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HAIKU AND MODERN AMERICAN POETRY

This issue was to have been a special issue on the theme “ Haiku and Modern 
American Poetry” , meaning it was to explore how haiku has influenced modern 
American poetry and poets, and to size-up haiku’s place in the history of American 
poetry so far to date. My apologies—a number of promised articles did not come in 
so this issue can be no more than a teasing introduction to the topic. Appearently 
everyone has had a busy summer (though I must take responsiblity for one article), 
but when more articles do come in they will be blended into future issues.

Several reasons exist for considering this topic. First, as this is the form we write 
in, it is important to know something of its history. Although the history of haiku in 
Japan has been well covered, most notably by R.H. Blyth and Makoto Ueda, little 
has been done on the history of haiku on this continent.

The only exception is Elizabeth Searle Lamb’s four part essay “ A History of 
Western Haiku”  (Cicada Vol. 3, Nos. 1-4), however this is written from the limited 
perspective of the haiku community looking backward to see where it has come 
from. For example, in considering Pound and the Imagists (—the first group of ma
jor writers to take an interest in haiku, and even to write some verses as imagistic ex
ercises), Lamb merely comments “ they had little insight into the spirit of haiku” 
and quickly dismisses them as “ none of the Imagists pursued the haiku in any 
serious way”  (both quotes are from Cicada Vol 3, No. 1, p. 4). In considering the 
haiku of the beat poets, Lamb down plays their importance as “ none of them used 
haiku as more than a footnote to other work”  (from Cicada Vol 3, No. 1, p. 7). This 
is an ethnocentric attitude, unfortunately common to the haiku movement.

Rather than criticizing the beats for not being primarily interested in haiku, a 
serious, objective examination of the history of haiku should begin here by asking 
“ What place in their literary endeavors did haiku have?”  and “ What does this 
mean?”  If it was ‘secondary’ could it be that our American consciousness can not be 
satisfied by short poems alone, or, conversely, by longer literary forms alone? Such 
questions need to be asked if we are to justify the value of haiku to the literary 
world, and win our place in it.

A second reason for considering this topic—a more political and perhaps con
troversial one—is to breakdown some of the barriers between the haiku movement 
and the literary world. It is this writer’s observation that the haiku movement is 
often parochial, somtimes even giving the airs that haiku is superior to other forms 
of poetry. For example, in Eric Amann’s influential book The Wordless Poem 
Amann gives a harsh attack on what he calls “ Western poetry”  (and thereby praises 
haiku), however he only cites pre-20th centry poets! No mention is made of 20th 
century poets who were reacting against the same things in 19th century poetry as 
Amann was. Furthermore, some haiku magazines accept haiku only from 
subscribers. Theoritically then a Noble Prize winner couldn’t get published unless he 
subscribed! Such parochialism is useless and can only serve to isolate the haiku 
movement, and turn it into a clique with a very limited readership. This is not, I 
believe, what we want.

This writer would like to see haiku become a recognized, accepted and lasting part 
of our literary world and consciousness. And it is this writer’s opinion that to do this 
three things must be done: (1) we have to examine the history of haiku in this coun
try to see what forces are operating here (—need it be pointed out that in Japan 
haiku has always had to fight its reputation of being a low comic verse), (2) we will 
have to asert and intelligently argue the value and importance of haiku in the literary 
world, and (3) we have, of course, to write verse worthy of recognition.
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It is hoped that this issue can begin to show that haiku has in fact already held a 
place in modern American poetry. In his original, scholarly article William Higgin- 
son presents the accomplished haiku by some well-acknowledged black writers (see 
text). Similarly, Barbara Ungar gives a fine presentation of Jack Kerouac, arguably 
the first English-language haiku poet worth recognition. Reznikoff represents a 
curio to the history o f haiku. As Geoffrey O ’Brien points out, he was writing haiku- 
like verses before any translations of haiku were available. Could this instance of 
parallelism indicate there is already within our literary consciousness a desire for a 
short poem? In an introduction to a book brief poems he once edited (The Sea and 
The Honeycomb, 1966), Robert Bly argued that as 3/4 of our emotions are brief 
emotions we need a brief from of poetry to correspond.

Beside those who have written haiku themselves, haiku may have had influence on 
modern American Poetry in other ways as well. Sorting out the influence of haiku 
from that of Chinese and Japanese poetry in general may not always be possible, but 
Earl Miner claims that Pound picked up and used haiku’s techniques of juxtaposi
tion (“ Pound, Haiku and Image,’ ’ Hudson Review, Vol. IX, Winter 1956-57), pp. 
570-584). But in the long run it may be as Robert Creeley claims—it was the idea of 
haiku which had the most influence. Exactly how so needs further study.

It is far too early to draw any meaningful conclusions about haiku and modern 
American poetry, but it is hoped that this issue can be a beginning step and will in
dicate the wealth of material in, and importance of, the topic. Finally I’d like to 
thank all the contributors to this issue and give a special thanks to Etheridge Knight 
for his joyous statement, “ To me, to sing the haiku the american way is a beautiful 
thing.’ ’

—Bruce Kennedy
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AFRO-AMERICAN HAIKU

W il l i a m  J .  H i g g i n s o n

T w o  m a in  g r o u p s  o f  A m e r i c a n s  h a v e  w r i t te n  h a ik u  f o r  p u b l i c a 
t io n .  T h e  l a r g e s t  o f  t h e m  c a n  l o o s e l y  b e  c a l l e d  th e  “ h a ik u  m o v e 
m e n t ” , a n d  d o m i n a t e s  th e  m a n y  m a g a z i n e s  d e v o t e d  p r i m a r i l y  to  
h a ik u  in E n g l i s h .  T h e s e  m a g a z i n e s  h a v e  b a s i c a l l y  i g n o r e d  w o r k  by  
th e  s e c o n d  g r o u p  o f  A m e r i c a n s  w r i t in g  h a i k u :  th e  w ell  k n o w n ,  ev en  
m a j o r ,  a u t h o r s  w h o  h a v e  e x p e r i m e n t e d  in  th e  g e n r e .

A m o n g  th e  i m p o r t a n t  A m e r i c a n  a u t h o r s  o c c a s i o n a l l y  w r i t in g  
h a i k u ,  s o m e  A f r o - A m e r i c a n s  h a v e  c o n t r i b u t e d  o u t s t a n d i n g  e x 
a m p l e s .  I h a v e  s e le c te d  a  fe w  b y  R i c h a r d  W r ig h t ,  R o b e r t  H a y d e n ,  
J u l i u s  L e s t e r ,  a n d  E t h e r i d g e  K n i g h t  f o r  th is  a r t ic le .

R i c h a r d  W r ig h t ,  b e s t  k n o w n  f o r  h is  n o v e l  Native Son a n d  a n  
a u t o b i o g r a p h y ,  Black Boy , w r o te  m a n y  h a i k u  d u r i n g  a n  i l ln e s s  in 
th e  la s t  y e a r  o r  s o  o f  h is  l i fe .  H e  s a y s  in a  le t te r  t h a t  he w r o t e  s o m e  
4 , 0 0 0  a t t e m p t s .  S h o r t l y  b e f o r e  h is  d e a t h  in 19 6 0  he  s i f t e d  th e m  
d o w n  to  a  m a n u s c r i p t  o f  a b o u t  8 0 0  w h ic h  he  se n t  t o  h is  p u b l i s h e r ,  
w h o  r e t u r n e d  t h e m . 1 T h e y  h a v e  n o t  y e t ,  s o  f a r  a s  I k n o w ,  b e e n  
p u b l i s h e d  a s  a  c o l l e c t io n .

I h a v e  l o c a t e d  tw e n ty - f iv e  u n i q u e  h a i k u  b y  W r ig h t ,  q u o t e d  in 
j o u r n a l i s t i c  a n d  s c h o l a r l y  a r t i c le s  a n d  in b i o g r a p h i e s ;  a l l  b u t  t w o  o f  
th e se  a l s o  a p p e a r  in th e  Richard Wright Reader. 2 T h e  s m a l l  p e r c e n 
t a g e  o f  W r i g h t ’ s h a i k u  w h ic h  I h a v e  s e e n  t e n d s  to  b e  s o m b r e ,  a s  o n e  
m ig h t  e x p e c t  o f  a  s i c k  p e r s o n ’ s w r i t in g s .  T h e y  a l s o  le a n  t o w a r d  s u b 
je c t iv i ty ;  h ere  is a n  e x t r e m e  e x a m p l e :

I w o u l d  l ik e  a  bell  
T o l l i n g  in th i s  s o f t  tw i l ig h t  
O v e r  w i l lo w  tree s

S o m e  o f  W r i g h t ’ s h a ik u  h a v e  th e  h u m o r  o f  s e n r y u ,  t h o u g h  
s a d n e s s  m a y  p r e d o m i n a t e  f o r  m a n y  r e a d e r s ,  a s  in th i s  o n e :

T h e  d o g ’ s v io le n t  sn e e z e  
F a i l s  to  r o u s e  a  s in g le  f ly  
O n  h is  m a n g y  b a c k
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W r i g h t ’ s b e s t  h a i k u ,  h o w e v e r ,  g o  s t r a i g h t  t o  th e  m a r k ,  w ith  a  
l i g h t n e s s  t h a t  w o u l d  h a v e  p l e a s e d  B a s h o ,  a n d  a  s e n s e  o f  v i s u a l  
d e l ig h t  o r  m y s t e r y  w h ic h  B u s o n  o r  I s s a  c o u l d  h a v e  e n j o y e d :

C o m i n g  f r o m  th e  w o o d s  
A  b u l l  h a s  a  l i la c  s p r i g  
D a n g l i n g  f r o m  a  h o r n

J u s t  e n o u g h  o f  r a in  
T o  b r i n g  th e  s m e l l  o f  s i lk  
F r o m  u m b r e l l a s

O n e  o f  W r i g h t ’ s m o r e  s t r i k i n g  h a i k u  s e e m s  a t  f i r s t  s i m p l y  a  
j o y o u s  w in te r  s c e n e :

In  th e  f a l l in g  s n o w  
A  l a u g h i n g  b o y  h o l d s  o u t  h is  p a l m s  
U n t i l  th e y  a r e  w h ite

B u t  w h e n  w e  r e f l e c t  t h a t  th e  a u t h o r  is a n  A f r o - A m e r i c a n ,  o n e  well 
k n o w n  f o r  h is  s t r o n g  p o l e m i c s  a g a i n s t  r a c i s m ,  w e  g u e s s  t h a t  th e se  
a r e  th e  p i n k  p a l m s  o f  a  “ b l a c k ”  b o y .  M ic h e l  F a b r e ,  a u t h o r  o f  a  
b i o g r a p h y  o f  W r i g h t  a n d  s c h o l a r l y  a r t i c le s  o n  h is  w o r k ,  s a y s  o f  th is  
p o e m :

I f  th e  b o y  is  b l a c k ,  h is  j o y  in t o u c h i n g  th e  i m m a c u l a t e l y  
w h ite  f l a k e s  is  p e r h a p s  a c c o m p a n i e d  b y  a  d e s i r e  t o  b e  
l ik e  t h e m ,  l ik e  h is  p a l m s  w h ic h  a r e  l ig h te r  t h a n  th e  rest  
o f  h is  b o d y .  H e n c e  th e  s o m e w h a t  p a t h e t i c  q u a l i t y  o f  th e  
p o e m  r e a d  a s  a n  a t t e m p t  b y  th e  b o y  to  f o r g e t  h is  
b l a c k n e s s .

S o m e  o f  u s  m a y  k n o w  o f  c h i ld r e n  w h o  d r a n k  b l e a c h ,  t r y in g  to  
m a k e  th e ir  s k in  l ig h te r  in c o l o r .  F a b r e  c o n t i n u e s :
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T h e  e f f e c t  is  e n t i r e ly  d i f f e r e n t  i f  th e  s n o w  is  s e e n  a s  a  s y m 
b o l  o f  f u n d a m e n t a l  h u m a n  e q u a l i t y ,  in t h a t  e v e r y o n e ,  
c o v e r e d  w ith  s n o w ,  is  th e  s a m e  c o l o r . 3

R i c h a r d  W r ig h t  w r o t e  a l l  o f  h is  h u n d r e d s  o f  h a i k u  a  fe w  m o n t h s  
b e f o r e  h is  d e a t h  in  1 9 6 0 .  B y  th e  m i d - 1 9 6 0 ’ s a n o t h e r  d i s t in g u i s h e d  
A f r o - A m e r i c a n  w r i te r ,  th e  s c h o l a r  a n d  p o e t  R o b e r t  H a y d e n ,  f o u n d  
h a ik u  to  h is  l ik in g .  A  fe w  a p p e a r  u n d e r  th e  t it le  “ A p p r o x i m a t i o n s ”  
in his  Selected Poem s o f  1 9 6 6 ,  a n d  m a y  h a v e  b e e n  w r i t te n  a n d  
p u b l i s h e d  e l s e w h e r e  e a r l ie r .  T h e  f o l l o w i n g  p a i r  f r o m  th is  g r o u p  
d e m o n s t r a t e s  b o t h  th e  c a r e  f o r  m e a n i n g  in h u m a n  t e r m s  a n d  th e  e x 
q u is i t e  c o n t r o l  o f  f o r m  t h a t  c h a r a c t e r i z e  a l l  o f  H a y d e n ’ s w o r k :

In  th e  d e a d  o f  w in te r  
w e p t  b e s id e  y o u r  o p e n  g r a v e .  

F a l l i n g  s n o w .

