le ft th e sea a n d  s te p p e d  g in g e r ly  o n to  the 
co ra l b e a c h  w h e r e  o n e  o f th e fie rc e st o f  W o r ld  W a r  II 
b a ttle s  w a s  fo u g h t, w e  fo u n d  o u r s e lv e s  im p rin te d , 
as if  lip s tic k e d  w h e r e  b lo o d  h a d  b e e n  g e n t ly  b ru is e d  
fro m  o u r  y o u th fu l b o d ie s . O v e r ly  o x y g e n a te d , th e 
p h a n to m  s h a p e s  fe ll fro m  u s  a n d  s lid  b a c k  in to  th e ir  
w a te r y  e le m e n t, th re a te n e d  b y  th e  s k y  a n d  th e  d a r k  
lo o m in g  o u tlin e  o f  a b e a c h e d -a n d -r u s te d  la n d in g  
craft. W e  o n c e  b r o u g h t  a b a y o n e t- lo o s e n e d  co ra l- 
e n c ru s te d  s k u ll a sh o re  . . . A m e r ic a n ?  A u s tr a lia n ?  
J ap an ese?  W e  k n e w  th a t in  th e d e p th s  a m o n g  je l ly 
fish , th e re  w e r e  h u n d r e d s  o f  o th e r  g h o s ts  . . .

deepen ing  turquoise . . . 
the  am ber rays of th e  sun 

slan t th rough  the  silence

Jerry K ilbride



A  Matter of Time

It w a s  H o ly  T h u r s d a y  w h e n  m o m  r e c e iv e d  a 
b o u q u e t  o f  f lo w e r s  fro m  m y  b ro th e r  Jack, a 
M a rin e , f ig h t in g  in  K o re a .

A  w e e k  la te r  d a d  w a s  w o r k in g  in  th e  s te e lm ill; 
m o m  b u s y  in  th e  k itc h e n  p r e p a r in g  lu n ch .

sun b eh in d  clouds—  
a t the  fro n t door I sign 

for the telegram

Jack w a s  k ille d  b y  s h ra p n e l o n  A p r i l  9, 1953.

d in in g  room  table 
the  roses he  sent 
shedding  red petals

In June a tru c e  w a s  d e c la r e d . A  m o n th  la te r— J u ly  
9— Jack  w o u ld  h a v e  tu rn e d  tw e n ty .

R . A . S te fa n a c

..  . and all

Septem ber 20,1955
F irst m o r n in g  in  P aris . S tr o llin g  th r o u g h  fo rm a l 

g a rd e n s . W a tc h in g  c h ild re n  r o m p in g  in  th e su n sh in e , 
la u g h in g  a n d  y e llin g . B u t n o t u n d e r s ta n d in g  th em .

A p r i l  1,1956, 3:00 a.m.
S ittin g  b o lt  u p r ig h t  in  b e d , h a v in g  d r e a m s  in 

F re n ch  fo r  th e  first tim e.

in  a foreign land  
so strange

belonging

L lo yd  G old



Memories

H e r m e m o r y  is a p h y s ic a l se n sa tio n . A  le a d  b a ll sits 
o n  m y  ch est. I c a n n o t s w a l lo w  it, n o r  p u k e  it o u t. I 
fo c u s  m y  a tte n tio n  o n  m y  b re a th s — 1 — 2— 3— in h a le  
s lo w ly , e x h a le  fro m  th e o th e r  n o stril. A n d  a g a in  a n d  
a g a in . P r a a n a y a m a  is n o  h e lp  w ith  m y  p a in . T h e  sea 
s u ffo c a te s  e v e n  m o re .

dead larvae 
wave o n  wave 
o n  wave

I w a tc h  th e  th o u g h ts  b u t  am  h e lp le s s  w ith  th eir 
in tru s io n . C o n s c io u s n e s s  w a v e r s  a n d  I ca tch  m y s e lf  
th in k in g  a ll o v e r  a g a in . Be a w itn e s s , I te ll m y s e lf . 
W a tch ! T h e  h o r iz o n , p a s s in g  sh ip s , th e  s a n d — o n ly  
m a k e  th in g s  w o r s e .

sm ell o f fish
foam ing
footprin ts

P a riks ith  S in g h

In the Middle

Y o u  c a n  sit o n  a la w n  o f  in  a fie ld , o r fo re st o r  b y  a 
stream ; a lm o s t  a n y p la c e  a n d  ju st sit th e re  s e n s in g  
w h a te v e r . T h e  lo n g e r  y o u  sit th e  b e tte r  fo r  s e ttlin g  
o u t th e  b u s in e s s  o f  th e  m in d  a n d  b e c o m in g  o p e n  to 
th e  m y r ia d  se n se s  o f  s o u n d , s ig h t, sm e ll a n d  th e w a y  
all m a n n e r  o f  life  is r ig h t  th ere  to  d is c o v e r  . . .

page by page . . . 
she know s o n  each  one 
w here W aldo  is

Torn C lausen



Old Dogs

O n e  o f  m y  fa v o u r ite  p o e m s  fro m  K o b a y a s h i Issa is:

V isiting  th e  graves;
T h e  old dog

Leads th e  w ay.1

Jerry Ball an d  I b o th  h a d  o ld  d o g s  o f o u r o w n  in a recent 
a n th o lo g y 2:

sum m er m orn ing  c h ild ’s voice—
the old dog seems to  know  th e  old  dog settles lower
the  len g th  of his leash in its box

J e r r y  B a l l  C y r i l  C h i l d s

W e  h u m a n s too, as w e  g r o w  o ld er, co m e to k n o w  the 
len g th s o f o u r leash es— h o w  far w e  can  g o  an d , p erh ap s 
m o re im p o rtan t, h o w  far w e  w a n t to go . G iv e n  a little  
lateral th in k in g  g o o d  h a ik u  so m etim es in sp ire  others. 
(M ig h t w e  th in k  o f th ese oth ers as d e r iv a tiv e  h aiku?) 
F o llo w in g  a recen t liv e ly  d iscu ssio n  o f Jerry 's h a ik u  I 
m u st h a v e  b een  in im p ish  m o o d  as I jo tted  d o w n :

spring m orn ing—
th e  old dog seems to  h av e  fo rgo tten  
the  len g th  of his leash

A n d  then, fro m  a frien d  to w h o m  I'd  m en tio n ed  Jerry's 
h a ik u , cam e—

sum m er m orn ing—  
the  old dog 
walks in his sleep

Bob Lee
Jerry, th an ks for the in sp iration !

C yril Childs
1. Haiku 4, R.H. Blyth (The Hokuseido Press, 1990) 2. the thin curve (Red Moon Press, 2000)
Note: A commentary on Jerry's 'old dog' appeared in "The Heron's Nest" Vol. Il:#ll; the haiku first 
appeared in "The Heron's Nest" Vol.I:#l.





Struggling for Definition
A .C . M is s ia s  1

W h a t  is  a  h a ik u ? T h is  q u e s t io n  is a c o m m o n  o n e , n o t 
o n ly  at fa m ily  d in n e r s  b u t  a lso  in  th e  c o n te x t o f  h a ik u  
w o r k s h o p s  a n d  o n -lin e  fo ra  w h e r e  m a n y , if  n o t a ll, o f  
th e  p a r tic ip a n ts  a re  r e la t iv e  n e w c o m e r s  to  th e  g e n re . 
A m o n g  s u c h  b e g in n in g  s tu d e n ts  in  p a r tic u la r , th is  is 
a r e c u r r in g  to p ic  o f  c u r io s ity  a n d  d e b a te — h o w  can  
h a ik u  b e  r e c o g n iz e d  a n d  d is t in g u is h e d  fro m  o th e r  
sh o rt  p o e m s  th a t a re  c o m m o n ly  e n c o u n te r e d ?  T h e se  
s tu d e n ts  w a n t  to  b e  g iv e n  a sh o rt, c le a r  d e s c r ip tio n , 
as a fr a m e w o r k  w ith in  w h ic h  to u n d e r s ta n d  s u b s e 
q u e n t d is c u s s io n s  a n d  c r it iq u e , a n d  a lso  as  a set o f  
g u id e lin e s  fo r  th e ir  o w n  w r it in g .

S u c h  d e fin it io n s  a re  a ls o  a fre q u e n t to p ic  a m o n g  
th o se  m o re  e x p e r ie n c e d  in the w o r ld  o f  h a ik u . Form  u- 
la t in g  a d e fin it io n  fo r th e  g e n r e  c a n  b e  p a rt  o f  th e w a y  
that in d iv id u a l w rite rs  p resen t th e m se lv e s  to the o u t
s id e  w o r ld ;  f in d in g  o u t  th e  d e fin it io n s  o f  o th e rs  can  
a ls o  b e  a w a y  to fo c u s  d iffe r e n t  v ie w s  o n  w h a t  m a k e s  
for e ffe c tiv e  h a ik u . In the en d , b o th  b e g in n e rs  an d  v e t
e ra n s  sh a re  th e  se a rc h  fo r  a g re a te r  u n d e r s ta n d in g  o f
th e  h a ik u  g e n r e  a n d  the b e st a p p r o a c h  to w o r k in g  
w ith in  it.

T h is  d is c u s s io n  h a s  ta k e n  m a n y  fo rm s  o v e r  the 
y e a rs , b e g in n in g  w ith  th e e ffo rts  o f  th e  H a ik u  S o c ie ty  
o f  A m e r ic a  to a r r iv e  at an  im p r o v e d  d e fin it io n  for 
u se  b y  A m e ric a n  d ictio n aries,2 an d  e x te n d in g  th ro u g h  
th e  s u r v e y  o f  c o n c is e  d e f in it io n s  fr o m  v a r io u s  
in flu e n tia l th in k e rs  c o m p ile d  in  a re ce n t issu e  o f 
M o d e r n  H a ik u .3 H o w e v e r , c o m in g  u p  w ith  a s im p le  
d efin itio n  for the w o r d  " h a ik u "  h as co n sisten tly  p ro v e n  
d ifficu lt. T h o se  a ttem p tin g  the task  g e n e ra lly  fin d  th em 
s e lv e s  h a v in g  to c h o o s e  b e tw e e n  tw o  a p p ro a c h e s : if 
th e y  try  to  s u m m a r iz e  th e  " e s s e n c e "  o r  " id e a l"  o f 
h a ik u  (as w a s  th e  ta s k  set b y  th e  M o d e r n  H a ik u  
p ro je ct), th e n  th e  d e fin it io n s  m u s t  d is r e g a r d  m a n y  
less-typ ica l p o e m s, le a v in g  the n e w c o m e r  to the g en re



e ith e r  p e r p le x e d  o r d e fia n t— w h a t  a b o u t  th is  p o e m  
b y  a m a ster?  o r  th is  o th e r  o n e?  If, in  co n tra st, the 
d e fin e rs  try  fo r an  a ll-e n c o m p a ss in g  d e fin itio n , w h ic h  
can  a ct as an  a b s o lu te  test fo r  th e  " h a ik u -n e s s "  o f  a n y  
w o r k , th e n  th e y  fin d  a g re e m e n t h a rd  to  rea ch , a n d /  
o r  m u s t b e  so  g e n e ra l as to p r o v id e  little  s p e c ific  
g u id a n c e . T r y in g  to  d o  e v e r y th in g  at o n c e  is th e 
re c ip e  fo r  a b o o k , n o t a s im p le  fe w - lin e  d e fin itio n .

In th is e s s a y  I w a n t  to lo o k  at th e se  s tr u g g le s  in  
tw o  w a y s . F irst, w h a t  can  w e  le a rn  fro m  o u r  a tte m p ts  
to d e fin e  h a ik u ?  B y c o m p a rin g  a la rg e  n u m b e r o f in d i
v id u a l d efin ition s, w e  can b eg in  to p u ll o u t the co m m o n 
a litie s  a m o n g  th em , a n d  p e r h a p s  g e t  a b it  c lo se r  to 
re c o g n iz in g  the core e lem en ts in w h ic h  h a ik u  is rooted . 
S e c o n d , w h a t  ca n  w e  lea rn  b y  lo o k in g  at th e  p o e m s  
w h ic h  se e m  to  c o n tra d ic t  o u r  s im p le r  d e fin itio n s ?  B y  
u n d e r s ta n d in g  the w a y s  in  w h ic h  th e se  " a ty p ic a l"  
e x a m p le s  d iv e r g e  fro m  th e n o rm , w e  ca n  e x p a n d  o u r  
n o tio n  o f  th e  h a ik u  g e n r e — d e te rm in e  th e  sp e c ific  
w a y s  in  w h ic h  th e tra d itio n  h a s  e x te n d e d  fro m  its 
roots to fo rm  a c o m p le x  b u t d e lim ite d  liv in g  stru ctu re .

