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1) Anunrhymed Japan-
ese poem recording the
essence of a moment
Keenly perceived, In
which Nature iIs linked
to human nature. It

usually consists of 17
on|jl.

2) A foreign adaptation
of 1, usually written In
three lines totalling

fewer than 17 syllables.

(from AHalku Path page 82 with corrections from page 80)



framed by the window
budding apple tree
new yoga posture

wanda d. cook

Spring sunshine—
Inside my neighbor's house
anird sings

Pamela Connor

gaps In our talk—
violets poke through
a white picket fence

Kenneth Tanemura

People Crowd
he narrow sidewalks
dandelion In a crack

Joe Wocoski

In a haze
of straight,.young trunks
a Slow, whife barn

Rees Evans
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enjoying
the flooded play?round
—all these seaqufls

Catherine Mair

from the bridge
arc _uPon art-
willows

John Martone

hazy morning...

the,Preag white heron stands
by IS reflection

Bruce R0SS

rowinﬁ_throu%h
the se mg SU
the crew feam

Jason Sanford Brown

Canada geese...
Into the wind's ripples
four wakes merge

Lori LaLiberte-Carey
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our argument stops...
the sandnill cranes
are returning

Kenneth C. Lelbman

the ladybug |
IandlnP In your hair
not telling you

Michael Cecllione

my back arched
over my desk at tax time—
salmon'returning

Alexander Forbes
geese leaving
all at once
the lake
John Stevenson
after the flood

cauqnt in dank driftweed
a naked barbie doll

Jean Rasey

!
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nun sweeping:
branch to branch

a blue Jay
Paul M
breakfast table-
a bow! full
of early sun
Ruby Spriggs

DI green pine cong
hanging way up hlg{h—my son
calls meé back to earth

Michael Ketchek

the da sgrow longer
the e .
ISwrinkled on one side

Margaret Hehman-Smith

robin's song the next hospital bed now empty

Michael Dylan Welch
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early geese—
thelt shadows follow
the road north

Melissa Leaf Nelson

the withered flowers
on atomb, and the wild ones
arounda

Kelzo Harazaki

mIsty morning—
commuter traffic
dries the center lane

Richmond D. Williams

the sharﬂness_
of the white picket fence
—(ray morning

Yu Chang

Just beyond the fence
of the new schoolyara
spring flowers

Tom Tico
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garly mornin%I huS
Passengers {
he silence

Anthony J. Pupello

earlxmornm
on t eblankjournal page
a small rainbow

Pamela Miller Ness

roadside fence—
the pony driefly
Keeping pace

A. C. Misslias

high clouds—

the cows all grazing
one way

Tom Clausen

above the cyclists
on the slick’wet roac
llghtning

Patricia Prime
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Spring melt—
Kayak on the roofrack
we navigate traffic

Makiko

crescent moon—
my slice of Rle
thinner than usual

Dani DeCaro

twilight— |
P1Casso’s cat crossing
the block glass

Frederick Gasser

gvening: my yawn
slips through’the bus window
t0 a stranger

Ruth Yarrow

waitinq for moonrise
50 lonely.
the evening star

Neca Stoller
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graduation day—

released balloons
fly In the wing

Anthony J. Pupello

ONE LANE
BRIDGE
my vacation
beqins
here
LeRoy Gorman
earl¥ sumMmer—
a rotten doormat hung
on the guest-house fence
Paul Watsky
cloudy skies

one small patch of sunshine
on the far pasture

Melissa Leaf Nelson

fox In.the path
moving away

both of us look back
Elizabeth Howard
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cloud shadows |
snall the White Mountains
Into Maine

Willlam Hart

alpine meadow
sharing snow melt
from-a tin cup

Robert Gibson

worn Dbike tire-
flecks of schist
from the trail

Barry George

0058 stone—
the depth
of the canyon

Tom Painting

pefore and after our yelling:
the waterfall

D. R Spurgeon
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double moon pridge
}/oung lovers feeding
he frenzied Kol

Margarita Engle

heat lightning
her nair
brushing my face

Larry Kimmel

after the argument
azmq at |
e yellow freesia

kuyo Yoshimura

she hurries her words
star to star

{0 Star
Gary Hotham

under our shadow—
N0 changes
to the river's flow

Gary Hotham
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water moccasins sleep
how calm the river

Barbara MacKay

nIgh summer—

the cuckoo's silent flutter
o0nto the beech

Linda Jeannette Ward

pond fishing—
my eyes catching
dragonflies

Dani DeCaro

low-r1ver sun
old man rounds the bend
fish jJumping on his back

Nina A. Wicker

On the window screen
(eCKO SKItters
aCross the moon

Nancy S. Young
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a moth's win?dust— |
the stlvered sfant of dawnlight
on Window-glass

Jean Rasey

not Just the leaves
putaspen trunks too quake
In the pond

Adelaide McLeod

summer storm—
the hay truck's mirror
dragging a branch

Burnell Lippy

finger tips and noses
against the windowpane
rainy day

Jennifer Lindsey

snow leopard stalking
a Himalayan pheasant
adjoIning cages

Richard Rosenberg
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berry blue:
the wooden spoon
at midsummer

Linda Jeannette Ward

Narrow strip of green
near the school on Madison,
complete with fireflies

Richard Rosenberg

middle of summer:
the foothall field
without any lines

Rick Tarquinio

high pressure
the killdeer's shrill deee
this breathless evening

Elizabeth Howard

MI1d-summer's eve—
round swells of hydrangea
motionless

Marjorie Buettner
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putting on
my dancing shoes—
summer wing

Pamela A. Babuscl

FROGPOND

the evening star
steadies
early twilight

Ronan

summer storm

the new baby

In brother's Crib
Kay F. Anderson

tangled weeds—

the ev_eninfg% breeze unvells
a passion flower

Rick Tarquinio

summer rain—

the window-washer mutters
I Nis sleep

Michael L. Evans
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The Christ figure gone
but the tvy Still clings
to the crucifix

Tom Tico

Fourth of July
above the flying spikes
shortstop's fed glare

Michael Fessler

h_u?e gvening sun;
?” cocks a round mirror
0 correct her lip-edge

Barry Spacks

western windows
of city office towers-
copying sunsets

Kaye Bache-Snyder

summer moon.
unfurling my fist
to release thé moth..

Jeff Winke
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consclous
)

Dee Evetts

Looking through submissions to this column from
the past few months, [started thinking about the nature
of human frailty and folly. Not the ultimate follies, such
as warfare or environmental destruction, but the little
absurdities and contradictions all humankind is helr to.
~Some of the poems featured below may have been
Intended simply to make us smile. Yetby engagm% the
reader so effectlvelal at the level of humoy or irony, they
also open our minds to alternatives, and prompt us to
ask: "Why do we go what we do? .

This quietly tronic poem by Marco Fraticelli seems a
good place to start:

bV the ocean
reading

perfumed magazinesl

The poet writes: "Although I've done It myself, It
makes so little sense to travel all that distance, pay all
that money and thep sit at the ocean's edge rea mq.
Those plossy magazines that are mostly ads and sméll
glgspergl Ume” samples make things seem even more

Urd.

Recalling occasions when I'have satreading all day
long at the seashore, and very contentedly, lwonder If
after all It makes perfectly good sense.. When we stare
Into adying fire, or watch waves breaking on the shore,
It seems we give ourselves permission to Just sit—a



kind of spontaneous meditation. IS It possible that tak-
INg a book to the comer of a quiet meadow, or to the
vastness of the ocean, releases us from our ever{da
[lves and concerns in away that affords a special Kin
of pleasure and relaxation’ o

~ Ofcourse, Fraticelli's perfumed magazines give the
Plcture a different slant. Of all the senses, smell'may be
ne one that we take most for granted. Not so Hayat
Abuza, In her

through the bus window
white magnolia
scentless?

| remember, as recently as twenty years ago, the
extra Joy of a bus or train journey when'the windows
were open to a spring or’summer morning. In those
days you could still smell what you saw: newly-mown
hay, 4 riding staole, lilac, magnolia. Now—in the sup-
Posedly "dévelopea” countries at least—such forms of
ransPort are universally air-conditioned, \We move
about In controlled environments, insulated from so
mane/natural phenomena. R
ssentially, the motivation behind this Is the same
that underpins cosmetic surgery. Reality is all too often
uncomfortable. Why look fifty years old, Ifthey can make
you look thirty—and you ¢an afford It? Tom Painting
exposes the real price that Is paid for such trans-
formations:

her face lift
slowly recovering
smile lines3

| Imagine that the poethasanold friend oracquaintance
fromWhose face has been erased the unlgue record of a
fully-lived life. Butshe orhehasnotheededthe surgeon's
parfing advice: "Try nottosmile." Andnow personality
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S once more reasserting Itself over the blankness of
pseudo-youth, . .