N o t  s u n f l o w e r s ,  n o t  
r o s e s ,  b u t  r o c k s  in p a t t e r n e d  

s a n d  g r o w  h e re .  A n d  b l o o m

T h e  f i r s t  o f  th e se  o b s e r v e s  th e  f r e q u e n t ly  m e n t i o n e d  “ l in e - u n i t y ”  
o f  m o s t  t r a d i t i o n a l  J a p a n e s e  h a i k u ;  th e  f i r s t  l in e b r e a k  s h o w s  the  
n a t u r a l  p a u s e  o f  th e  s p e a k i n g  v o ic e .  In  th e  s e c o n d  e x a m p l e  H a y d e n  
b r e a k s  l in es  in s e e m in g l y  i l lo g ic a l  p l a c e s ,  m u c h  a s  B u s o n  a n d  o th e r  
J a p a n e s e  h a i k u  p o e t s  o c c a s i o n a l l y  p l a c e  a  kireji in th e  m i d d l e  o f  
the ir  h a i k u .  A s  in  th e  c l a s s i c a l  J a p a n e s e  m o d e l s ,  th e  u n e x p e c t e d  
s h i f t  d r a m a t i z e s  th e  p a u s e s  w h ic h  th e  f o r m a l  s t r u c t u r e  f o r c e s  in to  
the  p o e m .  T h i s  g iv e s  th e  w h o le  p o e m  a  b r e a t h le s s  q u a l i t y — o n e  th a t  
a c c o r d s  well w ith  th e  p r o f o u n d  a w e  it e x p r e s s e s .

In  h is  19 7 2  c o l l e c t io n ,  The Night-Blooming Cereus, H a y d e n  in 
c lu d e s  a  s e q u e n c e  o f  th re e  h a i k u  t h a t  r iv a l s  a n y  s e q u e n c e  I h a v e  
seen  in th e  h a i k u  m a g a z i n e s  f o r  r a n g e  o f  t e c h n iq u e ,  f o r  s h a r p n e s s  
o f  i m a g e ,  a n d  f o r  d r a m a :

S m e l t  F i s h i n g 5
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I
In  th e  c o l d  s p r i n g  n ig h t  

th e  s m e l t  a r e  s p a w n i n g .  S p o r t s m e n  
fe v e r e d  c r o w d  th e  l a k e .

H e r e  th e  d a m p n e s s  a n d  c o l d  o f  th e  s p r i n g  n ig h t  c o n t r a s t  v iv id ly  
w ith  th e  h e a t  o f  th e  a n i m a l  a c t i v i t y — t w o  k i n d s  o f  a n i m a l s .

II
T h i n  s n o w  s c a t t e r s  o n  

the  w in d ,  m e l t i n g  a s  it f a l l s .  
C r i e s  f o r  h e lp  f o r  l ig h t .

N o w  th e  c o l d  a n d  th e  d a m p n e s s  d e e p e n ,  a s  th ic k  s n o w f l a k e s  l a n d .  
S o m e t h i n g  h a s  g o n e  s u d d e n l y  w r o n g — a  c o m m o t i o n  o f  f i s h e r m e n ’ s 
c r i e s  t h r o u g h  th e  w in d - b lo w n ,  w et  s n o w .

I l l
W h o  is  he  n ig h t-  

w a t e r s  e n t a n g l e ,  r e c l a i m ?  
B l a n k  f i sh - e y e s .

It is  o v e r .  S o m e o n e  h a s  g o n e  u n d e r  th e  w a t e r ,  a n d  r e m a i n s  th e re .  
T h e  ly r ic a l  v o i c e  o f  th e  p o e t  in t r u d e s ,  a n d  is  s u m m a r i l y  m e t  w ith  
th e  c a l m  i n d i f f e r e n c e  o f  n a t u r e ,  in th e  c l i p p e d  s o u n d s  a n d  th e  i m 
a g e  a t  o n c e  c o m m o n  a n d  m a c a b r e :  “ B l a n k  f i s h - e y e s . ”

W h i le  R o b e r t  H a y d e n  w a s  w r i t in g  a n d  p u b l i s h i n g  h is  o w n  h a ik u ,  
he  a l s o  in c lu d e d  th e  h a i k u  o f  a n o t h e r  p r o m i n e n t  A f r o - A m e r i c a n  
w r i te r ,  J u l i u s  L e s t e r ,  in  h is  a n t h o l o g y  Kaleidoscope: Poem s by 
American Negro Poets.* In  h is  i n t r o d u c t o r y  n o t e  t o  L e s t e r ’ s  p o e m s  
H a y d e n  s a y s :

T h e  f o l l o w i n g  p o e m s ,  p u b l i s h e d  f o r  th e  f i r s t  t im e ,  a r e  
c l o s e  in s p i r i t . . . t o  th e  th re e - l in e  J a p a n e s e  h a i k u ,  f o r  
w h ic h  J u l i u s  L e s t e r  s e e m s  to  h a v e  a  p a r t i c u l a r  a f f i n i t y .
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A s  w e  g o t  
C l o s e r ,  the
R a i n b o w  d i s a p p e a r e d .

A s  th e  e x a m p l e  s h o w s ,  L e s t e r ’ s h a ik u  a r e  a  b it  le s s  t r a d i t i o n a l  in 
f o r m  t h a n  H a y d e n ’ s .  B u t  L e s t e r  a l s o  is a  m a s t e r  o f  th e  e n j a m b e d  
l ine ,  w h ic h  h e re  f o r c e s  s n a p p y — d i s a p p e a r i n g ? — r h y t h m  o n  the  
w h o le  p o e m .

L e s t e r  w o r k e d  w ith  th e  S t u d e n t  N o n v i o l e n t  C o o r d i n a t i n g  C o m 
m it te e  d u r i n g  th e  1 9 6 0 ’ s ,  a n d  m a y  h a v e  h e lp e d  S t o k e l y  C a r m i c h a e l  
w rite  s o m e  o f  h is  s p e e c h e s .  F o r  L e s t e r ,  a  c iv i l  r ig h t s  w o r k e r ,  s o n  o f  
a  m in i s t e r ,  f o l k s i n g e r ,  lo v e r  o f  E u r o p e a n  B a r o q u e  a n d  C l a s s i c a l  
m u s i c ,  a u t h o r  o f  th e  well k n o w  b o o k  To Be a Slave  a n d  
p h o t o g r a p h e r  a s  w ell  a s  w r i t e r , 7 th e  f o l l o w i n g  i m a g e  m u s t  h o ld  
s p e c ia l  m e a n i n g :

A r o u n d  th e  c h u r c h —  
A  b a r b e d - w i r e  fe n c e .

L e s t e r  is a l s o  c a p a b l e  o f  s e n r y u ’ s p o i g n a n t l y  t o u c h i n g  h u m o r ,  a s  
in th is  e x a m p l e :

T h e  m a n  w h o  tr ied  to  
K i l l  h i m s e l f  S a t u r d a y —  
I s a w  h im  t o n ig h t .

J u l i u s  L e s t e r  f o u g h t  f o r  th e  fu l l  r ig h t s  o f  h is  b r o t h e r s  a n d  s i s t e r s ;  
E t h e r i d g e  K n i g h t  f o u g h t  a g a i n s t  th e  tw in  o p p r e s s i o n s  o f  d r u g s  a n d  
j a i l .  W h i le  in p r i s o n  K n i g h t  b e g a n  to  w r ite  p o e m s ,  e n c o u r a g e d  b y  
G w e n d o l y n  B r o o k s .  W h e n  he  e m e r g e d  la te  in 1968  he  h a d  a l r e a d y  
se n t  h is  f i r s t  b o o k ,  Poem s from  Prison , 8 “ o u t s i d e ” . T h i s  b o o k  in 
c lu d e s  a  s m a l l  s e le c t io n  o f  h a ik u  a m o n g  o th e r  p o e m s  o n  l i fe  in s id e  
a n d  r e c o l le c t io n s  o f  l i fe  o n  th e  s t r e e t .  F o r  in s t a n c e :

U n d e r  m o o n  s h a d o w s  
A  ta l l  b o y  f l a s h e s  k n i f e  a n d  
S l i c e s  s t a r  b r ig h t  ice .
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T h e  p i a n o  m a n  
is  s t in g y  a t  3 A . M .  
h is  s o n g s  d r o p  l ik e  p l u m .

G e n e r a l l y  I d i s l ik e  m e t a p h o r  a n d  s im i le  in  h a i k u .  B u t  th e  a s s o c i a 
t i o n s  h e r e  c a r r y  th e  m o o d  d e e p e r  a s  I u n c o v e r  e a c h  o n e :  T h e  p l u m b  
b o b  p o i n t s  t o  a b s o l u t e  “ d o w n ” . P l u m s ,  w h e n  th e y  f a l l ,  h it  w ith  a  
s o l i d  “ t h u n k ” — th e y  d o  n o t  b o u n c e  a n d  ro l l  a s  m u c h  a s  m o s t  o th e r  
f r u i t .  “ P l u m ”  is  a  d a r k e r  b l u e  t h a n  “ th e  b l u e s ” . A n d  s o  o n .

A n o t h e r  h a i k u  b y  K n i g h t ,  p u b l i s h e d  m u c h  l a t e r ,  i s  e n t i t l e d  “ T h e  
P e n a l  F a r m ” :

T h e  w ire  f e n c e  is  t a l l .
T h e  l ig h t s  in th e  p r i s o n  b a r r a c k s  
F l i c k  o f f ,  o n e  b y  o n e .

H e r e  th e  i m a g e  o f  th e  ta l l  f e n c e  l o o m s  o v e r  th e  m i n d  in i n c r e a s in g  
d a r k n e s s .

R i c h a r d  W r ig h t  w a s  a  m a j o r  n o v e l i s t  a n d  c o m m e n t a t o r  o n  th e  
e x p e r i e n c e  o f  A f r o - A m e r i c a n  a n d  A f r i c a n  p e o p l e s .  R o b e r t  H a y d e n  
w a s  p e r h a p s  th e  m o s t  s c h o l a r l y  a n d  f o r m a l l y  a c c o m p l i s h e d  o f  th e  
m a n y  p o e t s  d e e p l y  c o m m i t t e d  t o  m u t u a l  u n d e r s t a n d i n g  a m o n g  th e  
r a c e s  w h o  b e c a m e  w ell  k n o w n  in  th e  1 9 6 0 ’ s .  J u l i u s  L e s t e r  w o r k e d  
a t  th e  h e a r t  o f  th e  C iv i l  R i g h t s  M o v e m e n t ,  a n d  is a n  i m p o r t a n t  
c h r o n i c l e r  o f  th e  in t e r s e c t io n s  o f  A f r o -  a n d  E u r o - A m e r i c a n  
h i s t o r y .  E t h e r i d g e  K n i g h t  w r o t e  h is  w a y  u p  o u t  o f  th e  l iv in g  h e l l s  o f  
th e  K o r e a n  W a r ,  h e r o in  a d d i c t i o n ,  a n d  e ig h t  y e a r s  in th e  p r i s o n  to  
s h a r e  p l a t f o r m s  a n d  r e a d  h is  p o e m s  a l l  a c r o s s  th e  c o u n t r y  w ith  
G w e n d o l y n  B r o o k s ,  G a l w a y  K in n e l l ,  a n d  G e r a l d  S t e r n .

F o r  e a c h  o f  th e se  w r i t e r s  th e  h a i k u  f o r m s  a  v e ry  s m a l l ,  a l m o s t  in 
n o c u o u s  p o r t i o n  o f  th e ir  w h o l e  w o r k s .  T h e  r a n g e  a n d  i m p a c t  o f  
th e ir  w r i t in g  w o u l d  h a r d l y  b e  d i m i n i s h e d  i f  th e ir  h a i k u  d i s a p 
p e a r e d .  B u t  th e  r a n g e  a n d  i m p a c t  o f  th e  “ h a i k u  m o v e m e n t ”  in 
E n g l i s h  h a s  b e e n  s e r i o u s l y  d i m i n i s h e d  b y  th e  a b s e n c e  o f  th e ir  w o r k  
f r o m  o u r  c o n s i d e r a t i o n .  I h o p e  th i s  a r t i c l e  w ill  h e lp  t o  b e g in  the  
p r o c e s s  o f  i n c o r p o r a t i n g  th e  h a i k u  o f  th e s e  a n d  o th e r  m a j o r  
A m e r i c a n  w r i t e r s  in to  o u r  st i l l  t o o - n a r r o w  v ie w  o f  h a i k u . 9
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N O T E S

‘ M ic h e l  F a b r e ,  The Unfinished Quest o f  Richard Wright, 
t r a n s l a t e d  b y  I s a b e l  B a r z u n  ( N Y :  W i l l i a m  M o r r o w ,  1 9 7 3 ) ,  p p .  
5 0 5 - 5 0 9 .