Defining the Core. T o  u n c o v e r  th e e sse n c e  o f  o u r  
c o n c e p t  o f  h a ik u , I b e g a n  b y  ta k in g  th e  e le v e n  d e f in i
tio n s  c o m p ile d  in th e M o d e r n  H a ik u  s u r v e y , an d  
a d d in g  to th e m  the fa m ilia r  H S A  d e fin it io n  c ite d  in 
e v e r y  re ce n t is su e  o f  F r o g p o n d .4 T h e  a u th o rs  o f  th ese  
tw e lv e  d e fin it io n s  w e r e  a ll g iv e n  strict lim its  on  
le n g th  (M H  re q u ire d  n o  m o re  th a n  25 w o r d s ) , an d  
th u s  h a d  to  c h o o s e  c a r e fu lly  fro m  a m o n g  th e p o ss ib le  
c h a ra c te r is tic s  th o se  w h ic h  th e y  c o n s id e r e d  m o st 
cr itica l to  in c lu d e ; I th e re fo re  p r e s u m e  th a t th e fr e 
q u e n c y  w ith  w h ic h  p a r tic u la r  c o n c e p ts  o c c u r  is a 
m ea su re  o f the u n iv e rsa lity  o f th eir re c o g n iz e d  im p o rt
a n ce . U s in g  th ese  tw e lv e  d e fin it io n s , I c o m p ile d  a 
ta b le  w h ic h  re c o rd s  th e n u m b e r  o f  tim e s e a ch  o f  
s e v e r a l w o r d s  o r  c o n c e p ts  w e r e  m e n tio n e d  b y  a n y  
a u th o r  (c o u n tin g  as a " h a lf"  a n y  p a rtia l o r  im p lie d  
re fe re n ce s).5
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W h a t fe a tu re s  sta n d  o u t fro m  th is a n a ly s is?  G iv e n  
that tw e lv e  d efin itio n s w e r e  exam in ed , it seem s re a so n 
a b le  to  treat as s ig n ific a n t  a n y  id e a  th a t ca m e  u p  in  
h a lf  o f  th o se  o r  m o re; in  th e e n d , s ix  b a s ic  c o n c e p ts  
p a sse d  th at th resh o ld . T h e  first su c h  fe a tu re  is b re v ity : 
ten  o u t o f  t w e lv e  d e fin it io n s  re fe rre d  in  so m e  w a y  to 
h a ik u  as "s h o r t"  o r "b re a th -le n g th ."  It is w o r th  n o tin g , 
in  contrast, that the sp ecificatio n  o f a p a rticu la r sy lla b ic  
o r lin e  fo rm  for h a ik u  a ttra cted  less th a n  the th re sh o ld  
n u m b e r  o f  v o te s . S e c o n d  is th e  c o n c e p t o f  a b a s is  in  
reality, or con crete im agery: w o rd in g s  su ch  as "re a lity " , 
" s e n s o r y  d e s c r ip t io n " , o r "n o t  fro m  th e  im a g in a tio n "  
w e r e  re fe rre d  to six  a n d  a h a lf  tim es, w h ile  th e n o tio n  
that " im a g e s "  or " th in g s "  sh o u ld  b e  in c lu d e d  w a s  
m e n tio n e d  s ix  tim e s— to g e th e r , th e se  id e a s  o f  th e 
co n c re te  b a s is  fo r h a ik u  re c e iv e d  so m e  c o v e r a g e  in 
e ig h t an d  a h a lf o f  the d efin ition s. T h ird  is the im p o rt
a n ce  o f  n a tu re  o r se a so n a lity : th ese  id e a s  w e r e  in 
c lu d e d  in  s e v e n  o f the t w e lv e  d e fin itio n s . F o u rth  is 
the c o n c e p t th at h a ik u  sp a n s  a " m o m e n t"  o f  d u ra tio n : 
s e v e n  a n d  a h a lf  re fe re n c e s  w e r e  m a d e  to th is  a sp ect. 
T h e  s p e c ific  u se  o f  th e p re se n t ten se  r e c e iv e d  less  
a tte n tio n . T h e  fifth  e sse n tia l h a ik u  fe a tu re  e m e r g in g  
fro m  th is  a n a ly s is  is th e  id e a  th at a h a ik u  c a p tu re s  
m o re  th an  th e e x te rn a l o b s e rv a tio n s  o f  a m o m e n t, 
a lso  a im in g  to c o n v e y  an  " in s ig h t"  o r  " in tu it io n ."  
E ig h t a n d  a h a lf  o u t  o f  t w e lv e  o f  th e d e fin it io n s  m e n 
tio n e d  th ese  c o n c e p ts  s p e c if ic a lly , a lth o u g h  a n o th e r  
fe w  re fe rre d  to h u m a n  e m o tio n s  s u c h  as " w o n d e r "  
o r  to a se n se  o f  " c o n n e c t io n "  w ith  th e e v e n t. F in a lly , 
it is w o r th  n o tin g  th at ten  o u t o f  tw e lv e  d e fin e rs  fe lt 
it im p o rta n t to sta te  e x p lic it ly  th at h a ik u  is a ty p e  o f 
p o e m  o r p o e try ; th is  is n o t so m u c h  a fe a tu re  u s e d  to  
r e c o g n iz e  in d iv id u a l e x a m p le s  as it is a re fle c tio n  o f 
h o w  w e  p la c e  th e  g e n r e  in  th e  c o n te x t  o f  o u r  
u n d e r s ta n d in g  o f lite ra tu re  g e n e r a lly .

So: p o e tr y  m a rk e d  b y  b r e v ity , re a lity , n a tu re /  
seaso n ality , a m o m e n t's  d u ratio n , an d  in sigh t o r in tu i
tion. N o  sin g le  d efin itio n  in c lu d e d  all o f these essen tial



fe a tu re s . A d d it io n a lly ,  a ll o f  th em  v a r ie d  in  e m p h a s is  
a n d  fo r m u la tio n . H o w e v e r ,  lo o k in g  at th is  a n a ly s is , 
it s e e m s  c le a r  th a t a ll o f  th e  d e fin it io n s ' a u th o rs  w e r e  
s h o o tin g  to w a r d  th e  s a m e  g e n e r a l ta rg e t, o u tlin e s  o f  
w h ic h  b e g in  to e m e r g e  u p o n  s u c h  c lo se r  in sp e ctio n . 
H a ik u  is c le a r ly  n o t ju s t  a n y  sh o rt p o e m . P e rh a p s  
w h a t  w e  s h o u ld  b e  lo o k in g  fo r  is le ss  s o m e th in g  
w h ic h  h a s  all o f  th e se  co re  fe a tu re s , th a n  s o m e th in g  
w h ic h  h a s  m a n y  o f  th e m — e n o u g h  s o m e h o w  to  b e  
r e c o g n iz e d  th r o u g h  a " fa m ily  r e s e m b la n c e ."  T h in k  
o f  a n y  fa m ily  y o u  k n o w : th e re  are  o fte n  c h ild re n  
w h o  lo o k  v e r y  d iffe r e n t  fro m  e a ch  o th e r , a n d  y e t  
e a c h  o f  w h o m  b e a rs  a r e c o g n iz a b le  s im ila r ity  to o n e  
o r  b o th  o f  th e ir  p a re n ts . B y  th e  sa m e  to k e n , w e  ca n  
r e c o g n iz e  as  " h a ik u "  m a n y  p o e m s  w h ic h  se e m  
d iffe r e n t  fro m  o n e  a n o th e r , b u t  w h ic h  sh a re  at ro o t 
s o m e  lin k a g e  to th e  tra d it io n s  a n d  " r e s e m b la n c e s "  
o f  th e  g e n r e — its c o re  c h a ra c te r is tics .

Making Sense of Divergence. W h a t ca n  w e  c o n c lu d e  
fro m  th e  e x is te n c e  o f  e x a m p le  p o e m s  th at d iv e r g e  
fro m  o u r  c e n tra l set o f  cr ite ria , b u t still se e m  to b e  
r e c o g n iz e d  as h a ik u ?  I lik e  to  th in k  o f  it th is  w a y :  fo r 
a n y  p a r t ic u la r  fe a tu re  o r  c h a ra c te r is tic , w e  ca n  im a g 
in e  an  a x is , a n d  if  w e  w e r e  to g r a p h  th e fr e q u e n c y  
w ith  w h ic h  " le g it im a te "  h a ik u  e x h ib it  a n y  d e g r e e  o f 
th a t fe a tu re , it w o u ld  h a v e  s o m e  d is tr ib u tio n  n o t 
u n lik e  a b e ll c u rv e .

o b je c t iv e s u b je c t iv e



T h e  m a jo r ity  o f  p o e m s  d e m o n s tra te  a ra th e r  cen tra l, 
o r b a la n c e d  le v e l o f  th e  c h a ra c te r  b e in g  e x a m in e d  
(h ere, o b je c tiv ity  o r  s u b je c tiv ity ) , w ith  fe w e r  p o e m s  
fo u n d  at th e m o re  e x tre m e  e n d s  o f  th e  c o n tin u u m . 
B y  a n d  la rg e , th e  c e n tra l m e m b e rs  (th o se  b e tw e e n  
th e d o tte d  lin es) are  th o se  th at w e  s a y  a re  "b e tte r  e x 
a m p le s "  o f  h a ik u — n o t b e tte r  h a ik u , b u t m o re  typ ica l 
o f th e  g e n re . W h a t d o e s  th is m ean ?  A r e  th e o th e r  
h a ik u , o u ts id e  th e c e n tra l d o m a in , h a ik u  o r n ot?

T h e  n o tio n  o f  ty p ic a lity  w ith in  c a te g o r ie s  is n o t 
u n iq u e  to h a ik u .6 A s  a s im p le  e x a m p le , ta k e  the w o r d  
" b ir d ."  T h is  is a w o r d , a c a te g o r y  o f  v e r te b ra te s , w ith  
a strict b io lo g ic a l d e fin it io n  (m a k in g  re fe re n c e  to 
fe a th e rs , e g g s , w in g s , etc.). H o w e v e r , n o t e v e r y  b ird  
is an  e q u a lly  g o o d  e x a m p le  o f  th e  c a te g o ry : if e x 
p la in in g  th e c o n c e p t " b ir d "  to an  o ff-p la n e t  v is ito r , 
w e  w o u ld  b e  m u c h  m o re  lik e ly  to p o in t  o u t  a ro b in  
or a s p a rro w  th an  an  o strich  o r a p e n g u in . T h at d o e sn 't  
m e a n  th at o str ich e s  o r  p e n g u in s  a r e n 't  b ir d s — th e y  
d e fin ite ly  m e e t th e cr ite r ia — b u t m e r e ly  th at th e y  
a r e n 't  typ ica l b ird s . T h u s , it is im p o rta n t to r e c o g n iz e  
th at in d iv id u a l th in g s  a re n 't  m e r e ly  in s id e  o r  o u ts id e  
o f  a c a te g o r y , b u t th a t so m e  can  h e  b e tte r  o r  w o r s e  
e x a m p le s  o f  h o w  th at c a te g o r y  is u n d e r s to o d .

H o w  d o e s  th is re la te  to h a ik u ?  R e tu rn in g  to th e 
g r a p h  a b o v e , w e  fin d  th a t th o se  p o e m s  w h ic h  re s id e  
in  th e  ce n tra l d o m a in  ten d  to b e  th e m o st ty p ic a l, a n d  
are  th u s  th e  so u rc e  o f  m o st o f  o u r  d e fin it io n s . T h is  is 
im p o rta n t to a c k n o w le d g e , b o th  b e c a u s e  it g iv e s  u s 
m o re  c e rta in ty  in  u s in g  th ese  h a ik u  as e x a m p le s  fo r 
n e w c o m e r s  to th e fo rm , a n d  b e c a u s e  it h e lp s  e x p la in  
w h y  th e  d e fin itio n s , e v e n  w h e n  b o ile d  d o w n  to th e ir  
co re  fe a tu re s , d o n 't  a lw a y s  e n c o m p a s s  th e " o u tlie r s ."  
H o w e v e r , as a se c o n d  a n d  e q u a lly  im p o rta n t p o in t, 
m a n y  o f th e p o e m s  in  th e s h o u ld e r  re g io n  o f  th e 
g ra p h , w h ile  less  ty p ic a l, ca n  still b e  r e c o g n iz a b le  as 
m e m b e rs  o f  th e  g e n re . T h is , th en , b e c o m e s  a to p ic  fo r 
in v e stig a tio n : h o w  d o  w e  r e c o g n iz e  th e less  ty p ic a l 
e x a m p le s  as " le g it im a te "  h a ik u , a n d / o r  h o w  d o  w e



le a rn  w h e r e  to  d r a w  a lin e  (lik e  th e  o u te r  lin e s  o n  th e 
g ra p h )  b e tw e e n  th e se  d iv e r g e n t  e x a m p le s  a n d  n on - 
h a ik u ?

T h is  is w h e r e  th e  ro le  o f  e x p e r ie n c e  a n d  tra d itio n  
c o m e  in. M u c h  as  it fru s tra te s  n e w c o m e r s  to  b e  to ld  
to " re a d , rea d , re a d ,"  it se e m s th at b re a d th  o f e x p o su re  
is  h o w  w e  le a rn  to  r e c o g n iz e  th e sets  o f  " fa m ily  
fe a tu r e s "  o f  h a ik u  a n d  e v e n  th e  " a l lo w e d "  ty p e s  o f  
d iv e r g e n c e . R a th e r  th a n  a p p ly in g  a set o f  a priori 
ru le s , w e  d e d u c e  th e  ru le s  b y  im m e r s in g  o u r s e lv e s  
in  th e tra d itio n , b o th  J a p a n ese  a n d  E n g lis h - la n g u a g e , 
a n d  s e e in g  w h e r e  it h a s  g o n e . In th is  w a y ,  w e  c o m e  
to  r e c o g n iz e  m a n y  o f  th e  lin k a g e s  w h ic h  tie  the 
u n u s u a l ty p e s  o f  p o e m s  b a c k  to  m o re  ty p ic a l e x 
a m p le s  at th e  co re .

For exam p le , p ro b a b ly  the least co n tro versia l bran ch  
o f  th e h a ik u  tra d itio n  is th e  m o s t o b je c tiv e  a p p ro a c h . 
T h is  ty p e  h a s  its  ro o ts  in  s u c h  p o e m s  as B a s h o 's

T h e  old p o n d —  
a frog jum ps in, 

sound of w ater. 7

an d  e x ten d s o u tw a rd  to w a rd  su ch  "s n a p s h o t"  or shasei 
p o e m s  as:

A  red apple 
a green  apple 
on  top of th e  table

Shiki 8

th e  g litte r 
o f th e  gravel bed 
th is m orn ing

John Wills 9
T h is  b ra n c h  o f  th e  tra d itio n  is c e r ta in ly  v e r y  p re v a le n t 
in  c o n te m p o r a r y  E n g lis h - la n g u a g e  h a ik u , a lth o u g h  
fe w  e x a m p le s  g e t  fa r  fro m  th e  c e n tra l c h a ra c te r is tics  
o f  e lic it in g  d e e p e r  le v e ls  o f  m e a n in g . A  m o re  s u b 
je c tiv e  s id e  o f  th e  s a m e  sca le  m ig h t  sta rt w ith  B u s o n 's

H appy to  th e  eyes,
My be loved’s fan;

Purest w hite! 10



an d  exten d  q u ite  n a tu ra lly  to this p o e m  b y  L ee G iesecke:

Snow  everyw here 
and  its stillness 

inside of me 11

T h e re  a re  o th e r  a x e s  o f  v a r ia t io n  th a n  th is  in itia l o n e  
o f  o b je c t iv ity / s u b je c t iv ity , a n d  w e  n e e d  to  a lte r  o u r  
b e ll c u r v e  to p ro je ct in to  th ree  d im e n s io n s . H o w e v e r , 
th e th re e -d im e n s io n a l s h a p e  o f  th e h a ik u  g e n r e  is n 't  
ju st an  in v erted  b o w l, e x te n d in g  o u tw a rd  in  all d ire c
tion s; ra th er, it is c lo se r  to  a s ta rfish , w ith  v e r y  d e f i 
n ite  a rm s, re p r e s e n tin g  th e b ra n c h e s  o f  th e  tra d itio n  
as it h a s  d e v e lo p e d  to  th is  p o in t, a n d  w ith  e m p ty  
sp aces o f  "n o n -h a ik u "  in -b etw een . For e x a m p le , there 
is a h a ik u  tra d itio n  o f  m o re  p h ilo s o p h ic a l p o e m s , 
w h ic h  s tre tch e s  fro m  B a s h o 's

T h e  sum m er grasses,
A ll th a t rem ains

O f th e  w arriors’ dream s. 12

th r o u g h  Issa 's  re fle c tiv e

T his dew drop w orld—
It may be a dew drop,

A nd  yet— and yet—  13

to th is  re ce n t p o e m  b y  Y a ts u k a  Ish ih ara:

d e a th  m ust be 
playing o n  a beach  
of spring sky 14

T h is  la st p o e m  se e m s w a y  o u t o n  th e  fr in g e  o f  o u r  
u s u a l u n d e r s ta n d in g  o f  th e fo rm , b u t tra c in g  its ro o ts  
b a c k  c lo s e r  to th e co re  a llo w s  u s  to  u n d e r s ta n d  w h y  
th e a u th o r  m ig h t  c o n s id e r  h im s e lf  to  b e  w o r k in g  
w ith in  th e h a ik u  tra d itio n .