Men'Iindulge In this particular folly less often than
women. GIven the pressures our socléty Imposes, this
s understandanle. Yet the cult of youthfulness can
Inspire us males to be no less ridiculous, as Watha
Lambert astringently observes:

convention:
old men acting
thelr new wife’s aged

The (Jqlay_ on "convention” Is very effective—the
word Inaicating notonly alocation, bu sug%esu_ngalso
that this is a norm for behaviour at such gatherings

Inthe nextexample, Kay F. Andersonsatirizeshoth
genders simultaneously:

groping
her implants—
his virtual reality5

| find this quite wonderful, It 1s hilarious, and at the
same time complex ana thought-provokmg. Sne IS
gIving him what she thinks men want, He thinks he Is
getting what he wants. In reality they are both getting
what they deserve: an.experience that misses the nu-
ances of touch, sensitivity and awareness—all that
Makes, sex real_lymterestlntg. o
Thispoem 13ahard actfo follow, yetthereis still half
apage tofill. Iwilventure one of my dwn—perhaps the
only opportunlt}/ | wil| have for dom? S0, since s little
of my work could find a place Ina cofumn such as this.
Kay Anderson focuses on an example of self-defeating
penaviour, and inatotally differentcontextso does this:

his dust mask
ahole poked through it
for the cigarette®



VOL. XXI: NO.2

We are willing;to f
well to be reminde
Mykel Board's

00l ourselves In so many ways. It IS
d of this—as we are, once again, by

after the workout
taking the elevator
to the second floor7

Cadlfl

Readers may be Interested In aRreview of probable Qy
themes for this column, In the three 1999 Issues of —

Frogpond. Certainly war poems will be featured, ana
there 1S so much st_ron? material to consider that [ may
have to beg the Editor Tor aextra page or two, when the
timecomes. Thetreatmentand mistreatmentofchildren
5 also a likely topic. And the environmnent, which we
%o?ked at last time, 1S bound to come up again In the
Uture.

Please keep the supmissions coming, and look out

for poems by other haiku poets that you might want to
recommend for these pages.

000

(Submissions and recommendationsfor thiscolumn can besent to: Dee
Evetts, 102 Forsyth Street #18, New York, NY 10002. Please state
whetherpreviously published, giving details. Work may also be selected
from general submissions to Igrogpon , and other sources.)

L. unpublished 2.unpublished 3
4, unpublished 5, Frogpond XXI:1 - 0
7. In the Waterfall (Spring Street Haiku Group, 1997)



FKOGPOND

summer barbeque
the hot asphalt
on my bare feet

Donna Ryan

heat wave:
ﬁn‘t from a playmate
er lopsided haircut

Pamela Connor

N0 GUStOMErs—
dozing In a circle

the pony-ride ponies
Mark Arvid White

hanging curve
the manager's foot
on the du%out steps

Michael Fessler

Sleepless on hot sheets
| hear the clock strike
again

Linda Lindsay Scott
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bridg{e to the small 1sland
a turtle dives deep
Into green waters

Melissa Dixon

late afternoon light...
the translucent yellow wings
of Island butterflies

Bruce Ross

trying to scratch Its side—
the pelican's missing foot

Catherine Mair

a lure |
reeled through lily paas
August afternoon

Burnell Lippy

for whom |t tolls
that bit of Jingling
the stringer makes

LeRoy Gorman
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tide poo]
a crab disappears
under the moon

Christopher Herold

the glimmer of Altair—
JoVers return a sea star
to the tide

D. Claire Gallagher

~ evening malaise—
passing throu?,h the dog's yawn
a Tirefly

Frederick Gasser

along black waves
awoman hurries by—
last night of summer

Norman St Francis

summer's end—
tonight's.dessert
comes with twilight

Dorothy McLaughlin
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pulling onions
the woman's .
dangling hair

William M. Ramsey

hot alr balloon
We Uncork a hottle
of new wine

Carolyne Ronrig

In the woods
a leaf flutters down
a shaft of lignt

Lloyd Gola

September morning
the Summer Brew Deer can
a vase for mums

Michael Ketchek

Ulet trall
the sweet scent
of ripening apples

Robert Epstein
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autumn arizzle...
missing. girl flyer sinks
deeperin the mue

Naomi Y. Brown

tired of the news
| turn off the radio
September crickets

Prudence Twohy

early autumn—
maple trees
a thinner sound

Tom Williams

foxfires show along
an old mouyntain roac
only revealed by them

Brent Partridge

gazing up
at Tanabata
my belly button shows

Patrick Gallagher
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where weeds
reclaim the roadside
animal bones

Tom Painting

for the first time

noticed grandson's Adam's apple
autum%wmd ot

Naomi Y. Brown

stalking the grouse—
his boomIng vibrates
all my hollows

Ruth Yarrow

fox's nose |
close to the empty birdnest;
autumn stiliness

Emily Romano

where the groundhog
lived all summer
. leafswirl

Robert Kusch
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Inwetgrass
the cat picks up his feet
October morning

Stanford Forrester

frosty morning
on tre lawn mower,

old grass clippings
Devin Lindsey

autumn sunlight
flows through chinks
In the woodpile

James Paulson

autumn qusk—
In a car alone among
hundreds of others

Jack Lent

Wind all ni%ht
In these ol shoes
small brown leaves

Norman St. Francis
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Dookstore window

adorned with red leaves
cut from paper

Zinovy Vayman

qutumn wind—
licking abum's hand
a stray dog

Fumio Ogoshi

|n3|de my fist
a black %

rustle of
Paul M.

dVES

autumn chill—
the silence
of the bee hive

Carolyne Rohrig

the crow's voice
lost In a rain
of autumn leaves

Gloria Procsal



About "Young Leaves"

Michael Dylan Welch

Thefollowing kasen renku hasalongand ratheramaz-
Ing history. The i1dea behind it was to have 36 different
writerseach contribute asingle verse. Istarted five of these
"chain renku," as I called them, back in March and June of
1990. One of them, "Windswept Walk," took just over a
year to reach completion, and appeared In Fro?pond XV:1
(Sprin?-Sum‘rer, 1992). That renku consisted ofpoemshy
thirty-four American and two Canadian writers,and won
a Museum of Halku Literature Award.,

Incontrast, "_Young Leaves" waswrittenalmostentirely
outside the United States. Just two verses came from
California (Iincluding my starting verse), and the restcame
from six other countries: eleven from Canada (Six from
Ontario and five from Quebec), eight from England, two
from Andorra, two from the Sultanate of Oman, six from
Japan,and five from New Zealand. My estimate is that this
renku travelled a total of 49,114 miles (78,950 kilometers)
from mail box to mail box around the world —that'smore
than two timesaround theworld! lwouldn'tmind having
all those frequent-flier miles! And yet the renku's original
pleces of paper, much folded, stained, and road-weary,
managed to make itback tome on 8 December 1996, a full
five and a half years after | cast this particular piece of
bread upon the water. For the record, alterations were
made by the poetstofouroftheversesinthespringof1998.

As I'wrote In 1992 about the first chain renku to be
completed, "Thereadingofarenkuisusuallyenhanced by
searching for the link or connection used b?]/ participating
poets as they add their verses. This renku has the further
enhancement of its unwritten links between people.” The
same Is particularly true of "Young Leaves," because the
distances between poets have been greater, and the time
span for completion greater too. The verses In "Young
Leaves” don'talways follow strict renku conventions, an
sometimesdepartfrom the three-line/ two-linealtemation.
Yetthisrenku'scornucopia ofparticipantshave produced
many striking verses that [ trust you will enjoy.




Three more of these.chain enku rﬁmaln unfmfshee\
Perhaps they. av be lost. Qr ave en. Into 9 ﬁ
o OlTel gea I Ei p§ ICIp atsr%nme]eQ ather|ar=n
o e\t je'eaedok e
‘teq 0. ms % each '&a Eou evard ter
v?/ouq 1 Or e atwel @ol com.

eeirllpﬁ CFI utmese o er ren

OVe {0 N nJoyhern WOUld

e eeie e
VErse, Bt WI'[ asc me home %%cf Sh g ay % ﬂg
a S the verses

ONNEctions eweent 0RtS as enjova
emselves and the Tinks 8etween %Herx

Young Leaves

moonllght Dreeze Michael Dylan Welch

ounﬂ leaves Foster City, CA 15Jun90
barely waving

the ent curve of my dream Elizabeth St Jacques
tOf Int |Iac Scent Sault Ste. Marie, ONT 21Jun90
{0 th ndl Stream Ruby Spriggs
ln fast Ottawa, ONT 29Jun90
Rarefoot Dorothy Howard
¢ (J0es on about tetanus Aylmer, QC 27Jul90
The sting of ﬁgsrv%?rds pauline Gauthier
Aylmer, QC 160¢t90

ander the il mioon y
Walklng home alone Nano McConnell
WO Shadows Aylmer, QC 5Nov90
Ah the moon . Seaton Findlay
pee on my foot) Ottawa, ONT 4Sep9l
this renoa game—sadl Marianne Bluger
passmgg? gn 4 Ottawa, ONT 16Sep9l


mailto:welchm@aol.com

nat %‘ 0rous scrawl Rod Willmot
S

NOW-JS It Sherbrooke, QC 25Feh92
egson word J'}
&?alkdust LeRoy Gomum
en snow clouds Napanee, ONT 305ep92
?f Ian Marco Fraticell
an IIC I| gq Pointe Claire, QC 80ct92
¢ schoolyara
Christmas moynin George Swede
each ra[gch o{thegmaple Toronto, ONT 6Feb93
In a stocking of snow
the Mu Cwnpuddle Peter Mortimer
e {ra pfe 00N North Shields, Tyne & \Near, England
[emalfs Tree 15Feh93
\%Uﬁ \/\9 Wards tombstones David Cobb
Braintree, Essex, Englarid 20Feh93
f\S d SU Ol‘t for. James Kirkup
h WIthOUt a face Encamp, Andorra 25Feh93
an o ones aker
She%herd fhaklng IS stick M akoto Tamaki
orsef Encamp, Aridorra 28Feh93
arnglhd fl’(e)\SAt/ hao Brian Tasker
Frome, Somerset, England 4Mar93
ﬁ1 8 tosse8 (Saffodlls
th {00, Jim Norton