2E d i t e d  b y  E l l e n  W r ig h t  [ R i c h a r d ’ s w i fe ]  a n d  M ic h e l  F a b r e  ( N Y :  
H a r p e r  &  R o w ,  1 9 7 8 ) ,  p p .  2 5 1 - 2 5 4 .  A l l  o f  W r i g h t ’ s h a i k u  in th i s  a r 
t ic le  a r e  f r o m  th is  s o u r c e .  S e e  a l s o :  M ic h e l  F a b r e ,  The Unfinished 
Quest ( c i te d  a b o v e ) ,  p p .  5 0 6 - 5 2 3 ;  C o n s t a n c e  W e b b ,  Richard 
Wright: A Biography  ( N Y :  P u t n a m ,  1 9 6 8 ) ,  p p .  3 9 3 - 3 9 4 ,  4 0 0 ;  
M ic h e l  F a b r e ,  “ T h e  P o e t r y  o f  R i c h a r d  W r i g h t ” , Studies in Black  
Literature, I, 3 (Autumn 1970), 10-22; Ollie Harrington, "The Last 
Days o f  Richard Wright ” , Ebony, F e b r u a r y  16, 1 9 6 1 ,  8 3 -9 4 .  I a m  
i n d e b t e d  t o  B r u c e  K e n n e d y  f o r  d i s c o v e r i n g  th e se  l a s t  t w o  r e f e r e n c e s  
a n d  o b t a i n i n g  c o p i e s  o f  t h e m  f o r  m e .  W e b b ’ s b i o g r a p h y  a n d  
F a b r e ’ s “ T h e  P o e t r y  o f  R i c h a r d  W r i g h t ”  e a c h  c o n t a i n  o n e  h a ik u  
n o t  f o u n d  in  th e  Richard Wright Reader. N o t e  t h a t  W e b b  q u o t e s  
f o u r  h a i k u  in f o r m a t s  a n d / o r  p u n c t u a t i o n  d i f f e r i n g  f r o m  t h a t  in 
th e  o th e r  s o u r c e s .  W e b b  a l s o  s p e a k s  o f  “ a  s l im  b o o k  o f  h a ik u  
p o e t r y  w h ic h  [W rig h t ]  r e a d  o v e r  a n d  o v e r ”  ( p p .  3 8 6 - 8 7 ) ,  w h ile  
F a b r e  s a y s  t h a t  W r ig h t  “ b o r r o w e d  th e  f o u r  v o l u m e s  b y  R . H .  B ly th  
o n  th e  a r t  o f  h a i k u  in  o r d e r  t o  s y s t e m a t i c a l l y  le a r n  th e  c o m p l e x  
r u le s  o f  i ts  c o m p o s i t i o n ”  (The Infinished Quest, p .  5 0 5 ) .

3 The Infinished Quest, p .  5 0 6 .
'R e p r i n t e d  in R o b e r t  H a y d e n ,  Angle o f  Ascent: New and  

Selected Poem s ( N Y : L i v e r i g h t ,  1 9 7 5 ) ,  p .  83 .
’ R e p r i n t  in  Angle o f  Ascent, p .  30 .
6( N Y :  H a r c o u r t ,  B r a c e  &  W o r l d ,  1 9 6 7 ) ,  p p .  2 2 4 - 2 2 5 ,  m y  s o u r c e  

f o r  a l l  o f  L e s t e r ’ s  h a i k u  w h ic h  f o l l o w .
7M u c h  o f  th i s  i n f o r m a t i o n  is  f r o m  p e r s o n a l  c o m m e n t s  b y  J u l i u s  

L e s t e r  w h ic h  I h e a r d  l i s t e n in g  t o  h i s  l i v e - r a d io  p r o g r a m s  o n  W B A I -  
F M ,  N e w  Y o r k ,  c a .  1 9 7 0 - 1 9 7 6 .

• ( D e t r o i t :  B r o a d s i d e  P r e s s ,  1 9 6 8 ) ,  p p .  18-19 ;  h o w e v e r ,  I a m  
q u o t i n g  a l l  i f  h is  h a i k u  f r o m  Born o f  a Woman, a p p e a r  in  h is  Belly 
Song and Other Poem s ( D e t r o i t :  B r o a d s i d e  P r e s s ,  1 9 7 3 ) .

9I w o u l d  b e  e s p e c ia l ly  p l e a s e d  t o  h a v e  m o r e  i n f o r m a t i o n  o n  h a ik u  
b y  m a j o r  A f r o - A m e r i c a n  w r i t e r s  a n d  o t h e r s  o f  A f r i c a n  d e s c e n t .  
P l e a s e  w r i te  t o  W i l l i a m  J .  H i g g i n s o n ,  B o x  2 1 9 ,  F a n w o o d ,  N J  
0 7 0 2 3 .

11



JACK KEROUACK AS HAIKU POET

b y  B a r b a r a  U n g a r

A l t h o u g h  J a c k  K e r o u a c  d i d  n o t  c o n s i d e r  h i m s e l f  a  p o e t ,  he  w a s  
o n e  o f  th e  f i r s t  A m e r i c a n s  t o  w r i te  h a i k u .  I w o u l d  l ik e  t o  t a k e  a  
l o o k  h e r e  a t  s o m e  o f  th e s e  h a i k u ,  w h ic h  h a v e  b e e n  l a r g e ly  i g n o r e d  
in  th e  c r i t i c a l  w o r k  o n  h im .

K e r o u a c  w a s  f a m i l i a r  w ith  th e  J a p a n e s e  m a s t e r s  a n d  h a d  a  g o o d  
u n d e r s t a n d i n g  o f  th e  h a i k u  f o r m .  In  h is  Explanatory N ote to Some 
Western H aikus h e  a l s o  p r o p o s e d  a  w a y  t o  w r i te  h a i k u  in W e s te r n  
l a n g u a g e s :

T h e  “ H a i k u  w a s  in v e n te d  a n d  d e v e l o p e d  o v e r  h u n d r e d s  o f  y e a r s  
in  J a p a n  t o  b e  a  c o m p l e t e  p o e m  in  s e v e n t e e n  s y l l a b l e s  a n d  to  
p a c k  in a  w h o le  v i s i o n  o f  l i fe  in  th r e e  s h o r t  l in e s .  A  “ W e s t e r n  
H a i k u ”  n e e d  n o t  c o n c e r n  i t s e l f  w ith  th e  s e v e n t e e n  s y l l a b le s  s in c e  
W e s t e r n  l a n g u a g e s  c a n n o t  a d a p t  t h e m s e l v e s  t o  th e  f l u id  s y l l a b ic  
J a p a n e s e .  I p r o p o s e  t h a t  “ W e s t e r n  H a i k u ”  s i m p l y  s a y  a  lo t  in 
th r e e  s h o r t  l in es  in a n y  W e s t e r n  l a n g u a g e .

A b o v e  a l l ,  a  H a i k u  m u s t  b e  v e r y  s i m p l e  a n d  f r e e  o f  a l l  p o e t i c  
t r i c k e r y  a n d  m a k e  a  l i t t le  p i c t u r e  a n d  yet  b e  a s  a i r y  a n d  g r a c e f u l  
a s  a  V iv a ld i  P a s t o r e l l a .  H e r e  is a  g r e a t  J a p a n e s e  H a i k u  t h a t  is 
s i m p l e r  a n d  p r e t t i e r  t h a n  a n y  H a i k u  I c o u l d  e v e r y  w r i te  in a n y  
l a n g u a g e :

A  d a y  o f  q u ie t  g l a d n e s s , —  
M o u n t  F u j i  is  v e i le d  

in m i s t y  r a in .
- B a s h o 1

K e r o u a c  o n c e  s a i d  t h a t  he  w a s  a  s e r i o u s  B u d d h i s t ,  n o t  a  Z e n  
B u d d h i s t ,  s t a t i n g  t h a t  “ th e  p a r t  o f  Z e n  t h a t  i n f l u e n c e d  m e  is  th a t  
p a r t  c o n t a i n e d  in  th e  h a i k u . ” 2 H i s  l i fe  w a s  g e n e r a l l y  u n h a p p y ;  to  
h im  th e  m o s t  i m p o F t a n t  ten e t  o f  B u d d h i s m  w a s ,  L i f e  is  S u f f e r 
in g .  H i s  h a i k u  r e v e a l  a n  e x t r e m e  s e n s i t iv i ty  t o  th e  w e a k :  c h i ld r e n ,  
a n i m a l s ,  g r o w i n g  t h i n g s ,  th e  u n f o r t u n a t e .  A  q u a l i t y  o f  t e n d e r  
s a d n e s s  m i x e s  w ith  e a r t h  h u m o r  in s o m e  o f  h is  h a i k u  b r i n g s  I s s a  
t o  m i n d .  F o r  e x a m p l e :
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S h a l l  I s a y  n o ?
- f ly  r u b b i n g  

I t s  b a c k  le g s

T h i s  is  q u i t e  s i m i l a r  t o  th e  f o l l o w i n g  h a i k u  b y  I s s a :

D o n ’ t s t r ik e  y a r e  u t s u  n a
th e  f ly !  H e  w r in g s  h is  h a n d s !  h a e  g a  te w o  s u r u  

H e  w r in g s  h is  f e e t !  a s h i  w o  s u r u

O r  K e r o u a c  a g a i n :
In  m y  m e d ic in e  c a b in e t  

th e  w in te r  f ly  
h a s  d ie d  o f  o l d  a g e .

In  th e s e  t w o  h a i k u ,  K e r o u a c  in d e n t i f i e s  i m m e d i a t e l y  a n d  d ire c t ly  
w ith  th e  f ly ;  th e y  h a v e  th e  r in g  o f  t r u e  f e e l in g .  It is th i s  a b i l i ty  o f  
K e r o u a c ’ s t o  e x p e r i e n c e  d i r e c t ly ,  t o  e n te r  th e  e s s e n c e  o f  a n  o b je c t  
o r  a  m o m e n t ,  w h ic h  m a k e s  h is  p o e m s  h a i k u ,  w h e re  e a r l ie r  I m a g i s t  
a t t e m p t s  f a i l e d .

K e r o u a c  w a s  n o t  c o n c e r n e d  w ith  a n y  t e c h n iq u e  in w r i t in g  h a i k u ,  
b u t  a t  t im e s  s e e m s  t o  u s e  in s t in c t iv e ly  c e r t a in  t e c h n iq u e s  o f  th e  
J a p a n e s e  h a i k u  p o e t s .  F o r  e x a m p l e ,  th e r e  is  in te r n a l  c o m p a r i s o n  in 
th e  f o l l o w i n g  h a ik u :

E v e n i n g  c o m i n g —  
th e  o f f i c e  g ir l  

u n l o o s i n g  h er  s c a r f

N i g h t ’ s v a s t n e s s  is  b o t h  c o n t a i n e d  in a n d  c o n t r a s t e d  t o  a  s m a l l  
g e s t u r e :  th e  t a m e  l i fe  o f  a n  o r d i n a r y  o f f i c e  g ir l  is  o p p o s e d  t o  n i g h t ’ s 
w i ld n e s s ,  a t  th e  s a m e  t im e  a s  h e r  r e s p o n s e  to  th e  c o m i n g  e v e n in g  
m a k e s  h e r  p a r t  o f  it.

W h e r e  K e r o u a c  k n e w  o f  th e  ki-go c o n v e n t i o n  o r  n o t ,  he 
s o m e t i m e s  u s e s  s e a s o n a l  r e f e r e n c e s  t o  c r e a t e  m o o d s ,  a s  he  u s e s  th e  
t im e  o f  d a y  in  th e  p o e m  a b o v e .  T h e  u n c a n n y  e f f e c t  o f  th is  h a ik u

13



d e p e n d s  u p o n  th e  s e a s o n  w o r d s :

T h e  s u m m e r  c h a i r
r o c k i n g  b y  i t s e l f  

In th e  b l i z z a r d

O n  o n e  o f  K e r o u a c ’ s m a n y  c r o s s - c o u n t r y  d r iv e s ,  th i s  o n e  w ith  
t w o  f r i e n d s ,  A l b e r t  S a i j o  a n d  L e w  W e lc h ,  th e  th r e e  c o l l a b o r a t e d  to  
w r i te  a  b o o k  c a l l e d  TR IP TRAP: H aiku along the R oad from  San 
Francisco to New York 1959. A l t h r o u g h  it is  n o t  a  v e r y  p o l i s h e d  
p ie c e ,  w h ic h  I h e s i t a t e  t o  c a l l  h a i b u n ,  it is  n e v e r t h e le s s  f a s c i n a t i n g  
t o  c o m p a r e  th i s  s l im  b o o k  t o  B a s h o ’ s Oku no Hosomichi, o r  N ar
row R oads to the Deep North. B o t h  a r e  p o e t i c  d i a r i e s  w r i t te n  in a  
m i x t u r e  o f  h a i k u  a n d  p r o s e ,  r e l a t in g  th e  c o u r s e  o f  a  j o u r n e y .  B a s h o  
a n d  K e r o u a c  h a v e  s o m e  s im i l a r i t i e s :  b o t h  r e j e c t e d  th e  s t a n d a r d  
v a l u e s  o f  th e ir  s o c i e t i e s  f o r  a  w a n d e r i n g  l i fe  o f  p o v e r t y  a n d  a  
m y s t i c a l - r e l i g i o u s  a w a r e n e s s .  T h e i r  s im i l a r i t i e s  in t e m p e r a m e n t  a n d  
s i t u a t i o n  s h o w  t h r o u g h  th e  o b v i o u s  o u t e r  d i f f e r e n c e s  in th e  c u l t u r e s  
t h r o u g h  w h ic h  th e  t w o  w a n d e r e d .  B a s h o  t r a v e le d  b y  f o o t  o r  h o r s e  
t h r o u g h  r u r a l  a r e a s  c a r r y i n g  s t i c k  a n d  c o t t o n  b a g ,  c o v e r i n g  1 ,5 0 0  
m i le s  in 160  d a y s .  K e r o u a c  h o p p e d  f r e i g h t s ,  h i t c h - h ik e d ,  t o o k  
G r e y h o u n d  b u s e s ,  o r ,  in th i s  c a s e ,  d r o v e  n o n - s t o p  a c r o s s  in 
d u s t r i a l i z e d  A m e r i c a  in a  fe w  s h o r t  d a y s .  W h a t  th e y  h a d  in c o m 
m o n  w a s  a  d e s i r e  f o r  th e  p r o c e s s  o f  m o t i o n  i t s e l f ,  a n d  a  s p e c i a l  
a w a r e n e s s ,  w h ic h  L e w  W e lc h  d e s c r i b e s  in h is  i n t r o d u c t i o n  p ie c e  to  
TR IP TRA P  a s  a n  a w a r e n e s s  o f

T h e  l i t t le  m a g i c  w a y s  o f  th i s  p l a n e t  g o i n g  o n  m o s t l y  u n n o t i c e d  
b y  a l l  u s  w o r r i e d  h u m a n s .  B u t  o n  th i s  t r ip  w e  n o t i c e d  a n d  
k n e w  a n d  w e re  c a l m e d  b y  i t . 3

H e r e  is  o n e  e f f e c t i v e  h a i k u  f r o m  TRIP TRA P  w h ic h  i l lu s t r a t e s  
t h a t  e x t r a - s e n s i t iv i t y :

A  h e r d  o f  b r o w s i n g  
c a t t le

O n e  c a l f  r u n s

14



M a n y  h a i k u  in  TRIP TRAP  h a v e  a  u n i q u e l y  A m e r i c a n  f e e l in g ,  
c r e a t e d  b y  th e  u s e  o f  p l a c e  n a m e s ,  th e  n a m i n g  o f  a n i m a l s  o r  
p l a n e t s ,  th e  s e n s e  o f  t r a v e l  a c r o s s  h u g e  e x p a n s e s  o f  o p e n  l a n d .  
K e r o u a c  u s e s  p l a c e s  in th e  U n i t e d  S t a t e s  t o  c r e a t e  a  m o o d  m u c h  a s  
J a p a n e s e  h a i k u  p o e t s  u s e  s e a s o n  w o r d s  o r  r e f e r e n c e s  to  w e l l - k n o w n  
s h r in e s ,  t o w n s ,  m o u n t a i n s ,  etc .