O n e  o f  th e c e n tra l crite ria  fo r h a ik u  th at w e  
d e r iv e d  fro m  th e g r o u p  o f  d e fin it io n s  w a s  th a t th e



e v e n ts  s h o u ld  s p a n  o n ly  a m o m e n t 's  d u ra tio n . B u t 
th e re  a re  b o th  c la s s ic a l a n d  c o n te m p o r a r y  e x a m p le s  
th a t b r e a k  th a t ru le:

T h e  sea of spring, 
R ising and  falling,

A ll th e  day long.
Buson 15

L isten ing  . . .
A fter a w hile

I take up my axe again 
Rod Wilmot16

S im ila r ly , th e  fo c u s  o n  s e n s o r y  im a g e s , o n  re a lism  
n o t im a g in a tio n , h as o c ca s io n a lly  b e e n  d isca rd e d  an d  
y et y ie ld e d  a p o e m  w ith  m a n y  characteristics o f"h a ik u ."

T h e  sea darkens; S earch ing  o n  th e  w ind,
th e  voices of th e  w ild ducks th e  h aw k ’s cry . . .

A re  fain tly  w hite . is th e  shape of its beak.
Basho 17 J.W. Hackett 18

In e a c h  o f  th ese  ca se s , th e m o d e r n  p o e m s  h a v e  m a n y  
c h a ra cte ris tics  o f  h a ik u , b u t a lso  b r e a k  a fu n d a m e n ta l 
" r u le ,"  a n d  in  th e  e n d  o u r  w il l in g n e s s  to c h a ra c te r iz e  
th e m  as h a ik u  p r o b a b ly  d e p e n d s  m o re  th an  a n y th in g  
else  on  the lin k a g e  to th eir c lassica l p reced en ts. T h ese  
o u tlie r  e x a m p le s  a re  th u s  n e ith e r  p r o o f  th a t th e 
d e fin it io n s  a re  " w r o n g "  n o r  s in g u la r  e x c e p tio n s  to 
th e ru les; ra th e r, th e y  re p re s e n t p a r t ic u la r  u n d e r 
s ta n d in g s  o f  specific  w a y s  th a t th e  fo rm  m a y  b e  
e x te n d e d  fro m  its co re .

So what does all of this mean to you and me?
First, w e  m u st a ccep t that w h ile  there aren 't s im p le  

a p riori d e f in in g  ru le s  fo r  h a ik u , th e re  are  m e a n in g fu l 
" fa m ily  re s e m b la n c e s "  a m o n g  th e  p o e m s  th at b e lo n g  
to th e trad ition . T h is  core  set o f  fea tu res is v e r y  im p o rt
an t to  r e c o g n iz e , as  it ca n  h e lp  g u id e  u s  in  e x p la in in g  
to  o th e rs  h o w  th is  ty p e  o f  p o e tr y  d iffe r s  fro m  o th e r  
b r ie f  p o e tic  g e n re s . S e c o n d , w e  m u s t a c k n o w le d g e  
th a t th e re  a re  p o e m s  w ith in  th e  b o d y  o f  h a ik u  w h ic h  
are  m o re  a n d  less  ty p ic a l o f  th e  o v e r a ll  g e n re . It m a y  
b e  m o re  u s e fu l fo r  o u r  d is c u s s io n s  if  w e  trace  the



lin e a g e  o f an  in d iv id u a l p o e m  w ith in  th e  tra d itio n , 
o r d e te rm in e  its le v e l o f  d iv e r g e n c e  fro m  th e p r o to 
ty p ic a l co re, rath er th an  d e b a tin g  w h e th e r  it is o u ts id e  
o r  in s id e  th e  a b s o lu te  b o u n d s  o f  th e g e n r e  (e s p e c ia lly  
as th a t fin a l d is tin c tio n  w i l l  in v o lv e  th e  in flu e n c e  o f  
m o re  p e rs o n a l taste  th a n  d o  th e o th e r  tw o  m e a su re s). 
F or e x a m p le , o n e  o f  th e m o st c o n tr o v e r s ia l h a ik u  o f 
o u r  o w n  tra d itio n  is C o r  v a n  d e n  H e u v a l 's  o n e -w o r d  
p o e m : tu n d ra . M a n y  fo lk s  h a v e  b e e n  q u ic k  to lin e  u p  
on  o n e  s id e  o r the o th er o f  the d eb a te  o v e r  w h e th e r  this 
s in g le  w o r d  ca n  b e  a h a ik u . B u t w h a t  m ig h t  b e  m o re  
in terestin g  is to see w h y  the v a r io u s  g ro u p s  d o  o r d o n 't  
see  a lin k a g e  o f  th is  p o e m  to th e  h a ik u  tra d itio n . A n  
a r g u m e n t " a g a in s t"  m ig h t  in c lu d e  th e n o tio n s  th a t it 
d o e s n 't  h a v e  a n y  ju x ta p o sitio n , o r  c o n v e y  a n y  in sig h t. 
A n  a rg u m e n t " fo r "  m ig h t in c lu d e  referen ce  to a tra d i
tio n  o f  " im p lie d  ju x ta p o s it io n ,"  a n d  p o in t  o u t th at 
m u c h  m o re  is b r o u g h t  to  th e  w o r d  " tu n d r a "  th a n  w e  
w o u ld  a ttr ib u te  to a s in g le  w o r d  s u c h  as " la m p " —  
th at ra th e r th an  c o n v e y in g  a la c k  o f  a n y  o b s e r v a tio n , 
th e a u th o r  m a y  ra th e r b e  c a p tu r in g  h is  o w n  w o r d 
le ssn e ss  in  th e face  o f  a n  a w e s o m e  p h e n o m e n o n  o f 
n atu re, th ro u g h  the v e r y  ab sen ce o f the e x p e cte d  a d d i
tio n a l d e s c r ip tio n . L et u s  le a v e  o ff  th e  b in a r y  d e b a te  
o f  y e s  a n d  n o , a n d  a s k  in ste a d  (1) h o w  ty p ic a l o f  
" h a ik u "  is th is p o e m ?  (2) w h ic h  b ra n ch  o f  th e tra d itio n  
d o e s  it fit in to? (3) d o e s  th e e ffe c t  o f  th e p o e m  ju s t ify  
th e  le v e l o f  d iv e r g e n c e  a n d  th e  c h o s e n  a p p ro a c h ?  
T h e n , o n ly  as a fin a l m a tte r , d o  w e  b o th e r  w ith  th e 
m o re  u n r e s o lv a b le  q u e s tio n  o f  (4) s h o u ld  th is p o e m , 
in  th e e n d , b e  c o n s id e r e d  a h a ik u ?

T h ird  a n d  f in a lly , w e  n e e d  to r e c o g n iz e  th a t th e  
v a r ia n c e  b e tw e e n  ty p e s  o f  p o e m s  w ith in  th e h a ik u  
tra d itio n  is n o t ra n d o m , b u t  s y s te m a tic . T h is  is far 
from  an "a n y th in g  g o e s "  u n d e rsta n d in g  o f the g en re—  
rath er, it can  b e  se en  to h a v e  a rea l, o r g a n ic  set o f  
b o u n d a r ie s . O u r  c u rre n t m e th o d  o f  d is c e r n in g  th ese  
b o u n d a r ie s  h a s  its d r a w b a c k s , h o w e v e r ;  w e  a re  
la r g e ly  at th e m e rc y  o f  o u r  o w n  e x p o s u r e , w h ic h



d e te r m in e s  th e  d e p th  a n d  c o m p le x ity  o f  o u r  le a rn e d  
" b r a n c h in g  r u le s "  o r  m o tiv a t in g  p r in c ip le s  o f  the 
fo rm . T h o s e  w h o  h a v e  re a d  w id e ly  b u t in  d iffe re n t 
p o r tio n s  o f  th e  tra d it io n  m a y  h a v e  d iffe r e n t  w o r k in g  
m o d e ls  o f  w h a t  is " a c c e p ta b le "  a n d  w h a t  is not. 
H o w e v e r ,  s u c h  v a r ia b ility  s h o u ld  b e  s u s c e p tib le  to 
s tu d y ; if  w e  ca n  d e fin e  th e  b ra n c h e s  o r  tra d itio n s  
m o re  c le a r ly , w e  ca n  m a k e  it e a s ie r  a n d  q u ic k e r  for 
n e w c o m e r s  to  a r r iv e  at th e o u tlin e s  o f  th e w h o le . 
A d d it io n a l ly ,  w h ile  I s u s p e c t  th at th e  e x a c t b o u n d 
a rie s  o f  the s ta r fis h  a rm s m a y  sh ift  a b it o v e r  tim e —  
h a ik u  is a l iv in g  fo rm , a n d  in h e re n tly  g o in g  to  c h a n g e  
w ith  its p r a c tit io n e r s — su c h  c h a n g e  is m o re  lik e ly  to 
b e  b y  s m a ll a lte ra tio n s  in  th e e x is t in g  tra d itio n s  th an  
b y  the g r o w th  o f  en tire  n e w  a rm s in  w h a t  w e  c u rre n tly  
co n sid er "n o n -h a ik u  sp a ce ." A t  the v e r y  least, b y  s tu d y 
in g  th e  c u r r e n t  s h a p e  a n d  p r in c ip le s  o f  o u r  b e lo v e d  
tra d itio n , w e  c a n  c la r ify  o u r  c u rre n t u n d e r s ta n d in g , 
w h ic h  w il l  a ct as  a s ta r tin g  p o in t  fo r  o u r  fu tu re  
e x p lo ra tio n s .

1 This essay was originally presented as a talk before the New York Metro regional HSA meeting on September 23, 2000.
2 Haiku Society of America, Twentieth Anniversary Book Comm it tee, eds. A Haiku Path: The Haiku Society of America, 1968-1988 (1994), Chapters 4-5.
3 Modem Haiku XXXl:3 (Fall, 2000), p.74-5.4 1. An unrhymed Japanese poem recording the essence of a moment keenly perceived, in w hich Nature is linked to human nature. It usually consistsof seventeen oriji. 2. A foreign adaptation of (1). It is usually 
written in three lines totalling fewer than seventeen syllables.' Brevity requires usage of the words "brief," "short," "breath-length," or "concise." Form includes any reference to the more concrete criteria of syllable number or line structure. Reality/Senses meant inclusionof the w'ords "senses,""concrete,""real," "non-idea tional," or "specific event." Images/Things 
meant use of those specific words (as way to capture the described reality). Insight/lntuition included use of the words "insight," "illuminate," "glimpse of the Eternal," and "perception." Human emotion 
meant use of "emotion" or "feelings," as well as reference to specific emotions. Other categories should be more clear, referring to the specific word(s) or concept(s) listed.6 Lakoff, George. Women, Fire, and Dangerous Things: What Categories Reveal About the Mind (Chicago: University of Chicago Press, 1987).7 Hass, Robert, ed. The Essentuil Haiku: Versions of Basho, Buson, and Issa (I lopewell, NJ: The Ecco Press, 1994), p.18.
8 Watson, Burton, tras. Masaoka Shiki: Selected Poems (New York: Columbia University Press, 1997), #126.9 van den Heuval, Cor, ed. The Haiku Anthology: english language luuku Iry contemporary american and 
Canadian haiku poets (Garden City, NY: Anchor Press/Doubleday, 1974), p.220. The first edition of this book was used intentionally, in order to bring as examples only poems which have been considered seminal for several decades.
10 Blyth, R.H. History of Haiku (Tokyo: Hokuseido, 1963), I. 282." Kacian, Jim, ed. The Red Moon Anthology, 1997 (Winchester, VA: Red Moon Press, 1998), p.20.12 Blyth, I: 26.
13 Blyth, R.H. Haiku (Tokyo: Hokuseido, 1952, 1982), III: 968.14 Kondo, Tadashi and Higginson, William J., ed. and trans. Red Fuji: Selected Haiku ofYatsuka Ishihara (Santa Fe: From Here Press, 1997), p.37.
15 Blyth, Haiku, II: 453.16 van den Heuval, p.209.17 Blyth, Haiku, IV: 1261.
18 van den Heuval, p.25.



Haiku Workshop: The Dead End Cure
Y o u r  h e a r ts to p p in g  h a ik u  m o m e n t re s is ts  e v e r y  
a tte m p t to  e x p re s s  it as an  e q u a lly  p o w e r fu l  h a ik u .

THE PROBLEM.
M agnificen t m om ents can  stun  the  p o e t’s creative  process: 
Events th a t occurred are too powerful, and /o r 
E m otion  co n n ec ted  to  events is too  pow erful, and /o r 
the  poet becom es stuck w ith  a P reco m m itm en t to  one or 

tw o specific lines.

THE THERAPY.
S ta rt over. C lear your m ind of all th e  poem -trash , i.e. 
every th ing  up un til now  co n n ec ted  to  th is poem . Erase 
every th ing . “I know  n o th in g .” T ake yourself back to the  
haiku  m om ent.

1. Elements o f the Poem.
a. W h a t H appened? T h e  facts. T ry listing them .
b. H ow  Did You Feel? You need  to  find on e  word.

W rite  it down.
c. W h a t’s N on-N egotiab le? Refer to a and b above and

choose two or th ree  e lem ents th a t you w an t in  the 
poem . List them .

d. T ransla te  in to  Images. Feelings are o ften  expressed as
abstractions. If you have an  ab strac tion  in the  list, 
you need to find an  image th a t says the  same th ing .

2. Structure o f the Poem.
T h e  Relationship of the Elements gives your poem  its structure.

a. W h ich  two elem ents are equal, or l a and 2— in term s
of em phasis? In the  poem , these will have the 
power; there  will be ten sion  betw een  them .

b. W h ich  e lem en t is 3^  in term s of em phasis? T his
e lem en t can  serve as an  ad junct to , assist or 
com plim ent, bu t n o t conflic t w ith , th e  o th e r 
e lem ents.(S om e poem s may n o t have  a 3d  e lem en t.)



THE FOLLOW-UP.
Your poem  now  has E lem ents and  S tructu re . W ork  w ith 
these u n til the  poem  Feels R igh t. U sually it is more 
im p o rtan t to suggest th e  true feeling th a n  to  replicate 
the  true story.

ANATOMY OF A POEM.
a t daw n
the  red th ro a t
of a hum m ingbird

(many variation, poem not working)

la . the facts 
M o u n ta in  cabin  
D aw n
H um m ingbird’s red th ro a t suspended above deck railing 
N o th in g  else in th e  sky

lb . the feeling
I was stunned: am azem ent

lc . the elements (nonmegotiahle) 
h u m m in g b ird ’s red th ro a t 
suspended
p o e t’s am azem ent

ld. (abstraction) am azem ent = (image) caugh t my b rea th

2. the relationship o f the elements
suspended + caugh t my b rea th  = he  stops my b reath

FOLLOW-UP.
the  h u m m in g b ird ’s red th ro a t
he  stops 
my b rea th

Laurie W . Stoelting

(Haiku Workshop articles are welcome. Please send your work of 400 words or 
less to Editor, Frogpond, PO Box 2461, Winchester VA 22604-1661.)



Residual Effects
H a ik u , a s  w it h  a l l  p o e t r y , e v o k e s  e m o t i o n . T h is  

e m o tio n , u n d e r s ta n d in g , o r  m o m e n t k e e n ly  fe lt, is 
tra n s fe rre d  fro m  w r ite r  to  re a d e r  o r  lis ten er. E a ch  

poem , is a g ift , a s h a r in g , a p ie c e  o f  o n e s e lf, a r t is t ic a lly  
g iv e n  a n d  if w e  a re  lu c k y , p e r c e p t iv e ly  re c e iv e d .