S
[d Ie Ofa E?({ BgECh |BaAVES Lamberhurst, Kent, England 22Mar93

thetre Tito (Stephen Gill
ﬁo elli%o %hty degrees London,IEOn(gIaenpde!gprl93)

yral

ben }Edhmpmd Walter Susan Rowley
|S |Iford, Essex, England 14Apr93
Annie Bachini
gpene]PS%Vn N London, Englgrr:cliel8Aa;rgn3l

eVen When-iea
A wooden bucket emptied out Dick Pettit
0arkness at the EOTP\ lbri, Sultanate of Oman I1C8Aper9|3



Pale against blue sky Mike Hind
where night lefta calling card  Muscat, Sultanate ofOman 13Apr93
rim of daylight moon

watching the rain, knowing Colin Shadduck

it's still raining Barnstaple, Devon, England 16N ov93
A drop from a leaf Eriko Okamato
interrupted by children Osaka, Japan 26N 0v93
falls ina pudale

Being disappointed Yasuhiko Shigemoto

at the enjoyable swings Osaka, Japan 2Dec93
some elderly men Robert Millard
huddled under a bare tree Osaka, Japan 3Dec93
hear laughing children

Into the sprin?_day Peter Duppentlwler

the last camellia blossom—falls Nara, Japan 12Apr94
forgotten c_ra}/_fish Yasuko Yasui
Ina moonlit tin can Takarazuka-shi, Japan 5M ay94
scratches—scratches

the closing fist | WilliamHart

holds, at [ast, one minnow Montrose, CA 27May94
seein% S0 many buds on IkkokuSanto

the "Beauty under the moon" Osaka, Japan 3Jun94

my wife feels happy and encouraged

she points out the light John 0'Connor

of the Japanese stamps Christchurch, New Zealand Iljun94

mountain summit— CyrilChilds
awhite-clad priest Lozver Hutt, New Zealand 15Jun94
releases his prayers

In the hills | Jeanette Stace
the last of the mauve evening Wellington, New Zealand 21Jun94

winter frosts here Barry Morrall
thinking of northern summer Wellington, New Zealand 23Jun94
an English garden

Far from home— Alan Wells
the pine, the wind Wellington, New Zealand 19Jan95



FROGPOND

fall plowing—

going over:and over It

N my ming

Lee Gurga
autumn eve—
strolling crows
In the pumpkin pateh
Fumio Ogoshi

cold autumn m%ht
| can see breat

ot mine
Kelly Donlan

November dusk
Just the tips of sumac
In velvet

Cherie Hunter Day

late autumn
Without snow
the smell of snow

Frank K. Robinson
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gvening
at the end of the dock
abugler
Pegqy Garrison
sleet falling
on the windchimes
one note

Joyce Austin Gilbert

Autumn— |
the metal bench chilly
through my clothes

John Ower

chance of snow
wood pile growing

0g by log
David Earley

dreamless sleep
November mist

covers all
Francine Porad



FROGPOND

the malls. are fillec
G e

Charles Coleman Finlay

garden center yuletide
uddha sits
with lawn jockeys

Rees Evans

cold snap
a hint of camphor

In the checkout line
Joann Klontz

reve_IIinﬁ apt
With the storm's Intensity
—Christmas tree lot

Brent Partridge

it snowed all night
under my down comforter

'll sleep, sleep, sleep
Zinovy Vayman
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awake In the dawn—
a snow mantle muffles
the cock's crow

H. F. Noyes
snug In the duvet
her cat
petween Us
John Barlow
switchin% on .
the Christmas lights
a passing hearse
al |l
white moth
refusing to leave
my father's pyre

Grace Mathew

snowflake
against cola glass
cat's paw

Peggy Willis Lyles
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walking home at dusk
hands In his pocket-
winter solstice

Ross FIggins

Winter rain—
the Junk cars
shining

Donald B. Hendrich

From aturquolse
milk wells up
In December

Natsuishi Ban'ya

AA
Winter sun
flickers In my tea cup
the smell of jasmine
Yu Chang

cinnamon |

scent of mX mother's kitchen

sudden warmth

Joyce Sandeen Johnson
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Radiator ledge
the hot wax smell
of lost crayons

Michal Heron

snowflakes glued
to the Kindergarten window—
no two alike

Harriet Axelrad

weekend custody—
?ranlte boylgers grow
r'om remaining snow

D. Claire Gallagher

on the subway
settling Into
a stranger's neat

Joann Klontz

Dits of poster
and station mould
map out unknown regions

Annie Bachini
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SNOW )
on the flanks of Fujiyama
a full bloom dogwood

Marshall Hryciuk

Jan. 1
cleaning out

the cluttered
closet

R A Stefanac

old broom
3 dead wasp
petween the straws
Christopher Suarez
new yearsmoon =
oVer m)( nasty neighbor's
side of the fence
Jerry Kilbride
cold snap— |
cat with everything tucked In
but It ears

Kristen Deming
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Mardi Gras
a beautiful g
takes off her mask

T, J. Navarro

valentine's card
from an old lover—

icicles drip from the eaves
Charles Rossiter

ﬂ]aln ang agaln
e Window glass
pefuddles the fly
Robert Gibson
waiting room—
dust settles

Into the chalrs
Marie Louise Munro

she paints violets
On my arm-cast
| yearn for spring

Melissa Dixon



1) A Japanese poem
structurally similar to
the Japanese haiku but
primarily concerned
with human nature;
often humorous or

satiric.

2) A foreign adaptation
of 1.

(from A Haiku Path page82with corrections frompage )
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family away—
the mald fIXes
a bubble-bath
Donnie Nichols
pird poop
on Monica's lip—
morning paper
Cindy Guentherman
postman arrives...
Inmy ﬁalm
| weignt the reply
Charlotte Digregorio
up close

to share a dirty Joke
—Nis bad Dreath

Tom Clausen

on the Atlantic
salling home
S0 many stars to go

Lloyd Gola
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cracking an egg—
noticing the canary
has fallen silent

Emily Romano
singing lessons
my ne|9hbors
suggestgold
Edith Mize Lewis
ohserving .

the two minutes' silence
the scratch of boots

Nikhil Nath

50

only the cactl remain
the cafe.changed
to a hi-fI shop

Annie Bachini

after the fashion show
on the emPty runway
a hrass button

Nikhil Nath
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Tryinﬂ to write
on the moving bus—
rugged mountains appear

Carl Mayfield

empt¥ Intersection-
a stretch limousine
walts out the light

Paul Watsky

Supway sto
before the enta?on
Arlington Cemefery

Jeff Witkin

the train chugs
through the old dream
of the downtown

Jianquin Zheng

Harvard Square.
the street musiclan's
Shiny new quitar

Paul David Mena
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casual Frlday(
the company logo
on my T-Shirt
Larry Hussey
wor_king |ate
Inside this plue mug
layered coffee stains
A. C. Missias
on a.train
going the other way
someone who looks like me
Jeff Witkin
deep In the argument
eVen her stomach
growling at me
John Sheirer
dinner alone
the flowers you left
blooming

Leatrice Lifshitz
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My favorite hook
r1Sing and falling
on my chest

Robert L. Brimm

artist's studio—
Let's Talk About Divorce DOOK
among the sketches

Lee Gurga

yard salg |
everything her ex left behing
25 cénts each

John J. Dunphy

first date after divorce
his finger almost touches
her doOrbell

John J. Dunphy

the design
expert—
his awful tie

Kristen Deming
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health clinic—
at the staff entrance
clgarette butts

Dennis H. Dutton

watching her mother

the child” carefully puts on
her doll's diaper

Jeff Learned

slpermarket
child tries out

courtesy wheelchair
Hans Jongman

a flashhack
of childhood abuse
Uncle Al's aftershave

R A Stefanac

after surgery

g
seams on her
doll

John Stevenson



VOL XX: NO.3

holdin%my son's hand
rememubering
dad’s
Devin Lindsey
nicknamed Peachy by Dad,
nIs new wife

and, years ago, Mother
William Woodruff

at the wake
watching the oldest son
become his father

Adelaide McLeod

Grandfather's voice
his every word
a sentence

Robert Gibson Jr.