T h e  t r e e s ,  a l r e a d y
b e n t  in th e  w in d le s s  

O k l a h o m a  p l a n

T h e  n a m e  O k l a h o m a  c o n j u r e s  u p  v a s t  e m p t y  s t r e t c h e s ;  th e  t re e s ,  
t in y  p o i n t s  o f  s t i l ln e s s  in th e  s w e e p in g  p l a i n ,  c r e a t e  in te r n a l  c o m 
p a r i s o n  a n d  a  fe e l in g  o f  s o l i t u d e  a n d  m e l a n c h o l y .  T r e e s  l ive ,  s u f f e r ,  
a n d  g r o w  b e n t  a s  h u m a n s  d o .  M o r e o v e r ,  th e  t re e s  a r e  “ a l r e a d y  
b e n t ”  w i t h o u t  th e  lo g i c a l  c a u s e ,  th e  w in d :  t re e s  d o  n o t  b e n d  
because o f  th e  w i n d — it m a k e s  a s  m u c h  s e n s e  t o  s a y  t h a t  th e  w in d  
b l o w s  b e c a u s e  th e  t re e s  b e n d .

K e r o u a c  d e l ig h t e d  in th e  a - l o g i c a l ly  o f  Z e n ,  a n d  the  s i m p l e  e le 
m e n t  o f  fu n  s o m e t i m e s  t a k e s  o v e r .  T h e  h a i k u  q u o t e d  a b o v e  a r e  tw o  
o f  th e  m o r e  c o h e r e n t  a n d  t r a d i t i o n a l  p ie c e s  in th e  b o o k .  T h e s e  a re  
n o t  fu l ly  r e p r e s e n t a t i v e .  A s  K e r o u a c  s t a t e d  l a te r ,

A  se n te n c e  t h a t ’ s s h o r t  a n d  sw e e t  w ith  a  s u d d e n  j u m p  o f  t h o u g h t  
is  a  k in d  o f  h a i k u ,  a n d  t h e r e ’ s  a  lo t  o f  f r e e d o m  a n d  f u n  in s u r 
p r i s in g  y o u r s e l f  w ith  t h a t ,  let th e  m i n d  w il ly -n il ly  j u m p  f r o m  the 
b r a n c h  t o  th e  b i r d . 4

T h e  p l a y f u l l n e s s  f r e q u e n t ly  g e t s  c a r r i e d  a w a y .  F o r  e x a m p l e ,  a  
h a ik u  b e g in s  a  s h o r t  s e q u e n c e  w h ic h  d e g e n e r a t e s  q u ic k ly :

T h e  w in d m i l l s  o f
O k l a h o m a  l o o k  

In  e v e r y  d i r e c t io n
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R a d i o  a n t e n n a  in
T e x a s  a r e  h a r d  t o  s e e ,  

S a i d  th e  c o w

W h e n  a  c o w  is  p u k i n g  
in O k l a h o m a ,

a  c o w  is  r e s t in g  in N e b r a s k a

T h i s  is  h a r d l y  g r e a t  p o e t r y ,  b y  a n y  d e f i n i t i o n .  T o  s u m  u p  th e  c o m 
p a r i s o n  w ith  B a s h o ’ s  p o e t i c  d i a r y ,  K e r o u a c ’ s  is  s i m p l y  n o t  t h a t  
s e r i o u s .  H a i k u  w a s  n o t  a  w a y  o f  l i fe  t o  h i m ;  it w a s  n o t  a  f o r m  w h ic h  
c o u l d  s a t i s f y  h im  fu l ly ,  t h r o u g h  it w a s  o n e  w h ic h  he  l o v e d .

W h a t  a p p e a l e d  m o s t  t o  K e r o u a c  a n d  th e  B e a t s  a b o u t  Z e n  a n d  
h a i k u  w e r e  a - l o g i c a l i t y ,  h u m o r ,  e a r t h i n e s s ,  a n d  c h i ld l ik e  s im p l i c i t y .  
T h e s e  a r e  th e  e l e m e n t s  t h a t  c o m e  o u t  m o s t  f o r c e f u l l y  in th e ir  
w r i t in g ,  a s  in TR IP TRAP. T h e y  a i m  f o r  e n e r g y  a n d  l i fe  in th e ir  
w o r k  r a t h e r  t h a n  a n y  c r i t e r io n  o f  s ty l i s t i c  b e a u t y  o r  e l e g a n c e .  A n d  
th e y  a r e  n o t  a f r a i d  t o  s h o c k ,  i f  it w ill  s t a r t l e  th e  r e a d e r  in t o  n ew  a n d  
f r e s h  p e r c e p t i o n .  A s  K e r o u a c  m a k e s  c l e a r  in th e  i n t r o d u c t i o n  t o  h is  

Scattered Poem s:

The new American poetry as typified by the S F  Renaissance 
(which means Ginsberg, me, Rexroth, Ferlinghetti, M cClure, 
Corso, Gary Snyder, Philip Lam antia, Philip Whalen, I  guess) is 
kind o f  new-old Zen Lunacy poetry, writing whatever comes into 
your head as it comes, poetry returned to its origin, in the bardic 
child, truly O RAL as Ferling said, instead o f  gray faced  
Academ ic quibbling. Poetry & prose had fo r  long time fallen into 
the fa lse  hands o f  the false . These new pure poets confess forth  
fo r  the sheer jo y  o f  confession. The are CH ILD REN . They are 
also childlike gray beard H om ers singing in the street. The SING, 
they SW ING. It is diametrically opposed to the Eliot shot, who 
so  dismally advises his dreary negative rules like the objective 
correlative, etc. which is ju st a lot o f  constipation and ultimately 
em asculation o f  the pure masculine urge to freely sing. I  could 
say lots more but ain *t got time or sense. But S F  is the poetry o f  a 
new Holy Lunacy like that o f  ancient times (Li Po, Hanshan, 
Tom O Bedlam, Kit Smart, Blake) yet it also has that mental 
discipline typified by the haiku (Basho, Buson), that is the 
discipline o f  pointing out things directly, purely, concretely, no
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abstractions or explanations, wham wham the true blue song o f  
m an.'

K e r o u a c  w r o t e  h i s  n o v e l s  b y  a t t a c h i n g  a  ro l l  o f  t e le ty p e  p a p e r  t o  
h is  ty p e w r i t e r  s o  t h a t  h e  w o u l d  n o t  h a v e  t o  s t o p  t o  c h a n g e  s h e e t s ,  
th e n  le t t in g  l o o s e  a t  e ig h ty  o r  n in e ty  w o r d s  p e r  m i n u t e .  H e  w o u l d  
n o t  r e v i s e  a  s y l l a b l e ,  o u t s i d e  o f  e d i t o r i a l  c h a n g e s  d i c t a t e d  b y  a  
p u b l i s h e r .  O f  h i m s e l f  a n d  N e a l  C a s s a d y ,  th e  h e r o  o f  On The Road, 
he s a y s ,  “ w e  b o t h  g o t  th e  s e c r e t  o f  L I N G O  in te l l in g  a  t a le  a n d  
f i g u r e d  t h a t  w a s  th e  o n ly  w a y  t o  e x p r e s s  th e  s p e e d  a n d  t e n s io n  a n d  
e c s t a t i c  t o m f o o l e r y  o f  th e  a g e . . .  ” 6 

W h e n  w r i t in g  h a i k u ,  h o w e v e r ,  h e  m a d e  a n  e x c e p t i o n  t o  th i s  p r a c 
t ice .

H a i k u  is  b e s t  r e w o r k e d  a n d  r e v i s e d .  I k n o w ,  I t r ie d .  It h a s  t o  b e  
c o m p l e t e l y  e c o n o m i c a l ,  n o  f o l i a g e  a n d  f l o w e r s  a n d  l a n g u a g e  
r h y t h m ,  it h a s  to  b e  a  s i m p l e  l i t t le  p i c t u r e  in th r e e  l itt le  l in e s .  A t  
le a s t  t h a t ’ s th e  w a y  th e  o l d  m a s t e r s  d id  it ,  s p e n d i n g  m o n t h s  o n  
th r e e  l itt le  l in e s  a n d  c o m i n g  u p  s a y  w ith :

In  th e  a b a n d o n e d  b o a t  
T h e  h a il  
b o u n c e s  a b o u t .

T h a t ’ s  S h i k i . 7

W e  c a n  in f e r  t h a t  h a i k u  w a s  v e ry  s p e c i a l  t o  K e r o u a c ,  e s p e c i a l ly  a s  
h e  w r o t e  h is  “ r e g u l a r  E n g l i s h  v e r s e ’ ’ l ik e  h is  p r o s e ,  r a p i d l y  a n d  
w i th o u t  r e v i s io n .  H i s  p r o s e  a n d  v e r s e  w e r e  m e a n t  t o  e x p r e s s  h is  a g e ,  
a n d  s o  w e re  w r i t te n  in  a  r u s h  a s  h e  l iv e d  in  a  r u s h .  H i s  h a i k u  e x 
p r e s s e d  t h a t  p a r t  o f  h im  w h ic h  w a n t e d  t o  e s c a p e  t h a t  a g e  a n d  f in d  
r e le a s e  f r o m  th e  e t e r n a l  c o m i n g  a n d  g o i n g  in a  k in d  o f  B u d d h i s t  
r e p o s e .  H i s  h a i k u  d e s c r i b e d  th e  r a r e  m o m e n t s  w h e n  K e r o u a c  
t r a n s c e n d e d  th e  r u n n i n g  a n d  fe lt  d e e p l y  th e  n a t u r e  o f  th i s  f le e t in g  
w o r ld .  B u t  th i s  p e a c e  n e v e r  l a s t e d ,  a n d  h a i k u  r e m a i n e d  a  s e c o n d a r y  
a r t  f o r m  t o  h im .

T h e  s o - c a l l e d  S a n  F r a n c i s c o  R e n a i s s a n c e  h a s  l o n g  s u b s i d e d ,  a n d  
th e  p o e t s  K e r o u a c  n a m e d  a s  i ts  m e m b e r s  a r e  w e l l - e s t a b l i s h e d ,  n o t  
t o  s a y  E s t a b l i s h m e n t ,  p o e t s .  K e r o u a c ,  h o w e v e r ,  is  r e m e m b e r e d  o n -
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ly  f o r  h is  w o n d e r f u l l y  l iv e ly  r e n d e r in g  o f  th e  f i f i t e s  in A m e r i c a  in 
h is  n o v e l s ,  e s p e c i a l l y  On The R oad, a n d  is  c r e d i t e d  w ith  n a m i n g  th e  
B e a t  G e n e r a t i o n .  H i s  p o e t r y ,  i n c lu d in g  h a i k u ,  is l a r g e ly  f o r g o t t e n .  
H o w e v e r ,  in  a n  in te rv iew  in  The Paris Review  in  1 9 6 6 ,  w h e n  a s k e d  
w h a t ’ s  h a p p e n e d  in p o e t r y  n o w ,  .Allen G i n s b e r g  r e p l i e s  t h a t  he 
t h i n k s  t h a t  K e r o u a c  is st i l l  th e  b e s t  p o e t  in .A m e r ic a .  T h e  in- 
t e v ie w e r ,  s k e p t i c a l ,  a s k s ,  “ Y o u  d o n ' t  m e a n  K e r o u a c ’ s p r o s e ? ’ ' a n d  
G i n s b e r g  r e s p o n d s ,

N o ,  I ’ m  t a l k i n g  a b o u t  j u s t  a  p u r e  p o e t . . . h e  h a s  th e  o n e  s ig n  o f  
b e i n g  a  g r e a t  p o e t ,  w h ic h  is  h e ’ s th e  o n l y  o n e  in  th e  U n i t e d  S t a t e s  
w h o  k n o w s  h o w  t o  w r i t e  h a i k u s .  T h e  o n ly  o n e  w h o ’ s w r i t te n  a n y  
g o o d  h a i k u s .  A n d  e v e r y b o d y ’ s b e e n  w r i t in g  h a i k u s .  T h e r e  a r e  a l l  
th e s e  dreary  h a i k u s  w r i t te n  b y  p e o p l e  w h o  th in k  f o r  w e e k s  t r y in g  
t o  w r i t e  a  h a i k u ,  a n d  f in a l ly  c o m e  u p  w ith  s o m e  d u l l  l i t t le  th in g  
o r  s o m e t h i n g .  W h e r a s  K e r o u a c  t h in k s  in  h a i k u s ,  e v e r y  t im e  he 
w r i te s  a n y t h i n g — t a l k s  t h a t  w a y  a n d  t h in k s  t h a t  w a y .  S o  i t ’ s  j u s t  
n a t u r a l  f o r  h i m .  I t ’ s s o m e t h i n g  S n y d e r  n o t i c e d .  S n y d e r  h a s  to  
l a b o r  f o r  y e a r s  in a  Z e n  m o n a s t r y  t o  p r o d u c e  o n e  h a i k u  a b o u t  
s h i t t in g  o f f  a  l o g !  .A nd a c t u a l l y  d o e s  ge t  o n e  o r  t w o  g o o d  o n e s .  
S n y d e r  w a s  a l w a y s  a s t o u n d e d  b y  K e r o u a c ’ s f a c i l i t y . . . a t  n o t i c in g  
w in te r  f l ie s  d y i n g  o f  o ld  a g e  in  h is  m e d ic in e  c h e s t .  M e d ic i n e  
c a b i n e t .  “ In  m y  m e d ic in e  c a b i n e t / t h e  w in te r  f l i e s / d i e d  o f  o ld  
a g e ” . . .