S o m e  v e r s e s  to u c h  u s  im m e d ia te ly . T h e y  p u ll  u s  
b a c k  to c h ild h o o d , lo v e , s o r r o w , o r  b lis s  a n d  o u r  

se n se s  th r iv e . F o r m e, C h r is to p h e r  H e r o ld 's :

foghorns ... 
we lower a kayak 
in to  th e  sou nd1

d o e s  th is  a n d  m u c h  m o re , tr a n s p o r tin g  m e  b a c k  to 
th e a ro m a , s ig h t, taste , fee l, a n d  r h y th m  o f  m y  y o u th  

n e a r P u g e t  S o u n d .
N o n e th e le s s , in  a ll o f  w h a t  w e  re a d  o r g a th e r  

th e re  w i l l  b e  p ie c e s  th at s ta y  d e e p  w ith in , e c h o in g  
o v e r  a n d  o v e r , re c o r d e d  fo r  s o m e  fu tu r e  d a te . T h e se  
a re  th e r e s id u a l e ffe c ts  o f  b e s to w e d  w o r d s .

H o w  m a n y  tim e s  h a v e  w e  fo c u s e d  o n  a n  u tte ra n c e  
o r  p h ra s e  w e 'v e  n e v e r  h e a rd  b e fo re , ju s t to  e n c o u n te r  
it a g a in  a n d  a g a in  in  th e  c o m in g  d a y s ?  L ik e  a s o n g , 

,(5(5 w e  fin d  o u r s e lv e s  r e p la y in g  th e m e lo d y . F ro m  In
C oncert, Jim  K a c ia n 's :

a couple notes
of th e  n o c tu rn e  hum m ed
n ex t n ig h t2

s h o w s  u s  a tte n tio n  h a s  b e e n  d r a w n  to  a n  id e a  o r 
im a g e  a n d  o u r  m in d s  a re  lik e  f is h in g  n e ts , o p e n e d  
a n d  s p r e a d  to  c o lle c t  a n d  h a u l- in  a d d it io n s  to  o u r  
th o u g h ts  a n d  to  o u r  s o u ls . A f t e r  r e a d in g  Joh n  

S te v e n s o n 's :



a t th e  urinal 
I rem em ber my p lan ts3

it 's  v ir t u a l ly  im p o s s ib le  fo r  m e  to  p a s s  b y  a m e n 's  
w a s h r o o m  w ith o u t  c o n te m p la t in g  m y  g re e n e ry .

H o w e v e r ,  n o t a ll h a ik u  re fle c t th in g s  to  w h ic h  w e  

m a y  e n t ir e ly , o r  in s ta n tly , c o n n e c t. In  N ic h o la s  

V ir g ilio 's :

V ie t N am  m o n u m en t 
darkened  by th e  au tu m n  rain: 
my dead b ro th e r’s nam e4

w e  c o m e  fa c e  to fa ce  w ith  th e  p a in  o f  w a r , p e r h a p s  

a n  e x p e r ie n c e  n o t a ll o f  u s  h a v e  h a d  to  d e a l w ith  
first h a n d . B u t la ter, w h e n  g iv e n  th e  c h a n c e  to  v ie w  

th e  m o n u m e n t, to  se e  lo v e d  o n e s  tra c in g  n a m e s  
o n to  th in  p a p e r , to w itn e s s  tr ib u te s  p la c e d  at th e 
b a s e  o f  th e  T r a v e lin g  M e m o r ia l, th e  p o e m  steam - 

ro lls  in to  o u r  c o n s c io u s n e s s  a n d  b e a ts  in  o u r  h earts.
A t  n o  tim e  a re  w e  le ft to ta lly  u n a ffe c te d  b y  w o r d s  

s h a re d . E v e n  th o u g h  w e  fe e l th e y  m a y  d o d g e  u s, 
d e e p  in s id e  th e y  a s s e m b le , s ta n d in g  in  lin e  lik e  

s o ld ie r s  at p a r a d e  rest, m illin g , n e v e r  far, r e s e rv e d  
fo r  th e p re s e n t, u n til w e  re ca ll th e  m o m e n t th e y  w e r e  
g iv e n . Jim  K a c ia n 's :

just now
as my life turns crazy 
forsythia'’

s h o w s  u s  life 's  c y c le s , th e  e ffe c ts  o f  th e  se a so n s , a n d  
w h ile  it m a y  b e  s u m m e r, w e  sto re  h is  e lo q u e n t 
s ta te m e n t, r e tr ie v in g  it w h e n  n e e d e d ; re c it in g  it to 

re m e m b e r  o r  r e p e a tin g  it in  c o n v e r s a tio n s  to  so o th  
a n d  re m in d .



M e m o r a b le  p h ra s e s  s ta y  w ith  u s  fo re v e r . W ith  

E liz a b e th  St J acq u es':

first snow
the  neg lected  yard
now  perfect6

w e  co n ju re  th e b e a u ty  o f  h e r  g ift  a n d , as w in te r  sets  
in , m a y  e v e n  q u o te  it to  p e r fe c t  s tra n g e rs  as th e y  p e e r  
at o u r  fo rg o tte n  le a v e s .

T h e n , a t o u r  e n d  (an d  th at tim e  w il l  co m e ), w h e n  

w o r d s  fail u s, w e  m ig h t  s u m m o n  u p  C h r is to p h e r  

H e ro ld 's :

n o  one b u t me in th e  m orgue 
and  th a t  fart w asn’t m in e7

a n d  h o p e fu lly , th e r e s id u a l e ffe c ts  o f  p o e tr y  sh a re d  
w il l  stir  u s  u n til w e  a b so rb  o u r  la st b re a th .

Alice Frampton

1. Frogpond xxiii:2
2. In Concert (Saki Press, Normal IL, 1999).
3. Snow on the Water (Red Moon Press, Winchester Va, 1999).
4. The Haiku Anthology Third Edition (W. W. Norton Co., NY, 1999).
5. The Heron's Nest, February 2001.
6. Snozu on the water (ibid.).
7. from ''Dandelion Globes" in Frogpond xxiii:2.



Two Favorite Haiku
m orn ing  tide—
th e  su rf 'w a tch er’s shadow
starts to  f lo a t1

David Cobb

W e  n e e d  n o t so  m u c h  to  b e  in fo r m e d  as to b e  r e 
m in d e d . T h r o u g h  s e lf-a b s o rp tio n  w e  m iss  c o u n tle s s  
o p p o r tu n it ie s  fo r  th e  b le s s in g  o f  g e n u in e  h a ik u  
m o m e n ts . W e  g a z e  a b s e n tly  o u t  to sea , w h ile  it is o u r  
s h a d o w  w h ic h  m a k e s  v ir tu a l c o n ta c t w ith  th e w a te r . 
W e  w a lk  in  th e  m id d le  o f  th e  ro a d , w h ile  o u r  s h a d o w  
is in  to u c h  w ith  n a tu r e  a ll a lo n g  th e  ro a d s id e . O u r  
s h a d o w  is  a  m e a n s  o f  e x t e n d i n g  a w a r e n e s s ,  
r e m in d in g  u s  o f  o u r  o n e n e s s  w ith  th e n a tu ra l w o r ld . 
In  th is  h a ik u , C o b b 's  p h r a s e  "s ta r ts  to f lo a t"  is 
p o s it iv e ly  a rre s tin g .

q u ie t o n  th e  bay, 
sailing away from  a dog 
bark ing  o n  the  shore2

L. A . Davidson

S u c h  im m e d ia c y !  T h e  r e a d e r  is  w ith  th is  p o e t , 
in tim a te ly , in  th a t s ile n c e  th at is so  o fte n  th e m o re  
p r o fo u n d  fo l lo w in g  a lo u d  n o ise . I lo v e  th e  se n se  o f 
f lo w  in  th is  h a ik u  as w e  sa il a w a y  w ith  h er, fa rth e r  
a n d  fa rth e r  fro m  sh o re . It is n o t so  m u c h  a h a ik u  
m o m e n t  th a t sh e  c a p tu r e s  as it is th e h a ik u  sp irit.

1. A Bowl of Sloes, Snapshot Press 2001.
2. The Shape of the Tree, WPC 1982.

H . F. N o yes





Second Sight
N atsu ish i, B an’ya A  Future Waterfall T ran sla ted  by S tep h en  
H enry  G ill, Jim  K acian, B an ’ya N atsu ish i, Susum u T akiguchi.
(R ed M oon  Press, P O  Box 2461 ,W in ch este r, V A  22604, 
1999.) ISBN 1-893959 '04 'X . 64 pp., $12.00 from  the  publisher.

W e  a re  fo r tu n a te  to  r e c e iv e  in  E n g lis h  tra n s la tio n  
s o m e  o f  th e b e st h a ik u  c o m p o s e d  b y  B a n 'y a  N a tsu ish i, 
a  p o e t  m e n tio n e d  as  " o n e  o f  th e  m o s t o u ts ta n d in g  
c o n te m p o r a r y  h a ik u  p o e ts  b r e a k in g  n e w  g r o u n d  in 
h a ik u  fo rm  a n d  e x p r e s s io n  in  J a p a n "  (Japanese H a iku  
2 0 0 1 , M o d e r n  H a ik u  A s s o c ia t io n ) . B a n 'y a  h a s  n o t _
o n ly  in te g r a te d  b o th  c la s s ic a l a n d  m o d e r n  h a ik u  ~/
p e r s p e c t iv e s ,  b u t  h a s  p r o d u c e d  tr u ly  in s ig h tfu l, 
p io n e e r in g  h a ik u . T h e s e  a re  p o e m s  th a t r e a w a k e n  u s 
to  th e  p o w e r  o f  th e  im a g e  a n d  p r o v id e  fr e s h  
a p p r o a c h e s  to h a ik u  e x p re ss io n . T o h ta  K a n e k o  w rite s  
in  h is  fo r e w o r d  to  A  F u tu re  W aterfa ll:

T h e  one h u n d red  ha ik u  in  th is an tho logy  were selected 
from  N atsu ish i's  e ig h t volum es already in  p rin t. Som e of 
th em  are delicate , o thers  are bold  an d  vast as th e  u n i
verse. Som e are m elancho lic , still o thers  are cheerful 
an d  enjoyable. Som e are sym pathetic  w ith  fellow hum an  
beings, yet o thers are b itte rly  cynical abou t them . T hese  
. . .  w ith  th e ir  rich  variety  have  all com e th ro ug h  th e  
very h e a rt an d  cen te r  o f N atsu ish i as a h u m an  being.

T h e  b o o k  c o n t a i n s  t w o  s h o r t  e s s a y s ,  " T h e  
In te rn a tio n a l N a tu r e  o f  C o n te m p o r a r y  H a ik u " , a n d  
" C o m p o s in g  H a ik u  in  a F o r e ig n  C o u n t r y " ,  w h ic h  
w i l l  in tr o d u c e  th e  r e a d e r  to  B a n 'y a 's  e ffo r ts  to 
o v e r h a u l th e kigo  c o n c e p t  in  h a ik u  a n d  p ro m o te  
in te rn a tio n a l h a ik u  e x p re s s io n . T h e  tra n s la tio n s , b y  
a g r o u p  o f  n o ta b le  h a ik u  p o e ts , p o s s e s s  a ta u t m u s c u 
la r ity , p o e tic  p o w e r , a n d  e le g a n t  c o n c is io n , a n d  are 
fa ith fu l to  th e  se n se  o f  th e o r ig in a ls . C le a r ly , the 
w o r k  o f  th e  tra n s la to rs  w a s  to  re ta in  as m u c h  as 
p o s s ib le  o f  w h a t  P h ilip  R o w la n d  h a s  te rm e d  th e



"p o e tm e a t"  o f  e a c h  o f th e  w o r k s . It is a u n iq u e  
o p p o r tu n ity  to  c o -tra n s la te  w it h  a l iv in g  J a p a n e se  
ha ijin  a ls o  a c q u a in te d  w ith  E n g lis h . I h a v e  w o r k e d  
w ith  th e  p o e t, a n d  fin d  B a n 'y a  to  b e  s e n s it iv e  to  th e  
p o e tic  p o s s ib ilit ie s  o f  th e  E n g lis h  h a ik u ; h e  h a s  m a d e  
th e  s e le c t io n s  in  th is  b o o k  a n d  a p p r o v e d  th e  
tra n sla tio n s .

B a n 'y a  o fte n  p re se n ts  u n iq u e , a lm o s t p a r a d o x ic a l 
c o m b in a tio n s  o f  m e ta p h y s ic a l in s ig h t a n d  co n c re te  
se n sa tio n . A n  e x a m p le  is th e  s ig n a tu r e  h a ik u  b e lo w  
(n o w  to b e  fo u n d  in  a n u m b e r  o f J a p a n ese  a n th o lo g ie s  
a n d  te x tb o o k s). In a c o m m e n ta r y  e ls e w h e r e , B a n 'y a  
u r g e s  re a d e rs  n o t to c o n s id e r  th e  h a ik u  fro m  a kigo  
p e r s p e c tiv e , th o u g h  th e  p o e m  c o n ta in s  tra d itio n a l 
se a so n  w o r d s . W h ile  th is  is  n o t th e  p la c e  to  a r g u e  th e 
'k e y w o r d ' a p p r o a c h , it s u r e ly  is s p u r io u s  to  a n a ly z e  
B a n 'y a 's  h a ik u  in  te rm s o f  kigo  (as w a s  r e c e n tly  d o n e  
in  a r e v ie w  in  M o d ern  H a iku  XXXII: 1), w h e n  th e  p o e t 
h a s  e x p lic it ly  d e ta ile d  h is  'k e y w o r d ' m e th o d  in 
s e v e r a l  e s s a y s  a n d  e x t e n s iv e ly  in  h is  K e y w o rd  
D ic tio n a ry  [ki-w a-do j i te n ,  1990]. In  th e  fo l lo w in g , th e 
k e y w o r d  " fu tu r e "  a l lo w s  th e  p o e t  to  c re a te  a lo c u s  
la rg e r  th an  'se a so n ':

Mirai yori taki o fukiwaru kaze kitaru
From  th e  future
a w ind arrives
th a t blows th e  w aterfall apart

W h a t k in d  o f w in d  is it? It is o r d in a r y  w in d . O r d in a r y  
w a te r . A n d  y e t?  . . . R e a d in g  th is  h a ik u , I w a s  
re m in d e d  o f  a sce n e  w itn e s s e d  at B rid a l V e il  F a lls , in  
Y o s e m ite — n ic k n a m e d  'th e  fa lls  to  n o w h e r e .' T h e  
fa lls  c o n t in u o u s ly  d iv id e , firs t in to  v e il- lik e  s p ra y s , 
th en  d ro p le ts , a n d  fa r  a b o v e  th e  g r o u n d  th e  fa lls  
se e m  to  d is a p p e a r . A  d r o p le t  o f  w a te r  a t th e  to p  w il l  
m e e t its fu tu re  w in d , to  b e  a n n ih ila te d . In  a z o n e  o f 
in v is ib le  tra n s itio n , s p a c e  b e c o m e s  tim e. Y e t  in  th a t



s e c tio n  o f  th e  w a te r fa ll  c a s c a d in g  o v e r  th e  ro c k  at th e 
s u m m it  a n d  o u t in to  s p a c e  th is fu tu r e  n e v e r  q u ite  
a rr iv e s . T h e  fu tu r e  a n n ih ila te s  th e  id e n tity  o f  th e 
in sta n t, y e t  th e  s ta n d in g  w a v e  o f  p re s e n c e  a ffirm s  it.