The dog tied up at
the cemetery entrance

will not stop barking
Horst Ludwig






tanrenga

galg the srnell of damp earth
sCrubbing the new potatoes—
come to think ofit,

my childlwod wasn't all
that had

—Carol PuringtonHarry Kitnmel

W|Iderness t[]ek—
[eS ra|n|n%t e d0g
Dy ItS leas
after six days
three days' growth

Makiko/Jim Kaclan



Water In the lake

the water In the lake
higher than usual
the summer moon

at the edge of the yard
loosestrife crowding

chasing the frisbee
to the 50-yard line
the dog’s tall wags

on the tractor’s seat
a folded jacket

tall snow piles
In the airport parking lot
wind sock limp

Christmas homecoming
with a nervous girlfriend

Saturday night
approving of her dress
from the other room

through the microscope
cell division

President expands
the medical aid program
In Nigeria

the wary French teacher
a political refugee

tk

Je

09

Je

tk

09

tk

I



at Voltaire's statue
afluny of falling leaves
children back to school dg

walting at the red light
beneath the gibbous moon  gg

from every window
0fthe dark back street
the mute offers je

condom machines
out of stock tk

hotel hallway
when she sighs
she smells of whiskey I

smoke
from the billboard’s lips g

my budget in yen
suddenly devaluates

by a quarter tk
this morning the roar

ofthe herring run je
neart’s flower

monarchs

usher in the sun dg

at dusk a mallard
rests by Its mate 09

tk - Tadashi Kondo

e - Judson Evans

dg - Raffael deGrutto/a
g - Glenn Gustafson



Moth-Wing Sall

tacking across the puddle

awalnut-shell boat

with a moth-wing sall

Into the haymow
to escape Captain Hook

just clearing

the raspberry jungle

paper airplane

“Star-light star-

the wish to
of blue cast

treetop apples

oright”

0e |Ir

€S

aworld

sling-shot launches a space probe

In the eyes

of the youngest explorer
anew dream

—Larry Kimmel
CarolPurington



all Kinds of frogs

all kinds of frogs
their song drifting up

from the valley floor

aqgustofhotalrgives
the cloud another shape

put simply |
form follows function
she lectures

to a circle ofyoung girls
gach Is six months pregnant

gathering
In the village square
dark of the moon

the absence of landscape
releases the desire to go

the meal shareg |
dishes drying on the drainboard
separate - distinct

we kiss and say goodnight
from the foyer to the gate

Up periscope
on tv her brother watches
his 1dols

making out on a loveseat
it's impossible to lie

down by the willows
a collegefreshman plays
the ukulele



cigarettes and whiskey
and wild wild women

such purity
from the highest peaks
moonrise

the lowering sky
its promise of snow

freeze-dried |
only the wind swirls through
Stoney Creek

tornado season |
afternoon strangely still

dust devil |
twisting shut the tainted bloom

jimsonweed

nevermind the blight
a few elm saplings

chestnut in bud |
drops pollen on both sides
of the fence

neighbor's teena?_er
shy wearing herfirst bra

notmuch to work with
but a definite change
In the view

with the evening's muted colors
silhouetted before the sea

sheer walls
of the limestone quarry
sunset pink

stalactites so cool in July
they drip but don't melf



% aeﬂlu é(in ot at all
0\ m& Iuc[<

new light mfar COIners
the gleam ofhidden treasure

after all these vears
comf? H Yhe sound
0f yOUr VoICe

Carolinam
{0 VISIT ?am[ we climb
a mountain

unfolding the sunshine
you and your ancestors

deer tracks
from a patch ofwildflowers
a hutterfly

ﬂ1 E}rg{ﬁ@%ﬁ‘é"%st|e

a desire to travel
the one with grandkids
on two continents

Eges;g'reng aﬂls S easels nough

violets
face toface |
with a pretty girl

ﬂ}IS mOntn the return
of purple martins

YvonneHarden 00K
Jane Reichhold



ife-Glving Spring

| took frn % aglow from mey waterbottle ang
recognrze el rom N ancl r}tcorn al1eaping
sJ|ve dog R zanfine C ﬁntrng 10m Somew er
ThF chapel, nar y% gger than d gas statré)n could
ho ( thre]e people enseacapperra t0 come
Bom a.cholIT.. A tape or record.sold inside? SltOO N

escale aln, aman Inordinary daress, n mo
h?ber ca eoutwrt aymo r? t oputo(i

r
(ﬂ(ﬁg]d stGy road ge
the ¢ ap 0€S, seeme cP ' less medi-
aval une]fro era

quh swte ead fountal setrnawhrte
Washed wa Was thrs the ource ott rp_ofnaéter
name— os Pigi, the rch 0 é l(
SPrrn 7I Hroy Water ott rrn
ten “here, Wrt ut context, WIH out ear ﬁ
een humorously ar humiliatingly wrong. c,
ountarn bore an Ins rrptron Greek 7 coul
translage withou m IC or}a%ltm lghtbe arid e
oroEac rtmr dmong ash so Ihot (ISt

% sorwa no Water-norne r%ara t enin
tothe ottle fill m uneasrn ssalantsee rﬂrsp ace
There was a n(]ans rP to Gre(e things. The
ancrent eI0es aIter hen they made demanding
prayers necause what went WI out saying,—timt
Achilles wants Patroklos alive, not stacked among. his
trorhres— aS thostonthe %rtal ﬁOd -mind. Inevrtablg

If woul t
hrt*t ed rgltma eﬁﬁ Iuko the \r\é%%gastrg ifcoﬂ

the@h arha (?tsm(er dt ev?/lrlaeo%fanldﬁ(h er]; ?
beeiwa candles hesPace eemed Intricate ode
the rnenotthesgorg InPr)betweent 0 points. The

rconostasrswaf vVided L 0 o eng(eswrth
Barnts SMOKY landscapes, a freakis f cthw CI0SS-
O et e o WAL e et
eouth Brllry wing out of the S Ok cblue backgrounH



OnLy the|s\eNelr?1%S mOarIr<e1qO IS sgmglhetgt
tchearn 10.2 carmva? dps ?f chqgmn crprchng on paqstel

rworses might reach out for hIS

N hild | spak hild,
T 2t =2
ut when Thecame aman ..?”

Ut the nbrown discoloration at his wing tip was a

oor
overlng herﬁ |was of two minds: one, Wanalng

Qe ool e o sl

myster
{0 cFose the eyes, to close the mouth, l)c/)& e}/p Secrets
secret. ..
| never opened the door.

S0aNNg
oﬁb hinge

atter d door

Fron?ar%l;/qulo ATy o?”th%v?}\?%n%“%”?nﬁa”
m|Iy rlends n%wedr am that foL WS gh|o %
€ CAUTER of I

crouchm stumblihg figures in o
Iaéne thge bI m eggometoh ur N0
vmgSprm Imsearc q ort e water
ottle one w han |n3| lE ; eem 1o

he e
NOW: aie pINg, R(ﬁndolp n, tfw B f Idtosseg
Intq.the dum st ke an old Iottery '[IClée'[ P{ 4SS
mailed swee stakes entry, as | wandered off along
my mortal way.

Judson Evans



Haibun

It's beenalong winter of personal grief, problems
atwork, 1liness, aswell as this old 1dealist's tendency
to take to heart the world's pain, its wars and inhu-
manity. The coming ofspring seems fJoyless this year,

My wife says take a few days off, go camping. |
agree, but lack enthusiasm even for this. Still [throw
g% C?eloaremto the Subaru and kiss my wife and son

- y .

a hollow sound
the trunk
slamming shut

tis earIY afternoon when larrive at the trail head
Inthe mountains. Automatically—I've done this coun-
tless times before—| arrange ‘my pack. Everything
fIts Into place. I'm thinking more’of where I'vé come
from than where I'm going or what I'm doing. My
hands know—clothes and poncho Into the bottom
compartment; food, water, cook Kit, stove, fuel, tarp
into the top compartment: first aid kit, rope into the
left side pocket: matches, compass, flash qht, tollet
paper, toothbrush Into the left Side pocket. Tcheck to
see that the car Is locked, heft the pack onto my Dack,
feel the straps dig Into my shoulders and without a
glance back walk from the asphalt of the parking lot
onto the dirt path leading Into the forest.

around the first bend

old acquaintances greet me
mosquitoes

Shortly before dusk | reach the camping area next
to the pond. It1s pure relief, almost joy, Just to drop
my pack and walk without it by the water.



a dragonfly chases
another from Its territory
minnows swim between reeds

| feel like a stranger in these mountains, or worse,
ke a relative gone too long, who upon returning
doesn't know what to say orwhat to feel among his
Kin. Ithas been years since | lastwalked this shore, or
gazed at Mount Colden across the lake.

mountain and pond
unchanged— I dip my hands
Into the water

After dinner Inotice smoke from anothercamPflre
about half way around the lake. | walk to meet my
fellow camper. He Is alone. He pulls out a flask, and
tells me to "pull up & log and have a snort.” I find out
he Isdivorced, two Kids, between jobs atthe moment.

the warmh
0f shared whiskey—
another star appears

[t1s late when we finish talking. I follow the pond
back to my campsite. A slim crescent moon rests just
above the'dark shape of Mount Colden. I'stand atthe
edgle ofthegond Watchm? the stars shine in the black
water. Suddenly | tear off my clothing.

naked as the night
~splash
Into the stars

Michael Ketchek



Haibun

The only soun !)St e VoICe th? Instructor and
e are captivate IS Words of wisdom:;, how
alku relate tothe nat ralworld wﬁhelnsgmflcant
ecomes significant | Bokeda n love t ateyer
aythere ISSO much to e a areo hatwe must [oo

iﬁgure this awareness, | or amoment, He
8 ck and forth as esRea pand ownthe
side Of the room near

erpo Dressive speaker, an catches S a?quns WG?J or}

ENCE
L

i fg?wﬂrﬁnﬁ%fa%ﬁ?e%qj@ Lt B

hamboo af
ronto[] e rogm Thls t ;i)e{r% ty}nt caterpl ar S

e { an a to |ts 0 Inch, 1ts {i
o Up an QW enthete
eV0 eshalk ents from 1S rapt st ents
steps Unknowing RI/ oneligu r%theA IIttele raveler,

?'[I” rl%ggnengﬂ]sg teac?]er S hegurns an strlggg trglt'h

(0Nt 0 Troom persyaaing . us agaln to t
ﬁlag flcance of the nsu[}m Icant, the WV [eNness ofa
ku moment, and | stare at the small, wet spot—
only a stain
t mark

the caterpillar’s journey
—Eugenie Waldteufel

Violation

The wind stings my cheeks an 565
shf sEannggeev\}h g]uatséo twailso?‘r)] dpuem



“Your car |snﬁ)arked nviolation," avoice summons,

You have to move It."
| turn to see a car painted Tribal PoI|c cm

Can | expiate cenP rles. of eno de b i(ldel
petweentwo narrow w |teI|ne |na (e pyar

empty except for m% car? Never_ntind that
ances Ors Were muckl Wroun n EUropean shietls