T h o s e  a r e  a s  f a r  a s  I c a n  s e e  th e  o n l y  r e a l  .A m e r ic a n  h a i k u s .  S o  
th e  h a i k u  i s  th e  m o s t  d i f f i c u l t  t e s t .  H e ’ s th e  o n l y  master o f  th e  
h a i k u . 1

F O O T N O T E S

1. J a c k  K e r o u a c ,  Scatterd Poem s ( S a n  F r a n c i s c o :  C i t y  L i g h t s  
B o o k s ,  1 9 7 1 ) ,  p .  6 9 .

2 .  T e d  B e r r i g a n  I n t e r v i e w s  J a c k  K e r o u a c ,  “ T h e  A n  o f  F i c t i o n ”  
The P aris Review, 4 3  ( 1 9 6 8 ) ,  p p .  8 4 -8 5 .
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ly  f o r  h i s  w o n d e r f u l l y  l ive ly  r e n d e r in g  o f  th e  f i f i t e s  in A m e r i c a  in 
h is  n o v e l s ,  e s p e c i a l l y  On The R oad , a n d  is  c r e d i t e d  w ith  n a m i n g  th e  
B e a t  G e n e r a t i o n .  H i s  p o e t r y ,  i n c lu d in g  h a i k u ,  is  l a r g e ly  f o r g o t t e n .  
H o w e v e r ,  in  a n  in te r v ie w  in The P aris Review  in 1 9 6 6 ,  w h e n  a s k e d  
w h a t ’ s h a p p e n e d  in  p o e t r y  n o w ,  A l l e n  G i n s b e r g  r e p l i e s  t h a t  he  
t h i n k s  t h a t  K e r o u a c  is  st i l l  th e  b e s t  p o e t  in  A m e r i c a .  T h e  in- 
t e v ie w e r ,  s k e p t i c a l ,  a s k s ,  “ Y o u  d o n ’ t m e a n  K e r o u a c ’ s p r o s e ? ”  a n d  
G i n s b e r g  r e s p o n d s ,

N o ,  I ’ m  t a l k i n g  a b o u t  j u s t  a  p u r e  p o e t . . .h e  h a s  th e  o n e  s i g n  o f  
b e i n g  a  g r e a t  p o e t ,  w h ic h  is  h e ’ s  th e  o n l y  o n e  in  th e  U n i t e d  S t a t e s  
w h o  k n o w s  h o w  t o  w r i te  h a i k u s .  T h e  o n l y  o n e  w h o ’ s w r i t t e n  a n y  
g o o d  h a i k u s .  A n d  e v e r y b o d y ’ s b e e n  w r i t in g  h a i k u s .  T h e r e  a r e  a l l  
t h e s e  dreary  h a i k u s  w r i t te n  b y  p e o p l e  w h o  th in k  f o r  w e e k s  t r y in g  
t o  w r i t e  a  h a i k u ,  a n d  f in a l ly  c o m e  u p  w ith  s o m e  d u l l  l i t t le  th in g  
o r  s o m e t h i n g .  W h e r a s  K e r o u a c  t h i n k s  in  h a i k u s ,  e v e r y  t im e  he  
w r i t e s  a n y t h i n g — t a l k s  t h a t  w a y  a n d  t h i n k s  t h a t  w a y .  S o  i t ’ s  j u s t  
n a t u r a l  f o r  h i m .  I t ’ s  s o m e t h i n g  S n y d e r  n o t i c e d .  S n y d e r  h a s  to  
l a b o r  f o r  y e a r s  in a  Z e n  m o n a s t r y  t o  p r o d u c e  o n e  h a i k u  a b o u t  
s h i t t in g  o f f  a  l o g !  A n d  a c t u a l l y  d o e s  g e t  o n e  o r  t w o  g o o d  o n e s .  
S n y d e r  w a s  a l w a y s  a s t o u n d e d  b y  K e r o u a c ’ s f a c i l i t y . . . a t  n o t i c in g  
w in te r  f l i e s  d y i n g  o f  o l d  a g e  in h is  m e d ic in e  c h e s t .  M e d i c i n e  
c a b i n e t .  “ In  m y  m e d ic in e  c a b i n e t / t h e  w in te r  f l i e s / d i e d  o f  o l d  
a g e ” . . .

T h o s e  a r e  a s  f a r  a s  I c a n  s e e  th e  o n l y  r e a l  A m e r i c a n  h a i k u s .  S o  
th e  h a i k u  i s  th e  m o s t  d i f f i c u l t  t e s t .  H e ’ s th e  o n ly  m aster o f  th e  
h a i k u . 8
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CHARLES REZNIKOFF: A DIFFICULT SIMPLICITY

b y  G e o f f r e y  O ’ B r ie n

I f  th e  p o e t r y  o f  C h a r l e s  R e z n i k o f f  ( 1 8 9 4 - 1 9 7 6 )  d i s p l a y s  a  k in s h ip  
w ith  h a i k u ,  it is  n o t  s o  m u c h  th e  r e su l t  o f  in t e n t io n  a s  o f  a r r i v i n g  a t  
th e  s a m e  g o a l  b y  p a r a l l e l  r o u t e s .  N o n e  o f  h is  p o e m s  q u i t e  f i t s  th e  
c l a s s i c a l  h a i k u  f o r m ,  a n d  t h o s e  t h a t  a p p r o a c h  it m o s t  o b v i o u s l y ,  
e . g .

A b o u t  a n  e x c a v a t i o n  
a  f l o c k  o f  b r ig h t  re d  l a n t e r n s  
h a s  s e t t l e d .

a r e  e q u a l l y  i n d e b t e d  t o  th e  b r e v i t i e s  o f  th e  I m a g i s t s  a n d  to  th e  
p i o n e e r i n g  O r i e n t a l  r e n d i t i o n s  o f  E z r a  P o u n d  a n d  A r t h u r  W a le y .  
R e z n i k o f f s ’ r a d i c a l l y  s i m p l e  p o e t i c  s t y l e — w h ic h  w o u l d  in t u r n  e x 
e r c i s e  a  c r u c i a l  in f lu e n c e  o n  th e  O b j e c t i v i s t s  p o e t s  L o u i s  Z u k o f s k y  
a n d  G e o r g e  O p p e n — h a d  b e e n  s h a p e d  l o n g  b e f o r e  th e  a p p e a r a n c e  
o f  H a r o l d  H e n d e r s o n ’ s The Bam boo Broom  ( 1 9 3 3 ) ,  th e  f i r s t  m a j o r  
E n g l i s h  p r e s e n t a t i o n  o f  h a i k u .  H i s  e a r l i s t  p o e m s ,  s e l f - p u b l i s h e d  in 
1 9 1 8 ,  a r e  a l r e a d y  m a r k e d  b y  s im p l i c i t y  o f  d i c t io n ,  b r e v i ty ,  u n 
c o m p l i c a t e d  s y n t a x ,  a n d  a n  e y e  f o r  s h a r p  i s o l a t e d  v i s u a l  d e t a i l s :

M y  w o r k  d o n e ,  I l e a n  o n  th e  w in d o w - s i l l ,  
w a t c h i n g  th e  d r i p p i n g  t r e e s .
T h e  r a i n s  is o v e r ,  th e  w et  p a v e m e n t  s h in e s .  
F r o m  th e  b a r e  tw ig s
r o w s  o f  d r o p s  l ik e  s h in in g  b u d s  a r e  h a n g i n g .

E a c h  o f  th e  s e n t e n c e s  t h a t  m a k e  u p  th e  p o e m  is  s e l f - s u f f i c i e n t ,  a  b it  
s e p a r a t e  f r o m  th e  o t h e r s ,  p o t e n t i a l l y  a  p o e m  in i t s e l f ;  th e ir  g r o u p 
i n g — a t  o n c e  c o n n e c t e d  a n d  d i s c o n n e c t e d — m a k e s  a  w o r l d .  R e z 
n i k o f f  is  m o s t  h a i k u l i k e  in h is  r e s p e c t  f o r  th e  in te g r i ty  o f  th e  th in g  
s e e n ,  i ts  e x i s t e n c e  a p a r t  f r o m  th e  p o e t .  E v e n  w h e n  he  m a k e s  a  
m e t a p h o r  o f  it, th e r e  is  n o  e s c a p i n g  its  t a c t i l e  r e a l i ty .  P h y s i c a l  
p e r c e p t i o n  is  th e  b e d r o c k  o f  h is  p o e t r y ;  th e  o t h e r  l a y e r s — o f  
a p h o r i s m ,  c h r o n i c l e ,  p r a y e r — r e t u r n  t o  t h a t  in  th e  e n d .

20



F a r  o u t w e i g h i n g  E z r a  P o u n d  o r  T u  F u  a s  a n  in f lu e n c e  is  th e  
H e b r e w  B ib le ;  it is  th e  B o o k  o f  P r o v e r b s  th a t  e c h o e s  in s u c h  a  
p o e m  a s

W o r d s  l ik e  d r o p s  o f  w a t e r  o n  a  s t o v e —  
a  h i s s  a n d  g o n e .

T o  b e  a p t l y  s e n t e n t i o u s ,  t o  e n c o m p a s s  th e  u n iv e s e  in a  p i th y  s a y i n g ,  
is a n  a n c ie n t  a l t h o u g h  in c r e a s i n g  r a r e  a m b i t i o n  o f  W e s te r n  
l i t u r a t u r e .  B u t  h ere  th e  in e lu c t a b l e  p r e s e n c e  o f  th e  h is s  s p i t t in g  o u t  
in th e  m i d d l e ,  a n d  th e n  th e  v a s t  u n s ib i l a n t  e m p t i n e s s  w h e n  it is 
g o n e ,  m a k e  th is  s o m e t h i n g  o th e r  t h a n  a  m a x i m  se t  o n  tw o  l in e s .  E x 
c e p t  f o r  th e  t w o  i n t r o d u c t o r y  w o r d s  w h ic h  e s t a b l i s h  th e  in te l le c tu a l  
e q u a t i o n  a s  lu c id ly  a s  p o s s i b l e ,  it is a  m o m e n t  o f  l i fe  o n  th e  m o s t  
e l e m e n t a l  leve l .

R e z n i k o f f  w r o t e  in a  v a r i e t y  o f  f o r m s ,  in c lu d in g  th e  lo n g  
d o c u m e n t a r y  c o l l a g e s  Testimony a n d  H olocaust a n d  th e  v e r se  
p l a y le t s  o f  In M emoriam: 1933, b u t  m o s t  ty p ic a l ly  he  e m p l o y e d  
b r i e f  ly r ic a l  f o r m s ,  o f t e n  g r o u p i n g  s h o r t  u n i t s  in to  s u c h  c o m f o r 
t a b l y  l o o s e  s e q u e n c e s  a s  “ A u t o b i o g r a p h y :  N e w  Y o r k ’ ’ a n d  
“ A u t o b i o g r a p h y :  H o l l y w o o d ” , s e q u e n c e s  w h ic h  d o  n o t  r ise  
t o w a r d  a  c l i m a x  o r  s e e k  a n  o v e r a l l  s y m b o l i c  m e a n i n g  b u t  r a t h e r  c o l 
lec t  a  s e r ie s  o f  p o w e r f u l  m o m e n t s  r e l a t e d  o n ly  b y  th e ir  p o s i t i o n  in 
th e  a u t h o r ’ s e x p e r ie n c e .  T h e  e m o t i o n s  a r e  m u t e d  b u t  w id e - r a n g in g ,  
a s  in

I l ik e  th e  s o u n d  o f  th e  s t r e e t —  
b u t  I ,  a p a r t  a n d  a l o n e ,  
b e h in d  a n  o p e n  w in d o w  
a n d  b e h in d  a  c l o s e d  d o o r .

o r  th e  o n e - l in e  p o e m  “ T h e  B r i d g e ” :

I n  a  c l o u d  b o n e s  o f  s te e l .

o r  th i s  q u ie t ly  t e r r i f y in g  e n try  f r o m  “ E p i t a p h s ” :
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A  b r o w n  o a k  l e a f  
s c r a p i n g  th e  s i d e w a l k  
f r i g h t e n e d  m e .