T h e r e  is  a ls o  a m e t a p h o r ic  r e s o n a n c e  w it h  
c o n s c io u s n e s s : th e  m o m e n t o f  a w a r e n e s s  la u n c h e s  
o u t  in to  s p a c e , a n d  th e  fu tu r e  a rr iv e s , b lo w in g  the 
w a te r fa ll  ( id e n tity )  a p a rt. T h is  is a h a ik u  th at re k n its  
tim e  a n d  a w a r e n e s s — p re s e n t a n d  fu tu re  are  n e ith e r  
e n t ir e ly  ju x ta p o s e d , n o r  m e r g e d . H o v e r in g  o n  th e lip  
o f  th is  re s o n a n c e  is a v ib r a n t  im a g e — a p u r e  so u rc e  
o f  v ita l  e x is te n c e .

B a n 'y a 's  h a ik u  o fte n  d r a w  u p o n  m y th o lo g ic a l o r 
s h a m a n ic  re a litie s , o fte n  th r o u g h  lite ra ry  asso cia tio n :

K o no m ara o su u  haha ya  koko ku iva  no u m i

A  m o th e r sucks 
h e r  baby's cock 
am id a sea of m ulberry leaves

O f  th e  s e le c tio n s  in  A  F u tu re  W aterfa ll, th is  h a ik u  is 
m o st in  n e e d  o f  c o m m e n ta r y . O n  firs t im p re ss io n , 
th e  su b je c t o f  in ce st sh o c k s , w h ile  's e a  o f  m u lb e r r y  
le a v e s ' is a b it  m y s te r io u s . B a n 'y a  d r a w s  on  s e v e ra l 
lite r a r y  re fe re n c e s  in  th e  h a ik u , a ll o f  th e m  s te m m in g  
fr o m  a n c ie n t  t im e s . T h e  h a ik u  h a s  p a r o d is t ic  
e le m e n ts , s im ila r  to  th o se  p a r o d is t ic  h a ik u  o f B u so n  
(a n d  o th e rs), b a s e d  u p o n  c la ss ic a l C h in e s e  lite ra tu re . 
T h e  h a ik u  o r ig in a lly  a p p e a r e d  in  a c o lle c tio n  o f  50, 
w h ic h  w o n  th e  p r e s t ig io u s  y e a r ly  usho  p r iz e  (198 1) 
g iv e n  b y  the h a ik u  jo u rn a l, H a iku  Research [haiku  
k e n k y u ] .  'M u lb e r r y ' [kuw a]  w a s  o n e  o f  th e n a m e s  for 
a n c ie n t Jap an  u s e d  in  C h in a  [as:fu ku zva \, so  m u lb e rry  
s y m b o liz e s  Jap an . T h e  m u lb e r r y  le a f  is a lso  th e so le  
fo o d  o f  th e  s ilk w o r m ; th e m e s  o f  m e ta m o r p h o s is  an d  
tra n s fo rm a tio n  a re  im p lie d  b y  th e  im a g e . Ko no mara  
[b a b y 's  p e n is / c o c k ]  is a c la ss ic a l lite ra ry  re fe re n ce , 
in d ic a t in g  G e n d a i (m o d e rn  J ap an ese) h a ik u  lin e a g e ;



m ara  h a s  a p p e a r e d  in  T o h ta  K a n e k o 's  h a ik u  (w ritte n  
in  free-m eter):
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m ara furi arau hadaka kaijyou roudou sumu

cock swaying 
w ashing naked, his w ork 
fin ished o n  the  sea

(trans. Natsuishi and Gilbert)

T h e  c la s s ic a l re fe re n c e  to  ko no m ara  is fo u n d  in  th e 
N ih o n  R y o ik i  c o m p ile d  a r o u n d  822 A .D . b y  K y o k a i. It 
is th e  e a r lie s t  J a p a n e se  c o lle c tio n  o f  se tsu w a  b u n g a ku , 
B u d d h is t  m o ra l ta les. W h a t  K y o k a i  d id  in  m a n y  
ca se s  w a s  to  ta k e  p o p u la r  le g e n d s  fro m  th e  J a p a n ese  
o ra l tra d itio n  o f  s tra n g e , 'm ir a c u lo u s /  o r  s e e m in g ly  
b iz a r r e  o c c u rre n c e s  in  th e p h e n o m e n a l w o r ld , a n d  
th e n  re ca st th e m  in  B u d d h is t  term s. B a n 'y a  d id  n o t 
p r o v id e  a c o m m e n ta r y  to  h is  'm u lb e r r y ' h a ik u , n o r 
th e  set o f  50. H o w e v e r , th e title  p r o v id e d , R y o u jo u k i  
[a c o lle c tio n  o f  o r d in a r y  sto ries], p a r o d ie s  R y o ik i, 
w h ile  at th e  sa m e  tim e  p r o v id in g  a n  in d ic a tio n  o f  th e 
lite ra ry  re fe re n ce . T h e  B u d d h is t  m e s s a g e  o f  k a rm ic  
re tr ib u tio n  is a u n ify in g  th e m e  in  th e  N ih o n  R yo ik i. 
T h e  r e le v a n t  s to ry , " T h e  W o m a n  w h o  w a s  R a p e d  b y  
a S e rp e n t a n d  S a v e d  b y  M e d ic a l C a r e " ,  h a s  s e v e ra l 
p a rts . B rie fly : th e d a u g h te r  o f  a w e a lt h y  fa m ily  h a d  
c lim b e d  a m u lb e r r y  tree  to p ic k  s o m e  le a v e s , w h e n  a 
h u g e  s e rp e n t in  th e  tree  w a s  se e n  b y  s o m e o n e  b e lo w . 
T h e  g ir l p a n ic k e d  a n d  fe ll to  th e  g r o u n d . T h e  se rp e n t 
th e n  c o ile d  a r o u n d  h e r  a n d  r a p e d  h er. A s  sh e  w a s  
la ter  b e in g  h e a le d / p u r if ie d , sh e  g a v e  b ir th  to  b a b y  
se rp e n ts , w o k e  u p  a n d  e x c la im e d , "It se e m s  to m e  
th a t I w a s  d re a m in g , b u t n o w  I a m  h e a le d ."  T h re e  
y e a r s  la t e r ,  f o l l o w i n g  a s im ila r  in c id e n t ,  s h e  
a n n o u n c e d  to h er fa m ily , " I  b e lie v e  th a t I w a s  th e 
w ife  o f  th e  se rp e n t in  a p r e v io u s  life . I lo v e  th e 
s e rp e n t— in  th e n e x t life  I w is h  to  b e  m a r r ie d  to  th e 
s e rp e n t."  T w o  a n e c d o ta l s to r ie s  a re  n e x t re la ted ;



b o th  a re  to ld  b y  th e  B u d d h a . In th e firs t a n e c d o te  th e 
B u d d h a  se e s  a w o m a n  w e e p in g  at a g r a v e , a n d  says:
'T h a t  m o th e r , in  a p a s t  life , a d o r e d  th e  sp ir it  o f  h er 
o n ly  c h ild , a b a b y  so n . S h e  d id  n o t w a n t  to  b e c o m e  
s e p a r a te d  fro m  h im . S h e  s u c k e d  h e r  b a b y 's  p e n is , 
w is h in g  th a t a fte r  h e r  d e a th  sh e  b e  re b o rn  as  h is  
fu tu re  w ife . T h e n  sh e  d ie d  th ree  y e a r s  la ter, a fte r  p e r 
fo r m in g  h e r  sa m e  a b lu tio n . S h e  w a s  n e x t re b o rn  as 
th e  n e ig h b o r  to h e r  so n , a n d  la ter  m a rr ie d  h im ."  T h e  
B u d d h a  c o n tin u e d  w ith  a fin a l a n e cd o te : " T h e r e  w a s  
o n c e  a fa th e r  w h o  h a d  a so n  h e  lo v e d  a n d  a d m ir e d , 
w h o  w a s  a n  e x c e lle n t  ru n n e r. T h e  fa th e r  e x c la im e d ,
'M y  so n  ru n s  as s w if t ly  as a w o lf ! ' T h e  so n  w a s  la te r  =j e= 
re b o rn  as  a w o lf ."  (W ith  a p p r e c ia t io n  to  P ro f. H o ri, '  ^  
K u m a m o to , G a k u e n  U n iv e r s ity , fo r  h is  tra n sla tio n s .)

A s  th e  tra n s la to r  H ir o a k i S ato  h a s  w r itte n , "In  
tr a n s la tin g  p o e tr y , n o  o n e  is w r o n g , e x c e p t  w h e n  th e 
lite ra l d e c ip h e r in g  is .' A  re ce n t r e v ie w  o f  A  F u tu re  
W aterfa ll (a g a in , in  M o d ern  H a iku , XXXII: 1), c r it iq u in g  
th e p h r a s e  ko no m a r a, a r g u e d  th a t " b a b y "  fo r  ko, a n d  
" c o c k "  fo r  tn a ra  w e r e  in c o r r e c t  t r a n s la t io n s .  
O b s e r v in g  th a t th e m o th e r  p e r fo r m e d  h er r itu a l b o th  
w ith  h e r  b a b y , a n d  th re e  y e a rs  la ter  w ith  h er (then ) 
c h ild , it is s ig n if ic a n t  th a t th e  w o r d  ko  in  ko no tnara  in 
E n g lis h  tra n s la tio n , re fe rs  to  " b a b y ,"  as o p p o s e d  to 
" c h ild ,"  ju s t  as  is in d ic a te d  b y  th e  se tsu w a  text. It 
se e m s  th a t th e r e v ie w e r , W illiam J. H ig g in s o n , h ad  
fo u n d  th e  s ta n d a rd  d ic t io n a r y  d e fin it io n s  fo r  th e 
J a p a n e se  term s, b u t  w a s  u n a w a r e  o f  th e lite ra ry  
re fe re n c e  p r o v id in g  th e  raison  o f  th e  h a ik u , a n d  w a s  
l ik e w is e  u n a w a r e  th a t tnara, w h e n  u s e d  to re fe r  to 
th e  m a le  o rg a n , h a s  n o  n e g a tiv e  c u ltu ra l co n n o ta tio n .
(It w a s  s u g g e s te d  th a t m ara  b e  tra n s la te d  as " d e v i l  
s te m "!)

W e  c o n fro n t s e v e r a l p o s s ib le  in te rp re ta tio n s . T h e  
se tsu w a  s to r ie s  w e r e  c o m p o s e d  at a tim e  in  w h ic h  a 
p r e -e x is t in g  fe m a le -c e n te re d  s h a m a n ic  c u ltu r e  h a d  
b e e n  d is p la c e d  b y  C o n fu c ia n  a n d  B u d d h is t  p r e c e p ts  
th at in c o rp o ra te d  a n d  " r e w r o te "  th e  p r e v io u s  c u ltu re



v a lu e s ,  m a in t a in in g  w o m e n 's  i n f e r i o r i t y  a n d  
re in fo rc in g  a sh ift to w a r d  p a tr ia rc h a l s tru ctu re . T h ere  
are  a n u m b e r  o f  im a g e s  o f  u n io n  in  th e  s to r ie s  th at 
in v o lv e  w o m e n , th r o u g h  th e se  r o le s  s o m e tim e s  
a p p e a r  s h o c k in g  o r p e rv e rs e . B e n e a th  th e  o v e r la y  o f  
th e  m a in  B u d d h is t  p a r a b le  o f  th e  s e rp e n t ta le , th ere  
is the o u tlin e  o f  a w o m a n  s h a m a n — a s h a m a n  in 
u n io n  w ith  h e r  s e rp e n t-a lly . A  s im ila r  th e m e  is 
d is c e rn e d  in  th e Iz a n a g i a n d  Iz a n a m i o r ig in  m y th  
p re s e n te d  in  th e  K ojiki (712  A .D .) , w h e r e  " a  sh ift  fro m  
m a tr ia rc h a l to  p a tr ia rc h a l in s titu tio n s  m a y  h a v e  
fo u n d  e x p r e s s io n  in  th e  s to r y "  (C a m brid g e  H is to ry  o f  
Japan, V o l . l .  e.g ., I z a n a m i g a v e  b ir th  to  a d is f ig u r e d  
b a b y  b e c a u s e  s h e  s p o k e  f ir s t  a t th e  m a r r ia g e  
c e re m o n y ). J a p a n ese  w o m e n  fro m  p re -h is to r ic  tim e s 
h a v e  h a d  an  u n u s u a lly  p r o m in e n t ro le  in  d e a lin g  
w ith  the su p e rn a tu ra l. S h in to 's  p r in c ip a l fe m a le  d e ity  
A m a te r a s u  p r o b a b ly  e v o lv e d  fro m  th e  c o n c e p t  o f  a 
s h a m a n e s s  m e d ia t in g  b e t w e e n  h u m a n i t y  a n d  
s u p e r n a tu r a l b e in g s . A  ca se  in  p o in t  is th e  le g e n d a r y  
3 -  c e n tu r y  S h a m a n -Q u e e n  H im ik o  (c o n s id e re d  the 
first ru le r  o f  Jap an  b y  s o m e  sc h o la rs) , w h o  e n jo y e d  a 
g re a t  fo l lo w in g  d u e  to  h e r  m a s te r y  o f  k id o u  " th e  w a y  
o f  th e d e m o n s " . F ro m  s h a m a n -q u e e n s  to in fe r io rs  in 
a u th o r ita r ia n , m a le -d o m in a n t  s o c ia l o r d e r s — th e  
setsuzva  s to ries  re v e a l traces o f  an  e p ic  p o w e r  s tru g g le .

_  T h e  m o th e r  w h o  s u c k e d  h e r  b a b y 's  p e n is  co m -76 m itte d  a b iz a r r e  act. N o tw ith s ta n d in g , h e r  k a rm a
w a s  th e fru itio n  o f  h e r  lo v e -d e s ire : a m a r r ia g e  to  h er 
so n  (an d  la ter, w e e p in g  at h is  g r a v e ) . S h o u ld  th e 
s to r y  b e  ta k e n  lite ra lly ?  It is h a rd  to  im a g in e  th a t th e  
setsuzva  a n e c d o te  o f  a m o th e r 's  in ce st, a t th e v e r y  
lea st, is set in  its o r ig in a l c u ltu r a l c o n te x t. A  d e v o te d  
fa th e r, w ith  s e e m in g ly  th e  b e s t o f  in te n tio n s , c a u se s  
h is  so n  to b e  re b o rn  as  a fo x  (a re b irth  in  th e  a n im a l 
re a lm  is n o t p ro p itio u s), v ia  an  o v e r t ly  litera l th o u g h t- 
fo rm . T h e s e  s to r ie s  (a p a rt fr o m  th e  q u e s t io n  o f 
w o m e n 's  d e m o n iz a tio n )  a tte m p t to s h e d  fu rth e r  
lig h t  o n  th e  b o n d  b e tw e e n  w o m a n  a n d  se rp e n t



th r o u g h  th e  k a rm ic  tr a v a ils  o f  a d d it io n a l d y a d ic  
re la tio n s h ip s .