L Gl i
bowﬁ?%sau hontyémd allghnm car. IPIacem
Lootonto \bachor% Natioh, pay my fee at the
10K and ¢ |m esa

cliff dwellings:
500-year-old cookfires
blacken the ruins

—Hayat Abuza
My Lal

March 17,1968

The ch%peer sounds and macglne qun flre ]
esterdag g Ionﬁ heen silence OW'%
owné sandr}/dpat mybeaaozen feet In widt

C%V\iareﬁ Ams ar [ Oalee ﬁSh Wom%eland

s ever ch wa [ Te-
malmnsg{ clothes, f}hoseg ven't beex
away. stal

[ Strlepp
oo Standing her
utrldsme |c in the air my camera captures the
erspiration from my trembling hands.

sweltering heat

a fly crosses
her unblinking eye

Donnie Nichols






Halku Magic

InZe n, life I1s wonder, life IS rrﬁcle There ocourreg
great oss I our awareness of the sheer rﬂaqrc an
Wonderofourverye steoce concomitantwith nroads
on our hrnkrn ee IN0 made érnrneree hcen Ury
allsman tWﬁntreth entrrr clentitic tactualism.
eenm ope thal harkomro trestore our gwareness
F e wonder In the inte ﬁ the moment. gare not
courseooncerned ereWIth'superstitious, prest orto
rsurﬁea ISt r,nagrc A rrr:;hrase that ote‘a [ecUrs E

IC empawerment.” I thin
ex o ssheS sﬁher ﬁ osﬁrqqe t83e>\<N nen rrhg”tlrc\(t\olvar
tmovement o and And | r me or m

000 @ zementw enmovina a sed

drsmvere inat the moeognodn ép]e aovels a(o ol o g
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o own e err s,

o naur rrrtedl ch ldren. delight I
maaical empower ent rance ac 11d canbe on
3 rIto makrnga St

BrY ﬁg%\\ﬁﬂg Peﬁr 0r EVED & ping nee]rslgtwaat extttion

rnéo the sea 1o create great ﬁe Sers 0

gplas ) osewr e gcrrc gso W4 Joa 0UZens
arr]ersharku urfe wondrous Interplay of nature
a young o S fIshing.

On the riverbank

a small boy casts his line
scattering cloudsl

Frsr\rn% rtsel S ma rce N In o rr]ood | can. so
B olleve that th chr Ware nectron
ee 1S Castin nd hecloo movemen o calse
eCt, ofc urs utagarto hnterg a ﬁ rEa 8S

ore | at refated nal

urmom ntg %
ederrco era ta IN'Which the Doy 1S missing:



FROGPOND

halfburied in mud
a toy gun points upward—
a star apple drops?2

mstaga R]ema eS'one think of our
nat*on (0 alm T0r (e S ars‘

U INC
e 1 s sl e clren

on a quiet night
the violin
makes the snow fall3

Tmu h the most realit rootd of the eI| 10-
Pormt% |ca Ways, It never wor Wlth caI

onsorab actions. Biyt CItes ?<s nas
ymg |n S |rectsee|r] e3|tate n thin
t 9 3/ one str 0y Seg hat |twou
not morer alstlc v¥re urio é} Ve wntM
"seems tomakethe kes all a| [E
aN ex or) ncelnw |c are was nos ekmm\ﬁ ven

I SCI ntl cexp riment, It 1S ow Wel
N0 Se araena e 0NServor rom he o serve
e

Thellt Ieé f‘\gqn goeson dom? its thin ha\g bErled

moment o oreness there. |3V|rt aI osepara s(je
IX Hni(entl_lmenta nRrettl 1S
Paturae mentln ere 1Sa similar hatku moment

[0m my o0wn experience.

silver thaw—
a plano prelude
unmasks the moon5

uzuki writes that to.the awakened It may be "a
T. Suzuki writes that 1o, th keped It he '
irect statement o H\GHLVIH ex|stentia expeg nce .
Iat waters do.not R e ] q oei rue art,

e enuine religion, a3|ts stent|aj ea[t) de KenR
WIITES m uestll\/lomenth ce Wale Ing t
CIH/ —Jutas she sawp emac%\‘c |ma esan
dw enceso res Int umn

ay happenl 1SSl re atlveyseldo?XtﬂatV\?elge
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the cold night the mikweed pod bursts
comes out of the stone silencing the blackbird9
all morning8

b oﬁwmsﬁb%me@aa%ﬁ%%%'k“ e
SINKINg Jnto the rocks. Here we have toRe tﬁ ration, an

|tssu aunlvers perienos— RW Nave
erv (Y i recor ?Qﬂ aral e? %ytrlp| 5

S e o > Rl
ﬁP%’%'{tyga'{‘ ﬁ% i d”é A *gr% s aﬁgfheélfgéﬁev%
haﬁ)( ealr\lzvay o* VIEWIN We tH sconsmte%twnh the

Ajgge { needs to %eg behlqd the ve|I of familiarity tne

|
[ MB iid Iofg(fedpth |trﬁlg Ir%wacufo S S Yr?tc e0ord %Isby
aV|dson Inan early 1Ssue of Mayfly

In rising tide
fishermen walking on water
along the reef

Out thhe rule- free Inform Il%ofthe halku form W;fth 1S
aSIS on INtUIt on WI

oe [ N,
s b

parlier
The 1 beneath
summ t steady my
reached the foot
mountain
—H. F. Noyes

1. Wind Chimes 10. 2. Azami “Haiku in English” No. 25. 3. Modem Haiku Winte rSpnn 1991, translatedb
Masaya Saito. 4 Blyth, R. H. Haiku, Volure 11l (Ho use do Press, Tokyo 1953), 41 b, Fr’(\)/([q pond XII:
6L|V|ng Zen(Doubleda Anchor Garden City NYl 5%) 41.7 FrogpondXI 4.8 Presents of md{Katsura
Press, Portland OR 1995Y . the path o f the i FHummlngblrd Press, Richland Center W1 1996)






At the Edge of the Woods

Selected Haiku, Senryu and Sequences 1980-1997

0y Adele Kenny. Yorkshire House Books with Muse-Pie
Press, 73 Pennington Avenue, Passaic NJ 07055; 1997.170
innumb, pp., softbound, 8.75" x 11", paper perfectbound.

Adele Kenny's pew collection Is truly a spirityal
autoblograp In naiku. At the conclusion to the
greface ne ac ,nowled?es her thanks to a friar in_the

ecular Franciscan Otder, of which Kenny IS a
member, for teaching her "that |n.order to enter into
transsubjective unioh with Divinity, and to become
Incorporated Intg nature %dlrectly ]g_nd |mmed|%telay
mthemannerofhalkua,o e myst first earn to be at
nome with all thatishuman..." Butan enﬁa%ement
W|thwha[<|shuman, 4 atteite? to by the cliTo olog
of her ha u,ha35on istently led Kenny to @ moo
rumination over death and separation from ner ver
firsthalku (the creative history ofwhich she discusses
In the preface);

In the cemetery,
dull rain
on plastic poinsettias

While R_Iacmg the wreath .on h?_r father's grave
something aout the qul rain fal_lnqonthew eath
moved hertowrite the haiku. The fine _-Wrou%htex-
Rressmnofsucha 00d, S0 characteristic of a Kenny
a|Ku, 1S sustained throughout her career and this
collectjon, returning agaliff and again o the grouna
zero of what_is hunman:. sickness, death,_lo?s, ceme-
terles, alienation, The wisdom one can,gﬁm_ rom that
ground.zero Is Jf anywher_e n Kennxs aIKU.,

An Insjght Into that wisdom, US ?]II}/ promgo_[{ed
b¥fasen3|t|ve response to nature as in her first haiku,
0

ersadeep consolation for her particular loss. Perhaps




_respondm? to the perhaps overly romantic popular
Image of St. Francis, one commentator has suggested
that'st. Francis' “love ofnature Isnot...a sentimental
love of God's dumb animals, but rather an acute
awareness of the Interrelationship of all I|V|ng‘
creatures; and this ‘oneness' IS seen In our totd
dependency. on our loving, Creator."1 Kenny,. an
alll ard-W|nn|ngZha|ku poetwith 8collections of halku,
has, authored 2 devotional works as well as one
entitled The Silence and the Flame: Clare and Francis of
Assisi. St Francis isremembered for his love of nature,
gartlllcularly as addressed In his "The Canticle of the
Un" (Kenny's Starship Earth USeS sections from the
"Canticle” s epigraphs to her haiku on the four
elements), his compassion for his fellow humanity,
particularly the outcasts of society, and for his em-
phasis on prayer (both St. Francis and Kenny have
writtenpoemsthatintersperse verse and halku respec-
tively between sections of “The Lord's Prayer").
Kenny notes accordmgly thatshehad "come toknow
halku as a way of translating faith into written
Ianguage—awa¥ ofpra_lsm% God and all that He has
made; a way of plessing the ordinary; a Wa)( of
reminding. myself and “others of our planetary
stewardsnip:;.. .gand] away ofgw_mq thanks." Kenny
takes her lead from" St. Francis In Two other major
strands ofher haiku: the theme oftradi-tional religious
feeling as 1t commingles with nature in the manner of
praise or meditation and the theme of topical ang
practical witnessing as an act of compassion:

April Snow— aay lilies

the lightness of the Host opening . .
N my hand 0 acld rain
and then the moon February snow—

SItting shiva he homieless man Wraps his feet
: ﬁn GulfWar headlinesIO



Kenny defenas at length her reliance on media to
support her use of halku on topical subjects: "My
spiritual and emotional nvolvement In those
s|tuations épresented In the media] was no less real
than If | had been there, no less compelling than my
response to the rape victim, war veterans, and
nomeless people | know and, rules aside, | wrote
haiku and senryu about..." What Kenny produces
are not "journalistic haiku" but expressions of her
compassion toward humanity. This direction reaches
an apex In Kenny's Starship”Earth, Here haiku ana
senryu ofenvironmental, social ang PO|I'[IC&| Concern
follow citations from'The Canticle of the Sun" 77

brlngmﬁ her Franciscan compassion in alignment
;

with the late twentieth-century postmodern
condition:

rsing playing house

through morning mist my neighbor’s daughter

a stealth bomber tests for radon

Kenny states thatshe has organized her collection’s
four sections (1980-1984.1985-1988,1989-1992,1993-
1997) on the "process of Franciscan formation: initial
giscernment. pastulancy, novitiate, and profession
~.."Her collection is in'fact a record of a believer's
progress. ltmoves from the reconciliation with death
mRartI(acallto"spwnual"attentlon),totheperfectlng
ofhercraft(and "attention”) inpartn, to the watershe
period of childhood's memory (Castles and Drzi 0ns)
and soclal compassion (Starship Earth) In part Il, to
finally, a transfucency of faith (the "profession” of
being'a monk or nunj in part V.

. on the unmarked grave  Il. migrating geese—
a mockinghird once there was so much
to say



[l winter worn Into V. kneeling to pray
the bag lady’s where ferns uncurl
hands INto MIst

Such stunning haiku, set off appropriately one to a page
(except for sequences and excerpts from her publishec
collections), make AT THEEDGE OF THE WOODS ar
Impressive testamentto Kenny 'scareer as ahaiku poet. Ir
Kenny’s words, “writing haiku means using words
reverently to express the sacredness of God’suniverse—
In moments of Isolation, In moments of communion—
alone and yetunited with the Creatorand with all creation.”
Kenny’smany haiku overwhelm us with the testament of
her meditiations.

Reviewed by Bruce Ross

|, Praying with St. Francis, trans. RegisJ. Armstrong and IgnatiusC. Brady, intro. David Ford (Grand
Rapids MI: Eerdmans, 1987), p. vi.



tribe: meditations of a haiku poet

by vincenttripl. 64 pages, 4" x 5.5" hand sewnand bound,
swamp Press, Amherst MA, 1995,

tripl's book Is Indeed ameditation. The book IS as
beautiful in construction (from the colors and texture
of Paper ang contrastl_n? cover and flyleaf to the
feather printed on the title page and the flow of the
Bembo monotype) as It IS In ItS vision. From his first
DOOK, Haiku Pond (1987) to his [atest, between God & the
ine (1997), tripi's writing has been an expression of
?us path—walked or flown without hurry, without
anywnere to go ("l almost write nothing”about no-
thmgq"). Each Step opens the poet to the Unaerstand-
mP fhat alone, he walks with all sentient beings, for
all'life. 1t1s this understandm? that Is communicated
In phrasings that activate intuition. The book thus
represents.a guided meditation for everyone on the
path. The Inscription to tribe reads "Nafure too has
given us the trioe,” an awareness of the deep Inter-
connection between nature (from which haiku arise)
and the reader/hearer. The tribe, poets and listeners,
Who by listening are poets (“The sound of |IS’[_enIanIS
always the same"”), 1S generated and majntained by
the poem which isnature herselfand thus 1sacontiny-
ation of the cycle, the next place to step, tripl's medi-
tation "Haiku enlarges the heart until it is capable
of contalmng who We really are” defines poefry as
the path, acréator ofthe space to see things, ourselves,
ourhearts, as they are as well as being an expression

In the moment of that understanding.

Reviewed by Jeff Within



Fresh Scent

urga, Lee Fresh Scent: Selected Haiku fLee
B%ooﬁ%rﬁgg\l?ser § o 1998BI 1ﬁ§r Q34 aIe

12 Trdcover, Setrom Jue pulisher oL 1g5-
pe: a ook of

Frfsh Scent 1S tust what It purports to
? ctetj Qoem fromone ti(fthe g best ract] honers
0 ]p? h language uwntl BY al
itself I reason”to Celebrafe ? g cation o
Fres‘t cent marks other 3|grf] Icant o ca3|onsdn the
Pub SNINg hhstory of qur-favoreg form ﬁ It 1S
mportant, | think; to ta anoteo ase at t ?tlme
Fresh Scent IS eVeryt mlg ould ho e TOr In a
collectign of selecte Jt U, Lere are [te ma
Pnze WINNers shcattere t rou oO,ttthevo ume, Q
rler}]ds tow Ich we Warcln rg lately Toncea £
urther, there are the upaated versions o seve{ V\ie
ave seen In tpreva s'incarnations. It 1s a vajuap
8{33[30”””% 0. See Writer who 1s ﬁ tglevm
5teryﬁ 1S form con3| ershlsawnwor mdm
nmaking |mprovemens OTten vergdsubt

sometlme33|mp apunctuatonchan n‘ferenC}
endstQ {0 aI|n occa3|onar¥3a Wo§ cnange, an

?metl as something more substantial. Si cewe are
J engaged in t IS ost di Cpart o r|t|n
ﬁ iting our own Works, If |3|nstrt% twe t0 scov
ow o £ aS Pra tIced ag SUCCESS Gurga has
t a e even more Instr ctlve
Ul avo um ot oams f'mhsterpoe
e re showing afl HP the poems
mcL \Af]here WE™ M| tTtht ow the qrowth of
oem u& ItS various anlfesta ons 1o Its
F] { nd, of course, there aregoemshere
|c g eW t0 some readers. no less surpri
|n effective, . In adaiion, tepoeta s a aI-
rleprPendlx titled s tJ V On Haiku
dISCUSS S certal ects of nalku fnrom the poets
poInt of view. Since Gurga IS an Increasingly im-



ortant theeretlc a In the ha|ku Worlel this 1S most
eIcom Linall. a most a<3| g Iect(e
Putt ere jsm retothls 00K thant F esirable
ualities. In act ad these heen t eorm/ reasons fo
roduce this q8ok Worh Yy as tﬂeé/ % be, [ doupt
e(g)oetwe ve chosen this fime to release It
lowIng close. onnis awarad- Wlnnm n & OutofFog
PressHere 1997). A3| n|f| antnu rofthe oems

|n the fwo }/ol ver |t m Seem
something o a a |cat|ono orts S S no
hhecase fWwould like to stres a houan gero
atku boo swﬂ{] ] I|m|te bu get might fegl the
neeg t? select only one.
lE act, however, What Randy Brooks of Brook%
L atemptb Cere f(nothln short 0
0KS. 0f hahu Into the

malnst‘ amjn lf
normal puyl atter so ranei In t1s co%ntr
esdo |alx cojjeqe an |ver3|ty Ibraries. L x
'chasing, an er vocation, nas Its ow
rtlcu ar rules ehhoods One of the most
V|ousrules |s canno etma Or revIew, It
cannotju%n‘g shels In or Fio T Vg M of
[eVIew a( K MUS seI an thousaP S. 0T COpIES
F}not%oh erforeven he INesthooks ofhalku), or be
aradoound. Mr. Brooks ﬂasc osen to qo this latter
Lﬁe anc FreshS ent i eﬁrstodaBro acted ser|es
ardcover, archival e/ groduce hatku
|ntended 0.campete forsh IfsrR ot er |terar
C1assICs. h|3|§ tthe first F asa neare
be%ween 0arqs, utmosto tenwhenlt ccurre
be ore, It has been for quite djfferent re ons, a
amostneverbecausethework|n3|dew EME 8
eserve such treatment. This |s a refreshing a
portanhaﬁempt to make hai umat%er t0 peop
ve the power to put It pefore maw
ge eratl ns

e(a ers'to come. erecommeqd
Ergewa)% 00 orward t0 the subsequentvolumes

V project.

1 JimKacian



Books Recelved

Conti-Entin, Davie, Day, Gallagher, Monaca, Rose-
now, Story and Zimmerman, beyond within (Sund ofg

Press, Portland OR 1997). 56 pages, 55" x 8", perfec
pound soft- cover%9 % ?rom |[t)hgpubhsher at%O Box

91128, Portlana OR 97291, 1ISBN 0-9659589-0-0.
32 exemPIary rengayfrom eight distinguished writers, In

a beautifullyproduced volume.

Roberts, Kenneth R, Seven Bestl agidories (ZZAPP
Prints, Eng| ewo?d CO 19 % YT ée -Staplec
softcover, $9.95 from theg Ilsherat 03E Davies
Avenue, Englewood CO 80112.

Pr|mar|Iy a book ofstories, containing occasional haiku
ofldeastowarda more completely realizedworldandself

Mariang, Tony and Bryce En 9QBIand Shorelines (Small
PO éry Presi gon%ordCA 0 36$pa £S, 50" X 8.5
saddle-stapled softcover 1 Ship §)|n g from

Bruce En79Iand 1458 Thunderbwd Ave.