W h e n  a s k e d  a b o u t  m e t h o d  in a  1973  in t e r v ie w ,  R e z n i k o f f  q u o t e d  
th e  C h i n e s e  p o e t  M e i  T ’ a i :  “ P o e t r y  p r e s e n t s  th e  th in g  in o r d e r  to  
c o n v e y  th e  f e e l in g .  It s h o u l d  b e  p r e c i s e  a b o u t  th e  th in g  a n d  re t icen t  
a b o u t  th e  f e e l i n g . ’ ’ T h i s  c e r t a in ly  h a r m o n i z e s  w ith  th e  p r a c t i c e  o f  a  
B a s h o  o r  a  B u s o n .  O n  a n o t h e r  lev e l  R e z n i k o f f  d e m o n s t r a t e s  a n  a f 
f in i ty  w ith  th e  id e a l s  o f  h a i k u  t h r o u g h  th i s  p r o f o u n d  m o d e s t y ,  h is  
s e n s e  o f  th e  a n o n y m i t y  o f  p o e t r y .  A t  th e  e d g e s  h is  w o r k  m e r g e s  
w i th  a  s u b s t r a t u m  o f  a n c ie n t  i m p e r s o n a l  u t t e r a n c e .  A s  he  r e m a r k e d  
in  th e  s a m e  in te r v ie w :  “ W h a t  is  i m p o r t a n t  is  w h a t  is s a i d . . . I n  th e  
O l d  T e s t a m e n t  p e r h a p s  th e  g r e a t e s t  o f  a l l  th e  p r o p h e t s  is th e  m a n  
c a l l e d  th e  S e c o n d  I s a i a h .  N o b o d y  k n o w s  w h o  he  w a s ,  a n d  it i s n ’ t 
i m p o r t a n t .  S u p p o s e  w e  k n e w  h is  n a m e — w h a t  d o e s  it m a t t e r ?  W h a t  
d o e s  m a t t e r ,  i f  a n y t h i n g  m a t t e r s ,  is w h a t  he  s a i d .  A n d  t h a t ’ s t r u e  o f  
e v e r y t h in g .  S o  a l l  th e se  t h in g s  h e r e ,  th i s  p i le  o f  m y  b o o k s . . . in  a  
f e w  y e a r s  th e  n a m e  is j u s t  a  n a m e .  W h a t  m a t t e r s ,  i f  a n y t h i n g  m a t 
t e r s ,  is  w h a t  h a s  b e e n  w r i t t e n . ”

N o t e :  T h e  p o e m s  o f  C h a r l e s  R e z n i k o f f  a r e  q u o t e d  f r o m  The Com 
plete Poem s o f  Charles R eznikoff (2  v o l s . ) ,  e d i t e d  b y  S e a m u s  
C o o n e y ,  B l a c k  S p a r r o w  P r e s s ,  1 9 7 6 / 7 7 .  T h e  in te rv ie w  q u o t e d  
o r i g i n a l l y  a p p e a r e d  in M o n te m o ra l .
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A STATEMENT FROM ETHERIDGE KNIGHT

I f i r s t / g o t / f a m i l i a r  w ith  h a i k u  th r u  G w e n  B r o o k s  w h o / u s e d /  
to  v is i t  m e  w h e n  I / w a s / i n / p r i s o n  ( t h i s / w a s / w a y / b e f o r e  “ p o e t s -  
i n - t h e - P r i s o n s ”  a n d / o t h e r / s u c h  p r o g r a m s .  A n y w a y s — s h e ’ s o n e  o f  
m y  “ T e a c h e r s ” — m y  “ w o m e n t o r ” . S h e  b r o u g h t / m e / a  c o u p l a /  
b o o k s  b y  s o m e / o l d / J a p a n e s e  h a i k u  p o e t s .  S h e  l a t e r / o n / t o l d  m e  
w h y — ( A n d ,  I h a v e / s i n c e / c o m e  t o  se e  f o r  m y s e l f ) :  t h a t  m y  
p o e m s / w e r e / t o o  “ p r o s y ” — t o o  f i l led  w ith  “ a b s t r a c t i o n s ”  r a t h e r /  
t h a n / i m a g e s  a n d  c o n c e p t s ,  th e  o l d / n e w  c o n c e p t s  h a d  to  r e m a i n  the  
o ld  w in e  b u t  p u t / i n t o / n e w  j u g s .  I r e a l ly  g o t  in t o  h a i k u  w h e n  I 
l e a r n e d  ( r e a d / o r / “ h e a r d ”  s o m e w h e r e )  t h a t  th e  “ o r i g i n a l ”  h a ik u  
p o e t s / w e r e  in t o  h a i k u  prim arily  a s / a n / o r a l / b e i n g  a n d  th e  “ w r i t 
t e n ”  p o e m  a s  s e c o n d a r y — a s  s i m p l y  a n / e x t e n s i o n  o f  th e  s p o k e n  
w o r d ,  m o r e  o r  l e s s — c e r t a in ly  m o r e .

F r o m  H a i k u  I a l s o  l e a r n e d  th e  s y l l a b i c  i m p o r t a n c e  o f  p o e t r y :  the  
a b i l i ty  t o  e v o k e  ( =  s p o k e n )  a  m a j o r  m e t a p h o r  c o n t a i n i n g  (1) 
s o m e t h i n g  living, a  s e n s e  o f  m o t i o n  ( =  v e r b )  a n d  a  s e n s e  o f  t im e  
( =  s e a s o n ,  n ig h t ,  d a y ,  n o o n ,  e t c . ) — all  this— j u x t a p o s e d  o r  in t e r 
w o v e n  a n  o l d / c o n c e p t  p o u r e d  f r o m  a  n e w  j u g .  O r  b e t te r  y e t ,  (w h en  
o n e  is lu c k y )  i f  th e  m a j o r  c o n c e p t  is  j u x t a p o s e d  w ith  a  m i n o r  o n e ,  
a n d  a  new c o n c e p t  is  b o r n .  I se e  th e  t r a d i t i o n a l  h a ik u  in A m e r i c a n  
p o e t r y  a s  m u c h  th e  s a m e  w a y  a s  I s e e ,  s a y ,  S c o t i s h  b a g p i p e s  in 
a m e r i c a n  m u s i c .  U n l e s s  th e  in s t r u m e n t  a n d  th e  c o m m u n i c a t i o n s  
c o m i n g  t h r o u g h  it w ith in  th e  p r i s o n  o f  o u r  a m e r i c a n  c o n -  
s c i o u s n e s s / h i s t o r i c a l  e x p e r i e n c e ,  a n d  it is r o o t e d / g r o u n d e d  w ith in  
the  N O W ,  w ith in  O U R  B E I N G ,  it is n e i th e r  v a l id  n o r  v a l u a b l e .  S o .  
T o  m e ,  t o  s in g  th e  h a i k u  th e  a m e r i c a n  w a y  is a  b e a u t i f u l  th in g .

E t h e r i d g e  K n ig h t
J a n u a r y  9 ,  1982
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A STATEMENT FROM ROBERT CREELEY

M y  o w n  i n v o l v e m e n t  w ith  h a i k u  h a s  n e v e r  b e e n  e i th e r  c o n s c i e n 
t i o u s  o r  d e l i b e r a t e — b u t  I ’ v e  c e r t a in ly  b e e n  v e r y  a t t r a c t e d  t o  w h a t  I 
h a d  a s  i n s t a n c e s  o f  th i s  f o r m  in t r a n s l a t i o n .  I s u p p o s e  m y  in i t ia l  
p r e s u m p t i o n  o f  h a i k u  c a m e  f r o m  P o u n d  w h e n  I w a s  s t i l l  in c o l l e g e ,  
a n d  I r e a d  h is  “ In  a  S t a t i o n  o f  th e  M e t r o ”  a s  h a i k u ,  w h e th e r  o r  n o t  
in f a c t  is  w a s .  I m u s t  h a v e  d o n e  th e  s a m e  th in g  w ith  m u c h  o f  
W i l l i a m s .

T h e n ,  o f  c o u r s e ,  I b e c a m e  p a r t i c u l a r  f r i e n d s  in  th e  m i d - 5 0 s  w ith  
p o e t s  a s  G a r y  S n y d e r ,  P h i l ip  W h a l e n  a n d  A l l e n  G i n s b e r g .  P r o b a b l y  
m o r e  t o  th e  p o i n t  w a s  th e  g e n e r o u s  in te r e s t  o f  th e  J a p a n e s e  p o e t ,  
K a t u e  K i t a s o n o  ( P o u n d ’ s f r i e n d ) ,  w h o  p u b l i s h e d  w o r k  o f  m in e  in 
h is  m a g a z i n e  V O U  in  th e  e a r l y  f i f t i e s  a n d  a l s o  i n c l u d e d  th r e e  o f  m y  
p o e m s  in  t r a n s l a t i o n  in a  c o l l e c t i o n  o f  h is  o w n  w o r k ,  s a y i n g  th e y  
w e r e  v e r y  h a ik u - l ik e .  S o  I t h in k  th e  p o i n t  is t h a t  a  c o m m o n  in te r e s t  
in c o m p r e s s e d  j u x t a p o s i t i o n  o f  p e r c e p t i o n s ,  p s y c h o l o g i c a l  d a t a ,  
i m a g e s ,  s o  a s  t o  d e m o n s t r a t e  a n d / o r  m a k e  a n  u n a n t i c i p a t e d  r e l a 
t io n  b r o u g h t  m e  in t o  s u c h  c o m p a n y  v e r y  p e r s i s t e n t ly .

S o m e t i m e  in  th e  6 0 s  I g o t  th e  f o u r  v o l u m e  e d i t i o n  o f  R . H .  
B l y t h ’ s t r a n s l a t i o n s ,  w h ic h  I r e a l ly  e n j o y e d  a s  m u c h  f o r  th e ir  c o m 
f o r t a b l y  c o m m o n  t o n e  a s  f o r  a n y  i m a g i n e d  a c c u r a c y .  F o r  th e  s a m e  
r e a s o n  I v e r y  m u c h  e n j o y  h i s  s t u d y  o f  Z e n  B u d d h i s m  a n d  w e s te r n  
l i t e r a tu r e .

F i n a l l y ,  I ’d  t h in k  th e  idea o f  a  h a i k u  is  r e a l ly  w h a t ’ s h a d  in 
f l u e n c e ,  n o t  a  s t r i c t  a d a p t a t i o n  o f  th e  f o r m  i t s e l f  (w h ic h  w o u l d  b e  
s i m p l y  a  d i d a c t i c  a n d  w o o d e n  c o u n t  o f  s y l l a b l e s ,  t r y in g  t o  f o r c e  a  
‘ f o r m ’ f r o m  o n e  l a n g u a g e  in t o  th e  r e s i s t a n t  f a c t  o f  a n o t h e r ) .  T h e  
l a t t e r  in t e r e s t s  m e  n o t  a t  a l l  w h e r e a s  A l l e n  G i n s b e r g ’ s r e c e n t  c o u n 
try  w e s te r n  a d a p t a t i o n  o f  B a s h o ’ s p o e m  ( f r o m  w h e n c e  c a m e ,  I t a k e  
i t ,  th e  t i t le  o f  y o u r  m a g a z i n e )  i s  a  p l e a s u r e  in d e e d .

Robert Creeley 
December 26, 1981
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ON FROGS AND OTHER SMALL CREATURES

H i r o a k i  S a t o

M a t s u o  B a s h o  ( 1 6 4 4 - 1 6 9 4 )  is p r o b a b l y  th e  b e s t - k n o w n  J a p a n e s e  
h a ik u  p o e t ,  a n d  o f  h is  h a i k u ,  th e  o n e  a b o u t  a n  o ld  p o n d  a n d  a  f r o g  
j u m p i n g  in it is  p r o b a b l y  th e  m o s t  f a m o u s — n o t  o n ly  in J a p a n ,  b u t  
a b r o a d  a s  w ell .  I o n c e  c o l l e c t e d  E n g l i s h  t r a n s l a t i o n s  o f  th is  
h a i k u — m o r e  t h a n  e ig h ty  o f  th e m  a s  it tu r n e d  o u t ,  e x c lu d in g  t h o s e  
d o n e  b y  m y  f r i e n d s  a t  m y  r e q u e s t .  A s  a n  a f t e r t h o u g h t  to  th is  c o l l e c 
t io n ,  I t r a n s l a t e d  a  s e le c t io n  o f  h a i k u  o n  th e  f r o g  a n d  o th e r  s m a l l  
c r e a t u r e s  w r i t te n  s in c e  B a s h o ’ s t im e  to  th e  p r e s e n t .  W h a t  f o l l o w s  is 
a  s e le c t io n  f r o m  t h a t  s e le c t io n .