T h r o u g h  its p r o v o c a t iv e  im a g e s  o f  m e ta m o r p h 
o sis  o n  a n u m b e r  o f  p s y c h o lo g ic a l  a n d  h isto rica l 
le v e ls , th e  h a ik u  c h a lle n g e s  u s  to re sist th e  litera l, 
p o s in g  th e  q u estio n : ca n  a n y  p o e tic  im a g e  b e  a cce p te d  
n a iv e ly ?  T h e  s h o c k in g  'p r e s e n t-te n s e ' im a g e  o f  the 
h a ik u  su b je c t m o v e s  u s , th r o u g h  lite ra ry  a sso c ia tio n , 
in to  a n c ie n t a l le g o r y  a n d  a u s u r p a tio n . T h is  h a ik u , at 
firs t g la n c e  s h o c k in g ly  b lu n t, a c q u ire s  a b a rb e d  iro n y  
as  it a d d r e s s e s  th e  ro o ts  o f  b e lie f.

Aozora o suikomi semi no ana wa kiyu
S uck ing  in  th e  blue sky 
a cicada ho le  
disappears

A s  in  th e  a b o v e  ju x ta p o s it io n  o f  a d is a p p e a r in g  h o le  
w it h  th e  b lu e  s k y , th a t w e  w il l  c o n fro n t th e  s h ift in g  
n a tu re  o f  fu n d a m e n ta ls  is a g iv e n  in  B a n 'y a 's  h a ik u . 
P e r h a p s  th is  is th e ir  g e n iu s , to fin d  w ith in  th e e s 
se n c e  c a p tu r e d  b y  h a ik u  fo rm  a n d  e x p r e s s io n  n e w  
c o n c e p tu a l lo c a tio n s  o f  p re s e n c e  a n d  c o n sc io u sn e ss . 
T h e  p u b lis h e r , R ed  M o o n  P re ss , a w a r e  o f  th ese  
q u a lit ie s  in  th e  h a ik u , h a s  in c lu d e d  a b o o k  c o v e r /  
fo o te r  d e s ig n , " F y lfo t  F lip f lo p " , a d e s ig n  w h ic h  at 
firs t a p p e a r s  sta tic  b u t w h ic h  sh ifts  in to  a c o ru s c a tin g  
a r r a y  o f  p a tte rn s  a n d  fo rm s; a fit c o m p le m e n t to the 
in te n tio n  o f  m a n y  o f  B a n 'y a 's  h a ik u . L ik e w is e , 

| " F u tu r a ,"  a sa n s-se r if  ty p e fa c e  p o p u la r ly  u se d  for its
c le a n  a n d  fu tu r is t ic  s t y le  r e p r e s e n ts  a c r e a t iv e  
d e p a r tu r e .

i T h r o u g h o u t  th e p a s t  c e n tu ry , J ap an ese  h a ik u
c u ltu r e  h a s  u n d e r g o n e  a k in d  o f  re v e rs e -m irro r  

I p r o c e s s  to  th a t in  th e W est: a  n a tio n a l, c la ss ic a l p o e tic
fo rm  h a s  b e e n  re fo rm e d , a b a n d o n e d , r e d is c o v e r e d , 
a n d  e x te n d e d  n u m e r o u s  tim es, as p o e ts  b r o u g h t  

| to g e th e r  th e ir  c la s s ic a l tra d itio n  w ith  m o d e rn ity .
t
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T h r o u g h  h is  jo u rn a l G in y u ,  e s s a y s  a n d  le c tu re s , 
v o lu m e s  o f h a ik u , a n d  m o s t re c e n tly  b y  c o - fo u n d in g  
th e  W o r ld  H a ik u  A s s o c ia t io n , B a n 'y a  h a s  b e e n  
re a c h in g  o u t a c ro ss  c u ltu r a l b o u n d a r ie s . It is c le a r  
th at s u c h  acts  are  n o t a lw a y s  m e t w ith  g o o d  w il l  o r 
a p p re c ia tio n , th re a te n in g  as th e y  a re  to e s ta b lis h e d  
n o rm s. B u t it is m o st c e r ta in ly  a w a y  fo r w a r d , a n d  for 
th a t w e  s h o u ld  at lea st g ra n t h im  th e  h o n o r  o f  a c lo se  
a n d  in fo rm e d  re a d in g .

R ichard  G ilbert

Short Takes
Fragments, edited by A lison W illiam s, H U B  Editions, W ingland, 
England, 2001. A vailab le  for $3 from  H U B  H aiku  Series, 
Longholm , W ing land , East Bank, S u tto n  Bridge, Spalding, 
L incolnshire , P E I2 9YS, UK.

T h is  is a n ic e ly  p r o d u c e d  little  b o o k , p e rfe ct-  
b o u n d  w ith  a g lo s s y  c o v e r  (in  s h o c k in g  o ra n g e )  a n d  
a s in g le  h a ik u  p e r  p a g e . A t  a b o u t 4 x 2 .75  in ch e s , it's 
a lso  th e  s m a lle s t  o f  th is  set. T h e  e d ito r 's  in tro d u c tio n  
e x p la in s  th at th e 13  c o n tr ib u to rs  to  th e  b o o k  a re  all 
m e m b e rs  o f  an  o n -lin e  g r o u p  c a lle d  u k k u ,  w h ic h  is 
c o m p o s e d  e n tire ly  o f  w r ite r s  fro m  th e  v a r io u s  p a rts  
o f  th e  U n ite d  K in g d o m . A  little  o f  th e  d ic t io n  h in ts  at 
th at, w ith  re fe re n c e  to  " b o u le s "  a n d  " fr ie s ia n s " , b u t 
th e  m a jo r ity  o f  th e p o e m s  h e re  a re  o f  h ig h  q u a lity  
a n d  u n iv e r s a l a p p e a l. S in ce  th e re  a re  s e v e r a l h a ik u  
p e r  w r ite r , th e  c o lle c tio n  is a n ic e  in tr o d u c tio n  to 
n e w  v o ic e s , o r a p le a sa n t w a y  to re -e n co u n te r  fa m ilia r  
w o r k  (cre d its  in c lu d e d ).

starry n igh t
fragm ents o f conversa tion  
drift over new  snow 

john crook

seagulls 
flying faster 
th a n  the  ferry

Gerald England



Pail in Hand, 25 H aiku  by A ngelee  D eodhar, C h an d i-g a rh ,
India, 2000 (privately  p rin ted  in h o n o u r o f the  W orld  H aiku 
Festival). W ith  preface by W illiam  H igginson. A vailab le  for 
$4 from  th e  au thor.

A  s im p le  b o o k , w ith  a c o v e r  o f  in te re stin g  te x tu re d  
p a p e r  (so m e  k in d  o f  f lo w e r  ste m s, p e rh a p s ? ), a n d  an  
in s id e  o f  s im p le  la id  p a p e r; s a d d le -s t itc h e d , 4.25 x 5 
in ch e s . O n e  h a ik u  p e r  p a g e , b u t  p la c e d  s o m e w h a t  
o d d ly ,  in  th e  u p p e r  th ird  o f  e a ch  p a g e . A c c o r d in g  to 
th e  p re fa c e , th e  c o lle c tio n  is a s e le c tio n  fro m  fiv e  
y e a r s ' w o r k , a r r a n g e d  c h r o n o lo g ic a lly , a n d  b r in g s  
" a  n e w  v o i c e  a n d  a n e w  c o n t in e n t "  in to  th e  _  
h a ik u c o m m u n ity . I th in k  th at th e y  g e n e r a lly  im p r o v e  7  9
o v e r  tim e , as  th e  e a r lie r  p o e m s  h a v e  m o re  o v e r t  
s u b je c t iv ity  th a n  th e y  m ig h t  n e e d ; th e re  a re  so m e  
g o o d  m o m e n ts  c a p tu r e d  in  p la c e s  h ere .

th e  m oving  tra in  his saffron robes
blurs th e  landscape pale before
or is it tears? the  nasturtium s

A  Dark Afternoon, by M att M orden, S n ap sh o t Press, L iverpool, 
E ngland, 2000. A vailab le  for $6 from S napsho t Press, P O  Box 
132, Crosby, L iverpool, L23 8XS, UK.

A n o th e r  o f  th e  s h a r p - lo o k in g  sm a ll c h a p b o o k s  
fro m  S n a p s h o t P ress, in  th e ir  s ta n d a rd  fo rm a t o f  4 x 
6 in ch e s , s a d d le -s t itc h e d , w ith  c o lo r  p h o to g r a p h ic  
c o v e r  a n d  a u th o r  b io g r a p h y ; 2-3 h a ik u / p a g e . T h is  is 
a s tr o n g  first c o lle c tio n  fro m  an  a u th o r  w h o  h as 
b e c o m e  in c r e a s in g ly  v is ib le  o v e r  th e  last fe w  y e a rs , 
p r o b a b ly  a m o n g  th e  B ritish  a u th o rs  b e st k n o w n  o n  
th is  s id e  o f  th e  p o n d . It is fu ll o f  r ich  im a g e r y  fro m  
d a i ly  life , a n d  th e g e n e ra l le v e l o f  th e p o e m s  is 
s tro n g , a lth o u g h  I th in k  th a t th e  c o lle c tio n  w o u ld  
h a v e  b e e n  s e r v e d  b y  n a r r o w in g  th e to ta l n u m b e r  to 
a l lo w  m o re  fo c u s  o n  th e b est w o r k . B u t M o r d e n 's  
v o ic e  is d is t in c t iv e  a n d  th e  m o m e n ts  h e  c a p tu re s  are  
u s u a lly  w o r th  s a v o r in g .



leaving hom e
the  ch ild ren 's  bubbles
in spring w ind

we begin to  discuss
the  th ings th a t really m atter
a bow l of ripe cherries

new  po ta toes
fresh from  th e  a llo tm en t
in a T esco ’s bag

hillside oaks 
dow n each  tru n k  

a strip  o f snow

Along the Way, by G arry  G ay, S n ap sh o t Press, L iverpool, 
England, 2000. A vailab le  for $7, see address g iven  above.

T h is  c o lle c tio n  o f  h a ik u  a n d  s e n r y u  w a s  a ru n n e r- 
u p  in  th e 2000 S n a p s h o ts  C h a p b o o k  C o m p e tit io n , 
a n d  m a n y  o f  th e  p o e m s  h a v e  w o n  in d iv id u a l  a w a r d s  
as w e ll. In th e  sa m e  fo rm a t as M o r d e n 's  c o lle c tio n , 
th is  b o o k  h a s  a d iffe r e n t  to n e  s ta r tin g  w ith  th e  c o v e r  
(a p h o to g r a p h  b y  th e a u th o r  o f  a ju m b le  o f  c h ild h o o d  
s o u v e n ir s  s u c h  as to y  a ir p la n e s , s lin k ie s , a n d  a 
b a s e b a ll g lo v e ) , w h ic h  se ts  th e re a d e r  u p  fo r  th e 
a u th o r 's  v is u a l o r ie n ta tio n  to  th e  w o r ld . T h e  p o e m s  
h e re  are  o f  a h ig h  q u a lity , a lth o u g h  th e y  h a v e  a m o re  
re fle c tiv e , e m o tio n a lly - t in g e d  to n e  th a n  is c o m m o n  
in m u c h  o f  A m e r ic a n  h a ik u  r ig h t n o w . A g a in ,  I 
m ig h t h a v e  e d ite d  a b it  m o re , b u t e v e r y  re a d e r  w il l  
re s p o n d  to a d iffe re n t s u b s e t  o f  th e  p o e m s .

L etting  go
of the yellow balloon 
last day of sum m er

H ole in th e  ozone 
my bald spot . . . 
sunburned

T h e  weeds
I m ean t to pull 

in  full bloom

A  lone red a n t 
carrying th e  w eight 
o f tw iligh t

B u d d in g  S a ku ra , h a ik u  o f  Y o s h ik o  Y o s h in o  (trans. 
Jack S ta m m ), e d ite d  a n d  w ith  in tr o d u c tio n  b y  L e e  
G u r g a ,  D e e p  N o r t h  P r e s s , E v a n s to n , IL , 2000. 
A v a ila b le  fo r  $10 fro m  D e e p  N o r th  P ress.



A n  e le g a n t  p re s e n ta tio n , p e r fe c t  b o u n d  w ith  a 
s e p a r a te  c o v e r , o n  tin te d  p a p e r  w ith  sca tte re d  c h e r r y  
b u d / p e t a l  m o tif  th r o u g h o u t. O n e  h a ik u  p e r  p a g e : 
e a c h  p o e m  is g iv e n  in  k an ji, v e r t ic a lly  a lo n g  th e 
in te r io r  m a r g in  o f  th e p a g e ; ro m a n ji, in  sm a ll ty p e  at 
th e b o tto m  o f  th e  p a g e ; a n d  in  tra n s la tio n  in  ita lic  
ty p e  in  th e  u p p e r  p o r tio n  o f  th e  p a g e . A  s lig h t ly  
r o m a n tic iz e d  o v e r a ll  e ffe c t  o f  th e  la y o u t, p e ta ls , an d  
ty p e . T h e  a u th o r  is a m a jo r  f ig u r e  in  J a p a n ese  h a ik u , 
liv in g  in  M a ts u y a m a  (Sh iki cen tral), e d itin g  a m o n th ly  
h a ik u  m a g a z in e , a n d  ta k in g  p a rt  in  a w id e  v a r ie ty  o f  
In te rn a tio n a l h a ik u  fo ra . T h e  p o e m s  in  th is b o o k  are  
s e le c te d  fro m  a lo n g e r  b o o k  (S a ku ra )  p u b lis h e d  in  
1992.

S o lid  h a ik u  fro m  a w r ite r  w it h  a d is t in c t iv e  v o ic e , 
a n d  c le a r ly  o n e  th a t is fe m a le  a n d  J ap an ese. A  b it 
m o re  s e lf-c o n s c io u s n e s s  th a n  is c o m m o n  in N o rth  
A m e r ic a , b u t w e ll  w ith in  th e  tra d itio n a l b ra n c h  o f 
c o n te m p o ra ry  Jap an ese  w o r k , a n d  w ith  b ro a d  g en era l 
a p p e a l.

cold rain  . . .
a n ig h t w hen  th e  ta lk  turns
to  som eone w ho's dead

w ith  sunglasses 
cu ttin g  off the  world—  
self-relian t me

A. C. Missias

Home is Where the Heart Is
C lausen , T o m  Homework (S n apsho t Press, PO B ox 132,C rosly, 
L iverpool, L23 8XS, U K , 2000). 36 pp., 4" x 6", saddlestapled 
softbound. $7. A vailab le  from  the  publisher.