Ha|ku celebratlngthe Californiacoastline andimmediate
environs, Ina nicelyproduced volume.

unnyvale

Miletic-Vitata, Vitomir Kada ¥ Zemlja Lepi 7a Stopa
B|b||?teka Mostovi, Pljev - Yugoslavia 1998‘{11
8 20cm erfectb und softcover. |SB YU
72—61 2337 o pricing Information. Available
from the author at Bukovacki dol 15 21131 Petro-

varadin, Yugoslavia.
Blllngual haiku from one of Yugloslawas best-known
voices In thefield, with sumi-e tllustrations by the author.

Jarosin, William. edltorkn cklebone. 1SSUBS 12and 15
85" x 14" trifolded sheet. $1.50 each. from the editor
at PO Box 232291 qan Dleﬁ 0 CA 92193

Two broadsheetsfeaturlngt haiku ofthe editor (#12)
andMarsh Cassady (#15).



Clausen, Tomstanding Here (published by the author
1998). 4.25" x 5.5" saddle-stapled soft-cover. $4 from
the author, 1421 Slaterville Road, Ithaca NY 14850.
The third chapbook by a well-known contemporary haiku
voice, with his usualpathos and heartfelt turn ofphrase.
Designed by Mary Lou Bittle-DeLapa.

Chilas, Cyril, editor The Second New. Zealand Hajky
Anthology” (New Zealand Poetry Society Inc., 199_8%.
02 (Pf?s 575 x8.%5, erfect-bound soft-covey wi
endflaps. $15NZ, $10 Spostpaldfromthe[?ubllsher,
c/-58 Cecil Road, Wadestown, Wellington, NZ.
Thishandsomelyproducedanthologyfeatures the work of

350fNew ZealandSfinestpoets, and s a testimony to the
emergence ofa distinctive Kiwli voice In the international

fleld ofhaiku.

Saunders, Margaret, editor Cold Morning (hamilton
halk% gress 1%9 ). 36pages, .5"x8.?',', sagdle-stagled
soft-nound. $6 US from the RUb Ishers Mekler, &
Deahl, 237 Prospect Street South, Hamilton, Ontario,

Canada. ISBN 0-9691638-9-4
Thewinningandhonorable mentionpoemsfrom The 1997

Herb Barrett Award, an annual contest in memory ofthe
|ate poet, painter and teacher.

Painting, Tom Poqlring Water on a Stone. lllustrations
gAuun Kim. 5.5" x .5,saddle-stapl_?d soft-cover,
from the author, 40 Huntington Hills, Rochester

NY 14622, | |
Afirst book ofhaiku, many ofwhichfeature the authors
daughters in moments ofrealization and growth.

Wicker, NIna Ladybug in a Bottl gPersephone Press/
Birch Brook Press, Delhi NY 199 % 8.5" x5.5" hana-
%ewn softcover, letterpress. $17.25 ﬁﬁd avallable

rom the publisher at PO Box 81, Defhi NY 13753
“A Hand-made Book ofHatku" by the well-known North

Carolina poet, herfourth such chapbook.







1997 HSA Merit Book Awards

First Place (tie)

Evetts, Dee endgrain (Red Moon Press)
Gurga, Lee InanaOut ofFog (From Here Press)

Second Place

Barton, Jeb Short Distance, LongJourney

Third Place

Shiffert, Edith The Light Comes Slowly (Katsura
Press)

Commended

tripi,vincent betweengodanathepine (self-published)

Award for Best Translation

Kato, Koko and David Burleigh, A Hidden Pond
(Kadokawa Shotan)



Honorable Mention for Translation

Kondo, Tadashi, WiUiamJ.Higginsonand Kristen
Deming, Red Fuji: Selected Haiku ofYatsuka
Ishihara (From Here Press)

Award for Best Anthology

Kaciail, Jim, Editor-in-Chief: Jan Bostok, Tom Clausen,
Ellen Compton, Dee Evetts, Yvonne Hardenbrook,

John Hudak, H. F. Noyes, Francine Porad, Ebba
Story and Jeff Witkin, Editors, The Red Moon
Antnology 1996 (Red Moon Press,)

Honorable Mention for Anthology

Conti-Entin, Carol, Helen K. Davies, Cherie Hunter
Day, D. Claire Gallagher, Marianna Monaco, Ce
Rosenow, Ebba StoiY, and Joan Zimmerman.
Eeyo;]d Within, A collection ofRengay (Sundog

eSS

Award For Tanka
Shelley, Pat TurningMy Chalr (Press Here)

000



Judges' Comments

Inafield of fine Cnenku DOOKS Spubllshed In 1997, Dee
FVGHSend inand Lee G urﬂa Inand Quto roge Ce
Ort escuétﬂﬁusselectl na ed|t|ng at allow t e|r
exceptional haiku n senrxu té’ |nTe With n
distr ctlcnn a*ch collection Includes un orgetta
Images drawn, from alert a PpOercepnve articipa

kel i
N nfoments of real life. Eag et 1S a crartsman of t
h|%hestorder Wordlng an g nﬂlthecomgonents

Iqhtened experi ncet create enineg reson
?ort 8 reaaer \/\fe% leve the winn l}Jbook%arecoﬂec
tions of s| nlflca e anP, stln (\{ e

Jeb Bd tons ea {) u made Short D|stanc

J |ssubt|t eg " alku Style Verse. é
be)}J of these poe S, comloose Eetween 19%{]

i 7Jarh“n?2(|f28rosf%nﬂ§u“§?e n oy Rfgcticeiyen
the book for t ese 0ems a the rare |nsig tan
expene cet OK as @ whole orfers Its rea ers.

H fertSTheu Comes Slowly ISamasterful
C%'r'te&"’a”tfoﬁ‘““?”“esW” 0 8Vé?fu|° et
nt %r e tﬂat M3, fa ?ert 35 reac ed 3 IeveP of
achievement that allows for more commentar
Irect statement than one woulg condone In a less

ul or experienced oe e welcome the subtitle
S ortPoem rom Kyo |tsreco ni lOH atsome
>0ﬁms are other th n e emp nf tﬁe CO“gC“ge

alku nan}/cas Wehlgla/ m
Or 1S St eny%h ubstance accom |s men

n 0, N tpresume opri te N ulstlc
?knls 0] |n|t|ve ?\gr q(ch lR tans ons
romtheJapanese W t | thoo
ﬁHldden Pond moq eyears tv uabecon
Utons te n [Ire. resents a
substantla samwng eha| co tem orar
pda e]se poets. Ve Toun t annotatons com

] ersupportangmgtena |nterest|n andvcﬁ

ﬁ ﬁvelﬁlbrg\eeefa %r accesmgpe %/ngllsh tngns atlgﬁ‘



comfy Bln P/v aasahb%\t/\r/atcr%%nthselJ earranege ﬁets a\r otﬁer
oetlc pvIce thanare 0StN 0 h m‘?nc alKuno ts
S, Kato an Ur | mignt well ha eaccep
estlo a0 a| U mOre pgems.from {he Barton an
Ittert collections than, say, the editors of - he aeanoon
Antholo would have. We eleveA Hidden P VItes
aN |nter ﬁtl%an constr e |scu33|on of erent
V|ewso nan ort menca
%the tlmeo th |n 99 Yats hharawas
eo ne most onore u ets
IS Red Fuji trans te a S 0
|amJ al mann Wi tro uct ry essa}/ y
nsten il I ersareRres ntatlve e ectlon faq<

alliu ] eHan tors note that the a %tned tom
ectionthat e ectsJa nesetase 1

? osttxp ca
Yatsuka'shalku regar ess%[ het rwey (fa
were eaS}ﬁto translate or woul hNe N {I }//

Qg)negcta a %elkusna)nesruel\tnghdsco ect N a reeO ctsome
pTheRedl\/Ioo An?olo ({qg% u% 19Ne |n 1%%7
Rregents some ogthe estwor 0T OU Engllsh anguae

idesoany i Ee Nidual Nk s el as pr fegaaa.n

Tlnﬁexamgeso this uniquely North American form
I Igd Vﬁ

Inally, we comm n]dthe%raiefultankaofPﬁtsnellays
Tur |n y Chair, andthe car fugéentl nMichagl Dylan

ﬁ gve to 1ts publ cahon and distribution after a

deat so along with the winners, PeggyW 11 Lyles
Wouldl 810 NOLE VINCE trIDI'S.. between odBndthecﬁn
sacollection of distinctm ntthatwasnotsu mitted for
the competition.