A s  e v e r y o n e  k n o w s ,  th e  f r o g  in h a ik u  l i t e r a tu r e  is a  kigo, s e a s o n  
w o r d ;  th e  a n i m a l  is o n e  o f  th e  m a n y  th in g s  t h a t ,  w h e n  m e n t i o n e d  
w i th o u t  a  q u a l i f i e r  in h a i k u ,  r e p r e s e n t  s p r i n g .  W h i le  m a k i n g  the  
se le c t io n  I w a s  s t r u c k  b y  th e  f a c t  t h a t  a n y  c o l l e c t i o n  b e f o r e  19 0 0  h a s  
a  s e c t io n  se t  a s i d e  f o r  th e  b a t r a c h i a n ,  b u t  t h a t  s in c e  th e n  th e  m e n 
t io n  o f  th is  a n d  o th e r  s m a l l  a n i m a l s  h a s  b e c o m e  m o r e  a n d  m o r e  in 
f r e q u e n t .  T h e  r e a s o n s  f o r  th i s  p h e n o m e n o n  c a n  o n ly  b e  m u n d a n e :  
the  u r b a n i z a t i o n  o f  m o d e r n  l i fe  a n d  th e  c i ty  p e o p l e ’ s in c r e a s in g  
d i s t a s t e  f o r  a n y  l iv in g  th in g  th a t  is s l ip p e r y  a n d  a n n o y i n g .  A t  a n y  
r a te ,  h e r e ’ s th e  s e le c t io n :

M a t s u o  B a s h o  ( 1 6 4 4 - 1 6 9 4 )
A n  o ld  p o n d :  a  f r o g  j u m p s  in — th e  s o u n d  o f  w a te r

N a i t o  J o s o  ( 1 6 6 2 - 1 7 0 4 )
W ith  th e  s t r e n g t h  t h a t  d o e s  n o t  c l in g ,  a  f r o g  f l o a t s

O c h i  E t s u j i n  (1 6 5 6 - 1 7 3 9 )
A t  d a y b r e a k ,  a s  i f  w ith  d i f f i c u l t y ,  f r o g s  c r o a k

Y o s a  B u s o n  (1 7 1 6 - 1 7 8 3 )
S e a t e d  in h is  p a v i l i o n  he  l i s te n s  t o  d i s t a n t  f r o g s  d u r i n g  the  n igh t
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T a g a w a  H o r o  ( 1 7 2 6 - 1 8 4 5 )
E v e n  w h i le  n o t  c r o a k i n g  th e  f r o g ’ s t h r o a t  d o e s n ’ t s t a y  id le

M u r a k a m i  K i j o  ( 1 8 6 5 - 1 9 3 8 )
A  w in te r  w a s p ,  w i t h o u t  a  p l a c e  t o  d ie ,  w a l k s

S u g i t a  H i s a j o  ( 1 8 9 0 - 1 9 4 6 )
H a i r ’ s f r a g r a n c e  s t i f l i n g  t o n i g h t ,  f r o g s  c r o a k

K a t o  S h u s o n  ( b o r n  1 9 0 5 )
A  t o a d  w a l k s  i ts  sh i t  v o l u m e  o u t  o f  th i s  w o r l d  p o w e r f u l

T o m i z a w a  K a k i o  ( 1 9 0 2 - 1 9 6 2 )
A  s n a k e  c r o s e s  m y  b a t t l e - r a v a g e d  ey e s

N o m i y a m a  A s u k a  ( 1 9 1 7 - 1 9 7 0 )
S u d d e n t l y  I s e e  m y  c o r p s e  i n f e s t e d  w ith  m a g g o t s

K a n e k o  T o g a  ( b o r n  1 9 1 9 )
t o r p e d o ’ s r o u n d  b e l ly  a  l i z a r d  c r a w l e d  o n  it a n d  le ft

T a g a w a  H i r y o s h i  ( b o r n  1 9 1 4 )  
b u t t e r f l y ,  a s  th e  p r o t o t y p e  o f  f l i g h t ,  i n t o  th e  f u t u r e

N o z a w a  S e t s u k o  ( b o r n  1 9 2 0 )
I c a r r y  a b o u t  e y e s  t h a t  g l i s t e n ,  h a v i n g  s e e n  a  s n a k e

The above was first read at the Brooklyn Botanical Gardens on 
M ay 2, 1982.
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HAIKU

W i n t e r ’ s e n d  
a  b i t t e r n e s s  r e m a i n i n g  

in th e  d r i e d  a p r i c o t s

S t e p h e n  G o u l d

A w a r d e d  th e  M u s e u m  o f  H a i k u  L i t e r a t u r e  A w a r d  
o f  $ 2 5  f o r  F R O G P O N D  V o l .  V ,  N o .  2 .

T h e  d i s t a n t  f o g h o r n  
u n d e r  th e  s o u n d  
th e  d a r k n e s s  t r e m b l e s

T h e l m a  M u r p h y

S t r a i g h t  d o w n  
s n o w  fa l l s  a n d  f a l l s . . .  

th e  s i le n c e  d e e p e n s

S a n d r a  F u h r in g e r
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o f f  in  a  h u r r y  
p i g e o n s  l i f t  
p e t u n i a  p e t a l s

F r e d e r i c k  G a s s e r

I a w a k e  f r o m  
a n  e r o t i c  d r e a m  
e b b  t id e

G e o r g e  S w e d e

a p p l e  b l o s s o m s  
w h i te  s u n s h i n e  
b u z z e s

R a n d y  B r o o k s
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s n o w f a l l
c l i m b i n g

th e  s k y

S c o t t  L .  M o n t g o m e r y

a  w a r m  w in d  t i c k le s  th e  d a r k  b e tw e e n  m y  to e s

G e r a l d i n e  C .  L i t t le

R e a d i n g  p o e m s .
L i s t e n i n g  t o  f ire  e n g in e s .  
T h e  h o u s e  is g o n e .

N e l l ie  H il l
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s l u m  w i n d o w s :  
a d m i r i n g  th e ir  p a t t e r n s  
f r o m  a  s l o w - m o v i n g  t r a in

P e g g y  H e in r i c h

b a c k s  o f  th e  l e t tu c e  p i c k e r s  th e  h e a t

R o b e r t a  S t e w a r t

a n o t h e r  s u n s e t  
l i g h t in g  th e  m o u n t a i n t o p  

s h a d i n g  th e  v a l le y

E v e l y n  T o o l e y  H u n t

30



a f t e r  th e  g a l e —
s o  m a n y  th in g s  w e t h o u g h t
w e re  t ied  d o w n

P a u l  O .  W i l l i a m s

S l o w - m o v i n g  c l o u d s —  
th e  m o r n i n g  s u n  f in d s  

a n  e m p t y  p l a c e

S e a s o n

E a s t e r  S u n d a y  e n d s ;  
L i l i e s  b e s id e  th e  p o o l  
g a t h e r  f a l l in g  d u s k . . .

B a r b a r a  M c C o y
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o n  m y  p a l m
th e  e a r t h w o r m ’ s m u c u s
c h i l l s  th e  s p r i n g  b r e e z e

R u t h  Y a r r o w

o n l y  t h a t  s t a r  
a n d  I

a l o n e

S i s t e r  M a r y  T h o m a s  E u l b e r g

S u m m e r  d u s k :  
a  d i f f e r e n c e  in th e  d i s t a n c e  
o f  th e  m e a d o w

J o y c e  C u r r i e r
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F o l l o w i n g  th e  su n  
w ith  m y  l a w n  c h a i r :  
a u t u m n  a f t e r n o o n

A l e x i s  R o t e l l a

W a l k i n g  in th e  d a r k
th e  n e a r n e s s  o f  y e l lo w  le a v e s
a n d  d a r k  f a r  b e y o n d

S i s t e r  M a r y  A n n  H e n n

w a k i n g  u p  to  f o g  
I t a s t e  th e  v o ic e s  
o f  b i r d s

L e R o y  G o r m a n
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A s  I r e tu r n  h o m e ,
I g a z e  u p  in to  th e  s k y ,  
A  l in e  o f  g e e se .

C h a r l e s  F r a n c i s  C a r r o l l  
( f r o m  “ S e a s o n  o f  L o v e ” )

C h i n a t o w n  b u t c h e r —
C r a t e s  o f  n o i s y  c h i c k e n s  
in th e  f o g

L i n d a  K .  T r u j i l l o

b l a c k b i r d s  r ise
a s  i f  t h r o w n  b y  a  s h o t g u n —
th e  r o a d  s t e a m s

J a m e s  V a n  F le e t
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SENRYU

g e n t ly  a w a k e n e d  
b y  a n  a r g u m e n t  
in 3 -B

b a r b e r s h o p  f l o o r :
m y  h a i r  m in g le s  w ith  f a t h e r ’ s 

a n d  g r a n d f a t h e r ’ s

y e a r s  o f  th e  d o g :
w a i t in g  f o r  th e  n ew  y e a r ’ s f e a s t ,
m y  s t o m a c h  g r o w l s

D a n  L ie b e r t

N ic k  V ir g i l io

J e r r y  K i lb r id e
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BOOK REVIEWS

b y  A n n a  V a k a r

G e o r g e  S w e d e ,  T H E  M O D E R N  E N G L I S H  H A I K U .  
C o l u m b i n e  E d i t i o n s ,  P . O .  B o x  2 7 7 ,  S t a t i o n  “ F ”  D e p t .  W ,  
T o r o n t o ,  O n t a r i o ,  C a n a d a  M 4 Y  2 L 7 ,  $ 6 .7 5  p p .

A l a n  G e t t i s ,  S U N  F A C E D  H A I K U  M O O N  F A C E D  H A I K U .  
V o l .  1, H i g h / C o o  P r e s s ,  R o u t e  #1 ,  B a t t l e  G r o u n d ,
I N  4 7 9 2 0 ,  $ 1 .7 5  p p .

G e o r g e  S w e d e ,  A L L  O F  H E R  S H A D O W S ,  I b i d . ,  $ 1 .2 5  p p .

C a r l  M a y f i e l d ,  S A N D I A  M O U N T A I N  S E Q U E N C E .  I b i d . ,  
$ 1 .2 5  p p .

E l i z a b e t h  S e a r l e  L a m b ,  3 9  B L O S S O M S ,  I b i d . ,  $ 1 .2 5  p p .

W ith  T H E  M O D E R N  E N G L I S H  H A I K U  G e o r g e  S w e d e  s e e m s  
to  b e  t r y in g  to  r e a c h  th re e  m a j o r  a u d i e n c e s :  f i r s t ,  t e a c h e r s ,  e s p e c i a l 
ly a t  th e  p r i m a r y  le v e l s .  H e  te l l s  u s  th a t  th e  s e e d  f o r  th i s  b o o k  is h is  
a n g e r  a t  w h a t  h a p p e n e d  in s c h o o l  to  h is  s o n  w h e n  he  p r o d u c e d  a  
f r e e  f o r m  h a ik u  in s t e a d  o f  a  p r e s c r i b e d  “ h a i k u ” . I f  th e  b o o k  
r e a c h e s  t e a c h e r s  o f  h a i k u  a t  a n y  leve l ,  it m ig h t  h a v e  a  b e n e f i c i a l  a n d  
f r e e in g  e f f e c t  w h e r e  f o r m  is c o n c e r n e d :  th e  d i s c u s s i o n  c o v e r s  n e a r ly  
e v e r y  e x p e r i m e n t  to  d a t e ,  is v e ry  well o r g a n i z e d ,  a n d  c o n v in c in g ly  
s h o w s  h o w  f o r m  t a k e s  s e c o n d  p l a c e  to  c o n t e n t  in h a i k u .  It is  g o o d  
a l s o  to  se e  a  s t r o n g  r e - a f f i r m a t i o n  o f  th e  i m p o r t a n c e  o f  N a t u r e  in 
h a i k u ,  a n d  a  lu c id  e f f o r t  to  d i s t i n g u i s h  b e tw e e n  h a i k u ,  s e n r y u ,  a n d  
th e  E n g l i s h  e p i g r a m .  T h e  c h a p t e r  o n  T e c h n o l o g y  a n d  h a ik u  is 
t h o u g h t - p r o v o k i n g  t o o .  ( I n c id e n t ly ,  s ix  o f  th e  s e v e n  c h a p t e r s  in th is  
b o o k  a r e  s t r a i g h t  r e p r in t s  o r  r e v i s io n s  o f  m a t e r i a l  p r e v i o u s l y  
p u b l i s h e d  in h a i k u  m a g a z i n e s . )

T h e  s e c o n d  a u d i e n c e  S w e d e  d e s i r e s  f o r  th e  b o o k  s e e m s  t o  be  
o th e r  e s t a b l i s h e d  p o e t s  w h o  h a v e n ’ t t a k e n  h a i k u  s e r io u s ly ,  a n d  
w h o m  he w a n t s  t o  c o n v i n c e  t h a t  th e  h a ik u  i s “ a t  l e a s t  a s  v a l id  a n d  
r ich  a s  a n y  o th e r  p o e t i c  f o r m ” . I d o n ’ t th in k  it will  w o r k .  O f  th e  
t h i r t y - f o u r  E n g l i s h  h a ik u  p r in t e d  h ere  o n ly  s e v e n  a t  th e  m o s t  a r e  
g o o d  o n e s  ( c l a s s  t w o  o r  b e t t e r ) ,  a n d  n o  m o r e  th a n  t w o  o r  th re e  a r e  
c l a s s  o n e .  I th in k  a  fe w  m o r e  t h a n  th a t  d o  e x i s t  in E n g l i s h  a l r e a d y
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s u r p r i s in g ly  e n o u g h ,  g iv e n  h o w  little  a t t e n t i o n  is  a p p a r e n t l y  g iv e n  
b y  m a n y  p o e t s  t o  r e a l ly  t r y in g  t o  u n d e r s t a n d  h a i k u ’ s b a c k g r o u n d ,  
its  c l a s s i c s ,  o r  th e  w h y  a n d  h o w  o f  i ts  u n i q u e n e s s .

It w o u l d  b e  e a s y  t o  b e  d e l u d e d  b y  th e  b o o k ’ s b r ig h t ly  c o n f i d e n t ,  
s e l f - a s s e r t iv e  t o n e ,  b u t  S w e d e  g iv e s  o n ly  l ip  s e r v ic e  to  th e  v a l u e  o f  
a d d i n g  to  o n e ’ s b a c k g r o u n d  k n o w l e d g e  o f  h a ik u  b y  r e a d in g  
c l a s s i c a l  w o r k s  f r o m  b o t h  c u l t u r e s  (d u ly  l i s te d  in a n  a n n o t a t e d  a p 
p e n d ix ) .  H i s  t r e a t m e n t  o f  H . G .  H e n d e r s o n ’ s Haiku in English 
(1 9 6 7 ) ,  f o r  e x a m p l e ,  g iv e s  h im  a w a y :  B e s i d e  b e in g  in c o r r e c t  (it 
m a k e s  o n  w o n d e r  h o w  c a r e f u l l y  th e  a u t h o r  h a s  s t u d ie d  h is  o w n  
s o u r c e s ) ,  th e  a n n o t a t i o n  is  t e n d e n t i o u s ,  a n d ,  w ith  th e  h e lp  o f  
L e R o y  G o r m a n ’ s f o r e w o r d  w h ic h  c l a i m s  t h a t  S w e d e ’ s b o o k  is  th e  
o n ly  p r im e r  “ o f  s i g n i f i c a n c e ’ ’ f o r  h a i k u  in E n g l i s h ,  S w e d e  la y s  
h i m s e l f  o p e n  t o  th e  c h a r g e  o f  c o n t e m p u o u s l y  d i s m i s s i n g  a n y  re a l  
n eed  f o r  p r e v i o u s  w o r k  d o n e  in  th e  f i e ld ,  n o w  t h a t  S w e d e  is  h ere .