In a r e a d in g  o f  th is  v o lu m e  at th e  G e n e r a l M e e tin g  o f 
th e  H a ik u  S o c ie ty  o f  A m e r ic a  last S e p te m b e r, T o m  
C la u s e n  e x p r e s s e d  th e im p o rta n c e  o f  fa m ily  c o n flic t  
as  a s o u rc e  o f h a ik u  a n d  re la te d  fo rm s. T h is  a p p ro a c h



w a s  d u e  in  p a rt, a c c o r d in g  to  T o m , to h is  r e a d in g  o f  
th e  J a p a n ese  ta n k a  p o e t  I s h ik a w a  T a k u b o k u  m o s t o f  
w h o s e  ta n k a  w e r e  d e r iv e d  fro m  h is  d a i ly  life  ra th e r  
th an  lin k e d  to th e n a tu r a l w o r ld  lik e  tra d itio n a l 
tan k a. T a k u b o k u  w a s  n o te d  fo r  th e  d ia r ie s  h e  k e p t 
th a t illu m in a te d  h is  ta n k a . T o m 's  v o lu m e  is a b r a v e  
l i t t le  d i a r y  o f  th e  w o r k i n g s ,  b o t h  j o y f u l  a n d  
fru s tra tin g , o f  fa m ily  life . H e  fe e ls  th e  t u g  o f  a w is h  
to e sc a p e  fro m  s u c h  a life  in te rm itte n tly  b u t  s q u a r e ly , 
a n d  o fte n  w ith  iro n ic  h u m o r , fa c e s  u p  to  w h a t  th at 
life  b r in g s  h im :

it occurs to  me 
to  re trea t 
from  th is w orld—  
as if an o th e r world 
m ight exist

each  day being  h u m an
brings its choices, chores
and em otions—
hands in  th e  sinkw ater and
th e  ch ild ren  calling  ou t for more

T h is  g r a p h ic a lly  a c c o m p lis h e d  little  c o lle c tio n  o f 
h a ik u , s e n r y u , a n d  ta n k a  w h ic h  w a s  a ru n n e r-u p  in  
th e  S n a p s h o p s  C o lle c t io n  C o m p e t it io n  fo r  1999 
h ig h lig h ts  th e v o lu m e 's  th e m e  w ith  a b r illia n tly  
c o lo r e d  d r a w in g  o n  its fro n t c o v e r  b y  T o m 's  y o u n g  
d a u g h te r  a n d  a fa m ily  p o rtra it  p h o to g r a p h  ta k e n  b y  
T o m 's  w ife  o n  its b a c k  c o v e r .

T h e  b u lk  o f H om ezuork  c a p tu r e s  th o se  h u m o r o u s  
m o m e n ts  th a t T o m  is k n o w n  fo r  in  h is  s e n ry u . N o t  
u n lik e  a s itu a tio n  c o m e d y  lik e  " M a lc o lm  in  the 
M id d le ,"  th ese  m o m e n ts  c o m e  o n e  a fte r  an o th er:

just back from  w ork 
back to  back 

phone so licita tions

done—
th e  repairm an  tells me 
any fool can  do it

w hile brush ing  my tee th  
she tells m e again:
“le t’s m ove”

N ew  Y ear’s Eve—  
the  len til soup 
again

A n d  th e y  c o n tin u e  in  re fle c tio n s  o f  m y s te r y  (not 
b e in g  a b le  to  te ll a c h ild  w h y  th e  s k y  is  b lu e ) , " a h !"



b e a u t y  ( lo o k in g  a t th e  s n o w  fr o m  w i n d o w  to 
w in d o w ) ,  a c h ild 's  life  (re fu s in g  a d ia p e r  c h a n g e  
w it h  "I  d id  n o t") , d e ft  m e ta p h o r  (the fa m ily 's  fu tu re  
to  th e  g r a in  in  th e  w o o d  flo o r), a n d  s ta rk  se lf- 
a s s e s s m e n t (s o m e h o w  fa llin g  o u t o f  lo v e  w it h  o n e 's  
life).

T h e  e lu s iv e  n a tu re  o f  th e  d is p la c e m e n t  o f  th e  
s e lf  w ith in  th e  fa m ily  c o n s tru c t  is h a n d le d  w ith  
te n d e r n e s s  a n d  at tim e s w h im s y :

no  longer me
it proves a m ystery w ho it is 
I’ve becom e
w alking around  th is house 
w ith  my fam ily th e re  inside

in th e  em pty room  
I look around  to  rem em ber why 
I’m  here

Y e t  th e re  is th e u n d e n ia b le  c o n s o la tio n  o f  fa m ily  life  
th a t b r in g s  p e a c e  a n d  s o la c e  to  th e  fa m ily  a n d  th at 
v e r y  self:

in the  n ex t room
our ch ildren  peacefully asleep
— we do no th ing

th a t po in t 
in  the  evening 
where bo th  cats are in place 
quietly licking themselves 
while 1 read

B ruce R oss



B ooks R e c e ived

P e sic , P r e d r a g  L is to v i  S u n c h i  (S u n  L ea ves)  (se lf- 
p u b lish e d , 2001). 56 p p ., 5 .25" x  7 .75", p e rfe c t soft-
b o u n d . N o  price  or av a ilab ility  in fo rm atio n  p ro v id e d .
A s  is so o ften  the case, w h a t are p resu m a b ly  q u ite  co m peten t 
a n d  even  in sp ir in g  poem s are u n d o n e  b y  poorish  E ng lish  
tra n sla tio n s , lea v in g  us w o n d e r in g  w h a t m ig h t have been.

K o v a c e v ic , M arin k o  P redan  P u tu  (C o m m itte d  to the  
Road), tran slated  by  V isjna M cM aster. (The A sso c ia tio n  
o f C ro atian  H aik u  P oets, 2001). 130 p p ., 5 .25" x 7.75", 
p e rfec t so ftb o u n d . IS B N  953-6837-02-1. $8 p o s tp a id . 
A v a ila b le  fro m  the a u th o r  at 10 S e v e r in  n a K u p i, 51 
329 S e v e rin  N a  K u p i, C ro a tia .
The f i r s t  o f  a pro jected  series b y  the  n a tio n a l ha iku  soc ie ty  
o f  C roatia, b ilingua l (C roatian  a n d  E ng lish ), in  a handsom e  
ed ition , a n d  fe a tu r in g  th e ir  best poets. K ovacevic  is an  
appropria te  f i r s t  choice, fo r  decades a m o n g s t C roatia 's  
m ore accom plished  a n d  a ffec tin g  poets w o rk in g  in  haiku .

K a m e n s , E d w a rd  U ta m a ku ra , A llu s io n , a n d  In te r te x t-  
u a li ty  in  T ra d itio n a l Japanese P o e try  (Y ale U n iversity  
P ress, N e w  H av en  C T , 1997). $27.95  322 p p ., 6 .25" x 
9 .5", h a rd b o u n d . IS B N  0-300-06808-5. A v a ila b le  in
b o o k  s to re s  a n d  b y  sp e c ia l  o rd er .
T his m o st in te re s tin g  v o lu m e  concerns i ts e l f  w ith , a m o n g  
o ther th in g s , the h is to ry  a n d  practice  o f  a llu s io n  in  early  
Japanese p o e try , a n d  it is n o t a g rea t reach to see h ow  th is  
has carried in to  ha iku  p ra x is , a n d  o u r  c u rre n t d ia logue o f  
" th e  vertica l a x is" . Scho larly , a n d  recom m ended .

C h a n g , Y u  &  Jo h n  S te v e n so n  &  H ila ry  T an n  p lu s  
g u e s t  T o m  C la u se n  U p sta te  D im  S u m  (R oute 9 H aik u  
G ro u p , P O  B ox 122, N a s sa u  N Y  12123). $ 5 .3 2  p p ., 5" x 
7.5", s a d d le - s ta p le d  so ftb o u n d . A v a ila b le  fro m  the 
p u b lish e r ; a lso , su b sc r ip t io n s  a v a ila b le  fo r $8.
A n  exceptional debut fe a tu r in g  com pelling  w ork  fro m  som e  
o f  o u r  best co n tem p o ra ry  poets. T h is  is f i r s t  o f  a series, a n d  
w e look fo rw a rd  to m ore o f  th is  a ttra c tiv e  fo rm a t.



C le m e n ts , J o n a th an  (S e le c to r/ T ra n s la to r)  T he M o o n  
in  the  P ines  (V ik in g  S tu d io , N e w  Y o rk , 2000). $ 19 .9 5 .9 3  
p p ., 6 .75" x 8.25", h a r d b o u n d . IS B N  0-670-89229-7. 
A v a i la b le  in  b o o k s to r e s  o r b y  s p e c ia l o rd e r.
A  b ea u tifu l c o n tr ib u tio n  to the o n g o in g  m y th  o f  Z e n  in  
h a iku , w ith  h ig h -q u a lity  paper, e xq u is ite  repro d uc tio n s o f  
fa m o u s  p a in tin g s  (from  the A r t  In s t i tu te  o f  C hicago), and  
n e w  tra n s la tio n s  o f  poem s w e  all kn ow .

G ill, S te p h e n  H e n r y  (E d ito r) H a ils to n es  (H ailston e 
H a ik u  C irc le , O sa k a , 2001). $ 7 .6 4  p p ., 4" x 5.8", p e r fe c t  
s o ftb o u n d . IS B N  4-9900822-0-6. O r d e r  fro m  M ic h io  
S a n o , 1-55  K y u h o e n , Y a o -s h i, O s a k a  58 1-0 8 17  Japan, o  ^
T h is  f i r s t  chapbook fr o m  a n ew  ha iku  g ro u p  is e xem p la ry  O C

| in  d esig n , co n ta in s  m a n y  f in e  poem s, a n d  su g g es ts  the
m e ld in g  o f  Japanese a n d  w estern  sen sib ilitie s  has a grea ter  
likelihood o f  success th an  m ig h t be im agined .

B ilia rsk a , G in k a  D a y o f  the  B u tte r fly  (A b , Sofia  2001).
N o  P rice . 80 p p ., 4.25" x 8.5", p e r fe c t  s o ftb o u n d . IS B N  
954-737-160-6. A v a ila b le  fro m  the a u th o r at D ia n a b a d ,
V . K a lc h e v , b l. 58, a p . 1 1 ,  v .6 , S o fia  117 2 , B u lg a ria .
A n  a ttra c tiv e  b ilin g u a l ed ition  o f  ha iku  w ith  one eye on  
the Japanese tra d itio n  (and  a ded ica tion  to " th e  Japanese  
poetesses") a n d  the o ther on con tem porary  Balkan practice.

W a k a n , N a o m i B eth  T he H aiku  Bag  (L igh tsm ith  P u b 
lish in g, B ox 376, Q u a lica m  Beach, B C , V 9 K 1S 9  C an ad a).
120 p p ., 4.25" x  5.5", p e r fe c t  s o ftb o u n d . IS B N  1- 
894092-12-0. $10.95. A v a ila b le  fro m  th e  p u b lis h e r .

I A  h o w -to -w r ite  ha iku  vo lu m e , w ith  a n ice persona l touch ,
j a n d  in c lu d in g  100 poem s by the au thor.

C o lo n , C a r lo s  &  R a ffa e l d e  G r u tto la  C irc lin g  Bats: A  
C oncrete  R enga  (T r a g g  P u b lic a tio n s , S h r e v e p o r t  L A  
2001). N o  IS B N . 8 p p ., 8.5" x 1 1 " , s a d d le -s ta p le d  
s o ftb o u n d . $6 fro m  C a r lo s  C o lo n , 185 L y n n  A v e n u e , 

j: S h r e v e p o r t  L A  7110 5-3 52 3 .
I A  o n e-o f-a -k ind  p ro d u c tio n , fe a tu r in g  the im a g in a tive

lin k in g s  o f  these g ra p h ica lly -in c lin ed  poets. W ith  tip s o f  
the ha ts to o thers.



L o u v ie r e , M a tth e w  T he M a rsh , a n d  O th e r  H a iku  and  
S e n ry u  ( M o d e m  H a ik u  P re ss , B o x  17 5 2 , M a d is o n , 
W I ,5370 1, 2001). 7 6 p p . ,5.5" x 8 .5 ",p e r fe c ts o ftb o u n d . 
$8 fro m  th e  p u b lis h e r .
The lo ng -a w a ited  second  v o lu m e  fr o m  one o f  o u r  m o st 
se n s itiv e  a n d  c o m m itte d  poets, in  a s im p le  a n d  d ig n ified  
ed ition  w h ich  enhances o n e 's  apprecia tion  o f  h is f i n e  zuork.

S p iess , R o b e rt som e s tic k s  a n d  pebbles  (M o d e rn  H a ik u  
P ress, B o x  1752 , M a d is o n , W I, 53 70 1, 2001). 64 p p ., 
5.5" x 8.5", p e r fe c t  s o ftb o u n d . $8 fro m  th e  p u b lis h e r . 
The te n th  v o lu m e  fr o m  the e rs tw h ile  a n d  estim a b le  ed itor  
o / M o d e rn  H a ik u , th is  v o lu m e  in c lu d es  ha iku  a n d  o ther  
sh o rt poem s a n d  fo r m s  c learly  in sp ired  by  ha iku , in  a 
s im ila r  p ro d u c tio n  (one m ig h t sa y  "h o u se  s ty le " )  to the  
above vo lu m e . R ecom m en d ed .

B ak er, E d  F u ll M o o n  (tel-let, 325 W . T y le r  A p t . B, 
C h a r le s to n  IL 61920, 2001). 12  p p ., 8.5" x 1 1 " , s ta p le d . 
N o  IS B N . N o  p r ic e  g iv e n . E n q u ire  w ith  th e p u b lish e r .
A n  act o f  obsession  m a tte rs  to us to the degree th a t the poet 
is able to m ake us sh a re d . T h is  q u ir k y  o p u s, m ore th an  150  
"fu ll m oon "poem s, has enough good m om en ts to draw  us in.

o ld  p a ja m a s  B itin g  the B uddha  (B lu e  C o tta g e  P re ss , 17  
S w e e tfe rn  L a n e , H a rw ic h  M A  02645, 2000). ISB N  0- 
9702985-0-2.64 p p ., 5.5" x  8.5", p e r fe c t  s o ftb o u n d . N o  
p r ic e  g iv e n . E n q u ire  w ith  th e  p u b lis h e r .
A  s im p ler  v o lu m e  than  th is— w h ite  pages, w h ite  cover, 
black type throughout, and  stra igh tforw ard  poem s— is not 
possible. A n  old-fashioned (in the best sense) k in d  o f  book.

B u k v a , B o riv o j Pas K oji ie M is lio  da S a m  Z ee  (T he  D og  
w ho  T h o u g h t 1 w as a R a bb it)  (s e lf-p u b lis h e d , 2001). 
IS B N  9 53 -6 9 0 9 -0 1-4 . 40 p p .,  4" x 6 .2 5 ", p e r fe c t
s o ftb o u n d . N o  p r ic e  g iv e n . E n q u ire  w ith  th e a u th o r  
at A d a m ic e v a  13 , 51000 R ijek a , H r v a ts k a .
A  b ilin g u a l (C ro a tia n /E n g lish ) ed ition  o f  the recen t w o rk  
o fth is  pro lific  a r tis t/en g in eer , te n d in g  tow ards the sen ryu . 
T he v o lu m e  w o u ld  benefit f r o m  be tter  E n g lish  ed iting .