We tound value maIH] St eV ra/booksubmlttad f?
th|s ears?ompetltlonw ewedidnotagreec R C?te
revalyation of all bo? S considered, we fo
ran mgsc?lnm ed mareoftenthant e% B/erg andwe

rmytoget e In our praise of the HOOKS we have
cne for award

Peggy Willis Lyles and Paul 0. Williams, Judges



1998 HSA Henderson Awards

First Place - $150 Randy Brooks, Decatur IL
E%BS&@ 'a%%%cgfévi%% 3
Into the hea |ghtsg
Second Place - $100 ZIinovy Vayman, Boston MA
autymn evenin
H1€y osplta?\/.vlﬁdow
COMES & mirror
Third Place - $50 Ernest Berry, Picton, NZ
storm clqud
ne fr ﬂ?ashearwater
Circles the s
Honorable Mention (alphabetical order by author)
[ate Info the nigh
peaka
e Margaret Chula, Portland OR
the Kettle whistles ...
%rlg\)/\i re ofeana gvevn color
ristopher Herold, Reawood City CA

winter beach
L by
Jonn Stevenson, Nassau NY

riveredﬁe oId.ﬁr Wth:
d{Jering winlcow
Ruth Yarrow, Seattle WA



Juages' Comments

The challenge of choosing 3 haiku out of 629
entries for awards (plus the 4 honorable mentions)
has peen both sobering and enlightening. Both of us
read each haiku several times before the winnowing
process began. Working mdependentI}/ at first, we
chose the Poems We thouPht were most eligile and
appropriate. Bob looked tor those halku having im-
mediate Im Pact and resonance and which were aptly
phrased. | favored the more contemplative moods
and was espemaIIK_aware of poems with thou?htful
lIne breaks and which containea good Internal com-
parison, As Judges, we strove to De as objective and
careful Inourjudgmentas possible. Upon comparing
our Initial choices, we were pleased to find that we
immediately agreed on the haiku for firstand second

place! | |
Toselectthe third Place halku and the fourhonor-

able mentions, we returned to our combined list of
runners-up and carefullrv honed our lists until we
were both satisfied. Our final in-depth discussion led
to the final selections. o
~ Incommenting on the winning haiku we chose to
[Imit our comments to the following and encourage
the readers to letthe halku speak for themselves. We
did think our individual impressions might be inter-
esting, so we present these rather than combined
comments. |

Bob felt that “funeral procession” has the ex-
tended silence that a fine haiku should have. It has a
Pervaswe mood over and ahove and beside the fact
hat the word "funeral” appears. | liked the quality of
sabl and transcendence—in that the ephemeral snow
flakes are rushing into the light.




Of the second place winner, "autumn evening/
Bon thinks that It shares a sense with the reader that
the patient's world of that moment—confinement in
a hospital room—nas closed In upon her/him even
more than before. | appreciated that the autumnal
resonance of turning mward Is conjoined with the
window's reflection which so quderfulé'y eXPresses
aprofound momentofintrospection—andthis feeling
s further intensified by the setting of "hospital.”

Bob commentsthatthethird place "storm clouds"
carries a sense of unlimited space circling, stretching
endlessly, haunted by the cryofanird an agathermg
storm. The expansive feeling of so much space an
the dynamic forces of nature drew me to this haiku.
The contrast of the storm clouds building with the
encwclm? sound of the bird's cry has a powerful
effect. (ATterwe had selected these naiku, ldiscoverea
that certain shearwaters actually migrate around the
entire rim of the Pacific Ocean. The ones we see here
on the West Coast may also be the very ones seen and
heard)m Asiall The “circle” suddenly meant even
more.

The honorable mentions are notranked. We chose
them wﬂhthesamecn_terlaasweus_edfort_hewmnmg
halku. Theirpowerful imagery and Immediacy earne
them our attention and admiration. Man%fme halku
were carefully considered. We thank all the poets for
contributing ‘to the contest and for the honor of
working so closely with your Poems. I:Io_P_e_fuIIy our
choices will further illumine the possibilities of ex-

ression within haiku for all readers and writers.
000 WIShes on everyone's haiku journey.

Ebba Story and Robert Major

"



1998 HSA BradyAwards

First Place - $100 Carl Patrick, Brooklyn N'Y
firetlies

hn% nelghbor

Second Place -$75  D. Claire Gallagher, Sunnyvale CA
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Third Place - $50 John Stevenson, Nassau N Y
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Judges' Comments

How d0 you {udge a poetry contest? Let us count
the ways! It 1s all so subjective. We tried to consider
poth the humor and humanity of each entry while
under_tak_mcethedlfflculttasko choosing the winners,
put still 1t all came down to personal preference. As
anyonewho haseversubmitted toamagazine knows
one editor's rejectee may become another's "best of
ssue.” So, how can even two judges come to an
agreement? Inourcase, we came Uﬁ With our first cut;
25 poems forone of us; 29 for the other. From there we
whittled down to our individual Top Ten lists ana
assigned a numerical value for each of the positions
from 50 points for first place down to 5 points for
tenth. The poem with the hl?he_st total of points be-
tween us became our overall winner.

Can asenryu with just five words (seven measly
syllables) be our winner? That's what we wondered
about "fireflies,” but not for too long. This delightful
poem starts outas a sweet little haiku, but by the time
you reach the last word, you realize the poet Is
coveting his neighbor's fuck. This n_e|ﬁhbor's ard 1s
notonly greener, butaheck ofalotbrighter. As human
beings, we sometimes cannotbe happy with whatwe
have without comparing Ittowhat someone else has.

"Blowing out™ blew us away. The one-year-olo
may be too young to realize the significance of this
event, but the restof the family Is going to make cer-
tain no wishes are wasted, Of course, just because
there IS one candle, that doesn't mean we have to
have ababy at the table. Perhaps the one candle Is for
a centenarian. o |

"Just Married” was a hilarious goem, which re-
minded us how the honeymoon can be a time of final



palL

release from pent-up emotionsand atime when there
may be a tendency to overindulge. Althou?h this
p0em was In athree-way tie for fourth place after our
poInt-system ran_km%J we Kept discussing our
interpretations of it until we decided that any poem
which could continue to demand our aftention
deserved athird place. |

"Family reunion” was Initially misread by one of
the judgeswho leftout the word "old" when reading
the poem. Without the word "old," the poem Is flat
and derivative, but once the Hudge discovered the
m;sst word, the Aha-ness of the poem leaped out
with all its pride and vanity.

‘For the "identical twins," Is It their struggle for
Unigueness which causes them toadopt mirror-image
dentities? They could accomplish this, however,
through other chan?es In appearance. More than
I|k_elg{, It 1s a subtle attempt athumor which brings to
mind the pantomime of Harpo Marx ana Lucille Ball
duplicating each other's actions.

We identified with "at the flea market," because
mostpoets are probably pack-rats, who second-guess
any valiant effort to unclutter their lives (at least
pookwise). Ambivalence begins to resurface, ang
they wonder whether they will lose all the %oo_d
memories Ifthey letthese treasured books outofthelr
hands again. |

Our final honorable mention takes place at
"nigntfall,” when all good animals are asleep. The
cagey zookeeper knows the best time to get out Is
while the getting's good.. |

Many thanks toall the contestants for allowing us
to read your work.

I Jeanne Gassier and Carlos Colon



In Memoriam

Bernard Lionel Einbond 1937-1998

Bernard Lionel Einbond, a Charter Member of the Halku

Society of America and its Presidentin 1975, died August

14, 1998, after a long struggle with cancer. He was 61.
In a professional life various as discjockey and copy

editor, Professor Einbond taught in the Departments of
English at Lehman College and Columbia University
since 1964, chairing the department at the former from

1976-9. Itis, however, asapoetthatwe know him best. He

was Grand PrizeWinnerintheJapanAirLines Intemationa
Halku Contest in 1987-8, also a Keats Poetry Prize anc
Halku Society of America MeritBook Award winner. He
oublished The ComingIndoorsand OtherPoems (Charles

E. Tuttle Co.) in 1979, and a chapbook, The Tree AsItIs,
In 1994, waswidely anthologized and published in all the
major haiku magazines. His Collected Poems is being
compiled by his widow Linda, son Aaron and daughter
Julia, with an eye to possible publication.

A memorial fund has been established through the
Halku Society of America. Donations should be made to
HSA, Indicating Mr. Einbond’s name with the donation,
and mailed to the Treasurer of the Society.
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that leaf... . with his death

S0 ?]Iowlgdnfgng fromsight ~ the ola pond quieter

Inthe o Ron this fall day
Elizabeth Searle Lamb L A Davidson
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THE HAIKU SOCIETY OF AMERICA

TREASURER'S REPORT
(July 1— September 30,1998)
Inco .
ane 11.904.96
h| Dues 1.289.00
ontes 1.038.00
gn\ Ies 04.00
mbon tlons 2?88
taI ncome | 14.407.91
EXPENses
%‘ 253.32
187.11
275.00
onor nums 300.00
|scel aneous 57.95
r| t|n 1,219.43
534.90
E 390
Total EXpenses | 2.974.82
Balance (9/30/98) 11,433.09
| |
Raffae guru}{s : rge?sdurer

ACorrectedbalance fromsecond quarter: SI7,177.83 +1,655.1X1-6,927.87=$11,9(14.96.



Museum of Haiku Literature Award

$50 for the best haiku or senr

|
appearing In the previous issue of FROGPOND
as voted by the HSA Executive Committee

| brush

my mother's hair
the sparks

Peggy Willis Lyles

Erratum Frogpond XXI:2

relapse...

more and more raindrops clinging
to the window screen

Carol Conti-Entin












TABLE OIF CONTENTS

President's Message
Halku

The CyherPond
Halku

The Consclous Eye

Halku

About "Young Leaves”

Halku
Senryu
Linked Forms

£Ssay

Books & Reviews
HSA News

In Memoriam
SPONSOrs

12
16
24
20
30
40
43
o0

10
14
04

%
%

Kristen Deming

various

A.C. Missias

various

Dee Evetts

various

Michael Dylan Welch

various

various

Purington/Kimmel; M akiko/
KaciamWelchAWUliams; Kondo/
EvansldeGruttolalGustafson;
Hardenbrook/Reichliold; Ketchek;
Waldteufel; Abuza; Nichols.

H. F. Noyes

Ross; Witkin; Kacian.

various

Bernard Lionel Einbond

various

HSA PUBLICATIONS