H a r a z a k i, R o c k a n  Y e llo w  R o ck  S in g e r  (H o k k a id o  
U n iv e r s ity  P r in tin g , S a p p o r o  2001). 130 p p ., 5.8" x 
8.25", p e rfe c t so ftb o u n d . $15 fro m  th e  p o e t  at P la n n in g  
S ta tio n  S a p p o ro , s o u th  4, W e s t  26 -2-1-10 6, C h u o u  
k u , S a p p o r o  064 Jap an .
A  tr ilin g u a l (Ja p a n ese /F ren ch /E n g lish ) labor o f  love, 
co llec tin g  the p o e t's  w o rk  fo r  the p a st 2 years a tte m p tin g  
"to  p u n c tu a te  one m o m e n t o f  [m y]  im a g in a tio n ."

M a y u z u m i, M a d o k a  L ove in  K yo to  (P H P  In te rfa ce , 
K y o to  2001). IS B N  4-569-61649-6. 120 p p ., 4.5" x
7.75", p e r fe c t-b o u n d  w ith  d u s tja c k e t  a n d  s lip b a n d . 
$16 fro m  th e  p u b lis h e r  at < h ttp :/  / w w w .p h p .c o .jp > 
A  b ea u tifu l b ilin g u a l v o lu m e  o f  w h a t m u s t  be considered  
p o p u la r  ha iku  in Japan today, w ith  accessible tra n sla tio n s , 
a ttra c tiv e  d esig n  a n d  exce llen t p ro d u c tio n  va lues.

Z iv k o v ic ,  V e r ic a  T h e  U n d re sse d  S k y  (B e o fe n ik s , 
B e lg r a d e  2001). 72 p p ., 5" x  8", p e r fe c t  s o ftb o u n d . $10 
fro m  th e  p o e t  at 26232 S ta rc e v o , L e tn ja  1 7 / A , S erb ia , 
Y u g o s la v ia .
Y e t a n o th er  m u lti l in g u a g e  in d iv id u a l co llection , fo r  the  
m o st p a rt Serb ian  [E n g lish  w ith  the occasional S p a n ish  
and  one Japanese transla tion . The poem s are in  the  narra tive  
a n d  lyrica l tra d itio n  o f  B alkan  ha iku , a n d  a ffecting .

B a a tz , R o n a ld  M t. T rem p er H a iku  (F ly p a p e r  P ress, 
N e w  Y o r k  2000). I llu s tra te d  b y  Ir w in  T o u ste r . 64 p p ., 
7" x  7", p e r fe c t  s o ftb o u n d . $12, a v a ila b le  fro m  R e d  
M o o n  P ress, P O  B ox 2461, W in ch ester  V A  22604-1661. 
C lean  a n d  s im p le , th is  a t tr a c t iv e  v o lu m e  c o n ta in s  
" tra d itio n a l " ( th a t  is, 5 -7 -5 ) ha iku  a n d  w h im sica l illu s tra 
tio n s  in  a c h a rm in g  collaborative e ffort, a n d  rem in d s  m e  
o f  the  w o rk  o f  the Los A p to s  g ro u p  in  the 1960s.

D u P o n t, L o n n ie  H u ll T he H a iku  B ox  (T u ttle , B o sto n  
2001). IS B N  1-58290-030-2. $24.95. In b o o k s to re s .
A  s im p le  idea, s im p ly  realized: a s te p p in g -o ff  p o in t fo r  
those w h o  w o u ld  like to w r ite  ha iku  b u t d o n 't  k n o w  how  
to begin . N o t fo r  advanced  p la yers , b u t aside fr o m  its  
ra ther h e fty  price, u se fu l ana  n o t h a l f  bad.

http://www.php.co.jp




The Nicholas Virgilio Memorial 
Haiku Competition 2001

T h e  N i c h o l a s  A .  V i r g i l i o  M e m o r i a l  H a i k u  
C o m p e tit io n  is fo r  H ig h  S c h o o l S tu d e n ts . It w a s  
fo u n d e d  b y  th e  S a c re d  H e a rt  C h u r c h  in  C a m d e n , 
N e w  J ersey , a n d  is s p o n s o r e d  b y  th e  N ic k  V ir g il io  
H a ik u  A s s o c ia tio n  in  m e m o ry  o f  N ic h o la s  A . V ir g ilio , 
a c h a rte r  m e m b e r  o f  th e  H a ik u  S o c ie ty  o f  A m e r ic a , 
w h o  d ie d  in  1989.

F irst P r iz e

autumn wind Travis Moore, 13'G/8
rattles the glass— School of the Arts
a child’s breath Rochester, NY 14607

T h is  w o n d e r fu l  h a ik u  ta k e s  u s  to  th e  w in d o w , b e s id e  
th e  c h ild , lo o k in g  o u t at th e  a u tu m n  w in d . W e  fee l 
th e  c h ill o f  a u tu m n  a n d  th e  fo rce  o f  th e  w in d  as it 
ra ttle s  a g a in s t  th e  g la ss . T h e  fo c u s  o n  th e  b re a th , 
s u g g e s ts  th e  c h ild  is h a v in g  tro u b le  b r e a th in g , th at 
e a c h  b re a th  rattles, p e r h a p s  w ith  a c o ld  o r  c o n g e stio n . 
M a y b e  th e  c h ild  is h o m e  fro m  s c h o o l fo r a n o th e r  
re a so n  a n d  th e  b re a th  is ju s t a s ig h  th a t h e  o r  sh e  
c a n n o t g o  o u ts id e  to  p la y  in  th e  a u tu m n  sto rm . 
E ith e r  w a y ,  w e  fee l th e  c h ill o f  a u tu m n  a n d  c o n n e c t 
w ith  th is  c h ild  lo o k in g  o u t th e  w in d o w . T h is  h a ik u  
c o n v e y s  a se n se  o f  b e in g  a lo n e , c o o p e d  u p  in  th e 
h o u se , re m e m b e rin g  su n n ie r  d a y s  th at w il l  n o t re tu rn  
u n til a fte r  the c o m in g  w in te r  h a d  e n d e d  a n d  th e 
c h ild  h a s  r e c o v e r e d  a m o re  o r d in a r y  b re a th .

S e c o n d  P r iz e

walking
the pumpkin patch— 
children’s faces aglow

Brooke Erschen, 18-G12 
Walhert High School 
Dubuque, Iowa 52001



A n o th e r  a u tu m n  h a ik u , b u t  th is  tim e  w ith  th e  w a r m  
g lo w  o f  a s u n n y  d a y  in  th e  p u m p k in  p a tch . T h e  
c h ild r e n  in  th is  h a ik u  a re  e x c ite d  as th e y  ru n  fro m  
p u m p k in  to p u m p k in , im a g in in g  th e  ja c k -o -la n te rn s  
th e y  w i l l  c a rv e . It is so  h a rd  to  fin d  th e  p e r fe c t  
p u m p k in , so  th e y  m u s t w a lk  th e  e n tire  p u m p k in  
p a tch . A n d  th e su n  is s h in in g  o n  th e ir  fa ce s  a n d  o n  a ll 
o f  th e  p o te n tia l fa c e s  o f  th e  p u m p k in s — s u c h  a 
g lo r io u s  c e le b ra tio n  o f  th e  a u tu m n  a fte rn o o n  fu ll o f  
th e  w a r m  o r a n g e s  o f  th e p u m p k in s  a n d  th e  r u d d y  
c h e e k s  o f  th e  ch ild re n .

Third Prize
from the tanning salon Deborah Meyer, 18-G/12
to her car Walhert High School
January chill Dubuque, Iowa 52001

O u r  th ird  s e le c tio n  a lso  fo c u s e s  o n  s o m e o n e  w a lk in g  
o u ts id e , th is  tim e  fro m  th e  ta n n in g  s a lo n  to h e r  car. 
O f  c o u rse , th e p o in t  o f  h a v in g  a tan  is to  le t o th e rs  see  
it, so  w e  im a g in e  h er lo n g  b r o n z e d  le g s  o r so m e  sk in  
b e in g  e x p o s e d  to th e c o ld  a ir  as  sh e  s c u rr ie s  to  h er 
car. D e s p ite  h e r  e ffo rts  to  re s is t th e  s e a s o n a l c h a n g e s  
in  h e r  a p p e a r a n c e , sh e  m u s t  liv e  in  a w o r ld  o f 
c h a n g in g  se a so n s. T h e  r e a lity  o f  th e  J a n u a ry  ch ill 
in tru d e s  o n  h e r  d e s ir e  to  p e r p e tu a te  a n  e n d le s s  
s u m m e r  lo o k . W e  fee l th e  g o o s e  b u m p s  o f  th e  c o ld  
a ir  as sh e  h u rr ie s  to h e r  car. E v e n  th o u g h  th e  y o u n g  
w o m a n  is re s is tin g  n a tu re , th e  J a n u a ry  c h ill fo rce s  
h e r  to a c c e p t its p o w e r  in  h e r  life.

Fourth Prize
strep throat 
she kisses him
anyway

Heidi Streit, 17-G/l 2 
Walhert High School 
Dubuque, Iowa 52001



A n o th e r  w in te r  h a ik u , b u t  th is  tim e  in d o o r s  w it h  a 
s ic k  c h ild  o r lo v e r . W e  lik e  th e  d iffe r e n t  w a y s  th is  
h a ik u  ca n  b e  re a d . Is it a m o th e r  c a r in g  fo r  h e r  s ic k  
c h ild , w h o  b e n d s  o v e r  th e  s ic k  b e d  a n d  k is s e s  h im  
e v e n  th o u g h  h e  is s ic k  w ith  a fe v e r?  O r, is it a  y o u n g  
lo v e r  so  in  lo v e  w ith  h e r  b o y fr ie n d  th a t sh e  d o e s n 't  
ca re  if  h e  is s ick . O r  is it th at sh e  is s ick ?  S h e  k is s e s  h im  
a n y w a y , w a n t in g  to  s h a re  e v e r y th in g , e v e n  s tre p  
th ro a t w ith  h e r  lo v e r . H o w e v e r  y o u  re a d  th is h a ik u , 
w e  fe e l th e  h o t sk in  o f  th e  p e r s o n  w ith  s tre p  th ro a t. 
A n d  w e  a d m ire  th e  lo v e  a n d  d e d ic a t io n  s h o w n  in  
th a t k iss.

Fifth Prize
after the dentist appointment Katherine Welter, 17 
sister returns Walhert High School
all smiles Dubuque, Iowa 52001

O u r  fifth  se le c tio n  a ls o  e m p h a s iz e s  re la tio n s h ip s . 
W h y  is th e s is te r  s m ilin g  so  m u c h  n o w ?  D id  sh e  u s e d  
to h a v e  braces? H as sh e g o t  a n e w  tooth? A  n e w  cro w n ?  
H a s  sh e  h a d  h e r  te e th  c le a n e d ?  H a s  sh e  q u it  s m o k in g  
a n d  th e d e n tis t  p ra is e d  h e r  ta rta r-fre e  teeth ?  N o  c a v i
ties? F or w h a te v e r  re a so n , th e  s ister  is n o w  p r o u d  o f  
h er s e lf  a n d  h a p p y  w ith  o th e rs . S h e  c a n 't  h e lp  b u t 
s m ile  to e v e r y o n e  sh e  m e e ts . S h e  re tu rn s  a ll s m ile s  
w ith  h e r  o w n  sm ile . S h e  h a s  s m ile s  fo r o th e rs  e v e n  
b e fo re  th e y  a s k  fo r o n e  b y  s m ilin g  at h er. T r u ly  th is  
h a s  b e e n  a g re a t d e n tis t  a p p o in tm e n t, a n d  th e  s ister  
h as b e e n  tra n sfo rm ed  in to  a s m ile r . M a y b e  th e b ro th e r  
s h o u ld  g o  to th e d e n tis t  a n d  g e t  s o m e  s m ile s  too!

Sixth Prize
new beau
fingering the tattoo 
with her name

Kali Smith, 16'G /ll 
Walhert High School 
Dubuque, Iowa 52001



T h e  fin a l s e le c tio n  is a n o th e r  h a ik u  o f  ro m a n c e  
e n ta n g le m e n ts . H o w  e x c it in g  to  h a v e  a n e w  b eau ! 
It's  so  fu n  to  g e t  to k n o w  e a c h  o th e r , to  le a rn  a ll a b o u t 
e a c h  o th e r, to  sh a re  e v e r y th in g  w it h  th e  n e w  lo v e r . 
T h is  h a ik u  h a s  th e  in t im a c y  o f  s o m e o n e  tra c in g  th e 
lin e s  a n d  le tte rs  o f  th e  ta tto o  w it h  th e ir  fin g e r . T h e  
i n t e r e s t i n g  q u e s t i o n  le f t  u p  to  t h e  r e a d e r 's  
im a g in a tio n  is W H O S E  n a m e  is o n  th e  ta tto o . Is th is  
a n e w  ta tto o , s till te n d e r  a n d  so re  fro m  h a v in g  th e 
n e w  lo v e r 's  n a m e  in je cte d  in to  h is  sk in ?  O r  is th is  an  
o ld  ta tto o  w ith  th e  n a m e  o f  a m y s te r io u s  fo rm e r  
lo v e r?  H e y , w h o  is th is  p e r s o n  w h o s e  n a m e  is o n  th e 
tatto o ?  W h y  is her  n a m e  b r a n d e d  o n to  y o u ?  S u c h  a 
w o n d e r fu l  h a ik u  c e le b r a tin g  th e  p o s s ib ilit ie s  o f  a 
n e w  re la tio n s h ip  w ith  a ll its c o m p lic a tio n s  fro m  th e 
p ast.

R a n d y  &  S h ir le y  B rooks, J u d g e s
D e c a tu r , IL

0 0 0
errata from XXIV:2

summer noon
lunch looks cooler
with the kitchen light off

Eric Rutter
breaking the silence 
of the drought 
acorn rain

Kristen Deming

In th e  r e n g a y  " N a t u r e  o f  th e  G a m e " , th e  w o r d  
" f lo w n "  w a s  m is ta k e n ly  p r in te d  as " f lo w " .
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TH E  H A IK U  SO C IETY  OF A M E R IC A

Treasurer’s Report
(IstQuater—January 1-March 31, 2001)

Incom e

M em bersh ip  D ues 
C ontribu tions
M useum  of H aiku  L iteratu re  
From  H ere Press 
C ontest Fees Frogpond Sam ples 
E ducational Packets

Total Income

Expenses
HSA G eneral A ccount 

Postage'Tel:
C o p y /P rin tin g
Supplies
A w ards
HSA W ebsite
E ducation  Packets
Q uarterly  M eeting Expenses

N ew sletter A ccount 
P rin ting  
Postage

Frogpond A ccount

( Prin ting  
Postage
Frogpotid Paym ents

Total Expenses

Balance

13,931.787.416.001.738.00 300.0075.0030.00371.00770.00

62.50
0.0058.68

200.0075.00 686.99
88.00

1,965.52 661.76

4,460.001,094.28
200.00

Respectfully subm itted  
Raffael D eG rutto la, T reasurer

24,631.78

9,555.43

$15,076.35



Museum of Haiku Literature Award
$100 fo r  the  best u n p u b lis h e d  w o rk  

appea ring  in  the p re v ious  issue o f  Frogpottd 
as vo ted  b y  the H S A  Executive C om m ittee

a ll a round
l ig h t  fa i l in g  in  a f ie ld  
o f f ire f l ie s

Robert M ainone