I f  o n e  d e p e n d e d  o n  th i s  b o o k  a l o n e ,  o n e  c o u l d  n o t  k n o w  th a t  
h a ik u  is  in a n y  f u n d a m e n t a l  w a y  d i f f e r e n t  f r o m  t r a d i t i o n a l  W e s te r n  
p o e t r y  ( a n d  n o t  e v e n  th e  b e s t  o f  t h a t ) — e x c e p t  th a t  i t ’ s  s h o r t  a n d  
o n e  c a n  r e a l ly  p l a y  w ith  th e  f o r m .  “ H a i k u  a r e ,  a f t e r  a l l ,  p o e t r y ’ ’ 
s a y s  S w e d e ,  a s  i f  t h a t  e x p l a i n e d  e v e r y t h in g  a n d  e x c u s e d  a n y t h in g .  
T h i s  r e d u c e s  h a i k u  t o  a  s m a l l  n o t h i n g - i n - p a r t i c u l a r  in th e  h u g e  
p o e t ic  m e l t in g  p o t — n o t ,  I i m a g i n e ,  w h a t  S w e d e  in t e n d e d  t o  d o  a t  
a l l .  O r  is  i t?

T h e  th ird  m a j o r  a u d i e n c e  f o r  S w e d e ’ s b o o k  i s ,  p r e s u m a b l y ,  th e  
h a ik u  c o m m u n i t y .

A  w o r d  a b o u t  th e  f o r e w o r d  a n d  i l lu s t r a t io n s :  W h y  d o  h a ik u  p e o 
ple  w h en  s p e a k i n g  o f  e a c h  o t h e r s  w o r k  fee l  th e y  h a v e  to  w rite  a s  i f  
they  w e re  p a r o d y i n g  h y p e r  p r o m o t i o n  t e c h n i q u e s ?  D o e s  a n y o n e  
rea l ly  b e l ie v e  w h a t  is s a i d  in s u c h  a  s t y le ?  I f  it w e re  a n  e n e m y  w h o s e  
w o r k  h a d  to  b e  t o u t e d ,  it m ig h t  m a k e  s o m e  s e n s e .  T h e  i l lu s t r a t io n s  
a r e  o f  n o  h e lp  e i th e r :  o n  th e  c o v e r ,  a  b lu e - w h i te  p h o t o g r a p h  o f  a n  
e m p ty  p l a s t i c  c o a t  h a n g e r ,  a n d  in s id e ,  s ix  g r e y  p h o t o - r e p e t i t i o n s  o f  
a  m y s t e r i o u s  c y l i n d r i c a l  h e l i x .  T h e s e  a r e n ’ t e v e n  g o o d  
d e s ig n — th e re  is  a  f o r c i n g  o f  th in g s  h e re .  T h e r e  is th e  title o f  the  
b o o k  t o o .  M a k o t o  U e d a ,  w h o s e  b o o k  (o n  w h ic h  S w e d e  c u t  h is  
h a ik u  tee th  in 1976)  is  m e a t i e r ,  b e t t e r  r e s e a r c h e d  a n d  e d i t e d ,  a n d  
c o v e r s  a  m u c h  lo n g e r  d e v e l o p m e n t a l  p e r i o d ,  f o u n d  it p o s s i b l e  t o  t i
tle h is  s i m p l y  Modern Japanese Haiku. In  S w e d e ’ s b o o k ,  a n  e a r ly  
a d o le s c e n t  E n g l i s h  h a i k u  is  t r y in g  to  c l a im  it is a l l  g r o w n  u p  
a l r e a d y .

O f  th e  f i f ty  h a i k u  o n  A l a n  G e t t i s ’ a t t r a c t iv e ly  p r in te d  V o l .  1, 
Moon Faced Haiku  ( V o l .  2 ,  Sun Faced Haiku , is d u e  o u t  in 
A u g u s t ) ,  a t  le a s t  ten  a r e  s e n r y u  ( “ j u b i l a n t  c r o w d — / h o r s e s  d r a g  a n
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e a r l e s s  b u l l / f r o m  th e  a r e a n a ” ) a n d  th i r ty - s e v e n  a r e  a b o u t  I n d i a ,  
w ith  s e v e n  e n t i t le d  “ B o r d e r t o w n ”  a n d  s ix  “ C o l d  C i t y ” . A l l  a r e  
e n h a n c e d  b y  f o u r  p a g e s  o f  in s t r u c t iv e  z e n  q u o t e s ,  a s  i f  th e  a u t h o r  
s e n s e s  t h a t ,  o n  th e ir  o w n ,  m o s t  o f  th e  e x p e r i e n c e s  g iv e n  h e re  a r e  n o t  
yet  e n l i g h t e n m e n t .  H i s  is a  l o g i c a l ,  c o n c e r n e d  W e s t e r n  m i n d ,  t h a t  
o f  a  s o c i a l  p s y c h o l o g i s t  ( G e t t i s  is a  p s y c h o l o g i s t )  m a k i n g  t r a v e l  
n o t e s :

t w o  S a n t a  C l a u s e s  
o n  th e  s t r e e t  c o r n e r —  
th e  c o n f u s e d  c h i ld r e n

D e lh i  t r a in  s t a t i o n ;  
a n  a r m l e s s  b e g g a r  b o y  
p i c k s  u p  c o in  w ith  f o o t

T h e  t o n e  t h r o u g h o u t  is  c o m p a s s i o n a t e  a n d  th e  f a c t  in t e r e s t in g ,  b u t  
t h e y  h a v e  n o t  f o r  th e  m o s t  p a r t  b e e n  t r a n s m u t e d  in t o  h a i k u .  T h e  
“ o b s e r v e r ”  a p p r o a c h  h a s  l e a d  t o  g e n e r a l i z a t i o n s :  “ th e  r iv e r  
G a n g e s ; / s c o r e s  o f  p r i e s t s  a n d  h i p p i e s / m i n g l e s  a t  s u n r i s e ” ; a n d  to  
p o e m s  w h e r e  th e  c a u s e  a n d  e f f e c t  is  t o o  o b v i o u s :  “ m o o n l e s s  
n i g h t : / a  N a n d i  b u l l / a n d  a  r i c k s h a w  c o l l i d e ” .

G e t t i s  d o e s  b e t t e r ,  i n d e e d  v e r y  w e ll ,  w h e n  c l o s e r  t o  h o m e :

m e a t  m a r k e t  
s e e i n g  m y s e l f  
in  th e  w i n d o w

w in te r  d u s k
o n l y  th e  le n g th  o f  h is  c a g e  
a g a i n  a n d  a g a i n . . .

T h e  l a t t e r  is  r e m in i s c e n t  o f  R i l k e ’ s “ P a n t h e r ” .
G e o r g e  S w e d e  p r e s e n t s  u s  w ith  a  v a r i a n t  o f  th e  t o u r i s t  a p p r o a c h ,  

p a r t i c u l a r l y  in th e  p o e m s  c o n c e r n i n g  a  “ s h e ” , “ h e r ” , o r  “ w i f e ” , in 
A ll o f  her shadows— a  s o r t  o f  f a m i l y  a l b u m  o f  t w e n t y - f o u r  h a ik u  
a n d  s e n r y u .  “ S o o n  a  b u t t e r f l y  f r o m  th is  c o c o o n / I  s t u d y  m y  m a r 
r i a g e ” , “ W in t e r  m o r n i n g  h er  c o l d  p y j a m a s ” , a n d  o t h e r s ,  s e e m  to  
c u l t i v a t e  a  s e n s e  o f  s e p a r a t i o n .  M y  f a v o r a t e  is :

D a w n  in a  s t r a n g e  b e d  
b i r d s  s i n g i n g  w h o s e  n a m e  
I h a v e  n e v e r  l e a r n e d

e v e n  t h o u g h  th e  s e c o n d  l ine  c o u l d  n o t  s t a n d  b y  i t s e l f .  O n  th e  w h o le  
a b o v e  a v e r a g e  h a i k u  c o m e  r e a d i l y  f r o m  S w e d e ,  a  n a t u r a l  p o e t ,  b u t  
th e  g e n e r a l  i m p r e s s i o n ,  a s  w ith  m u c h  o f  S w e d e ’ s o t h e r  w o r k ,  is t h a t
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a  d e e p e r  a w a r e n e s s  is  b e in g  a v o i d e d .
C a r l  M a y f i e l d ,  in SANDIA M O U N TA IN  SEQ U EN CE, is  m o r e  

o f t e n  s u c c e s s f u l  t h a n  G e t t i s  o r  S w e d e  a t  g e t t in g  t o  th e  o t h e r s  s id e  o f  
the  h u r d le  r e p r e s e n t i n g  th e  W e s t e r n  c o n c e p t  o f  “ d e t a c h m e n t ” .

T w o  b i g h o r n  s h e e p  
a  h u n d r e d  y a r d s  a w a y  
o n l y  o u r  e y e s  c l ick

w ith  its  e v o c a t i o n  o f  t o u r i s t  c a m e r a s  c l i c k in g  a w a y ,  p e r f e c t ly  i l
lu s t r a t e s  th e  d i f f e r e n c e ,  it s e e m s  to  m e ,  b e tw e e n  th e  W e s t e r n  a n d  
th e  m o r e  E a s t e r n  a p p r o a c h :  M a y f i e l d  h a s  a c t u a l l y  e n te r e d  th e  s c e n e  
b e c o m e  o n e  w ith  th e  s h e e p ,  a n d  th e y  w ith  h im .  A n d  y e t ,  p a r a d o x 
ic a l ly ,  th e re  is  s t i l l  “ d e t a c h m e n t ”  e n o u g h  to  tell a b o u t  th e  e x 
p e r ie n c e  in s u c h  a  w a y  a s  to  e v o k e  in th e  r e a d e r  a  “ h a i k u  m o m e n t ”  
o f  “ o n e n e s s ” . N o t  a l l  o f  M a y f i e l d ’ s h a i k u  d o  th i s .  S o m e  a r e  m e r e  
b o n t a n i c a l  o r  g e o l o g i c a l  o b s e r v a t i o n :  “ L i c h e n  o n  g r a n i t e / f o r m  a  
s h a d o w  r i d g e / t i t l e d  e a s t  a  t h o u s a n d  f e e t ” .

E . S .  L a m b ’ s 39 BLO SSO M S  is  a  c o l l e c t io n  o f  tw e n ty - f iv e  p o e m s  
r a n g in g  f r o m  p r o f o u n d l y  e v o c a t i v e :  “ s h i m m e r i n g  b e n e a t h  the  
g l a z e , / b l u e  b r u s h  s t r o k e s / o n  th e  C hinese  g in g e r  j a r ”  ( a l o n g  w ith  
o th e r s  o f  t h a t  c a l i b e r ) ,  t o  c u t e  p r e s o n i f i c a t i o n :  “ th e  m e a d o w  l a r k /  
h o ld in g  d o w n  th e  f e n c e  p o s t / w i t h  s o n g ” , t o  s i m p l e  d e s c r ip t io n :  
“ th e  b r ig h t  r e d  t r u c k / m o v e s  o f f  in  i ts  o w n / d u s t c l o u d ” .

E . S .  L a m b  is a m o n g  t h o s e  o n  “ c e n te r  i s l a n d ”  in th e  h a ik u  
f r o g p o n d — h er  w o r t h ,  r e p u t a t i o n  a n d  e x p e r ie n c e  a s  a  p o e t  a n d  
h a ik u  s c h o l a r  b e in g  e s t a b l i s h e d .  A  re v ie w e r ,  t h e r e f o r e ,  c a n  c o n 
f id e n t ly  c o m p l a i n  a b o u t  a  fe w  i t e m s  w h ic h  sh e  o r  he m ig h t  
o v e r l o o k  f o r  th e  s a k e  o f  p r o t e c t i n g  a  le s s  e x p e r ie n c e d  p o e t ’ s  e g o .  
H o w ,  f o r  i n s t a n c e ,  c a n  th e  p r e s e n c e  o f  w o r d s  w h ic h  a d d  n o t h in g  to  
a  p o e m  b e  e x p l a i n e d ,  s u c h  a s  th e  w o r d  “ f i n d i n g ”  in “ f in d in g  a  
t h r e a d e d  n e e d l e / r u s t e d  in to  o n e  o f  th e  u n f i n i s h e d / C r a z y  Q u i l t  
b l o c k s ” , w h e re  th e  s e c o n d  l ine ,  m o r e o v e r ,  m e r e ly  c o m b i n e s  w ith  
the  th ird  f o r  a  f l a t  s t a t e m e n t ?  O r  th e  in te l le c tu a l  e f f o r t  th a t  still 
s h o w s ,  a n d  l ike  th e  j e w e l s  o n  R . H .  B l y t h ’ s h y p o t h e t i c a l  f in g e r  
p o in t in g  to  th e  m o o n ,  d i s t r a c t s  o n e  f r o m  th e  e s s e n c e  in s u c h  v e r se s  
a s  “ the  c a t b i r d ’ s m e w i n g / c a t c h e s  a  s h a f t  o f  s u n / b y  the  t a i l ” , a n d  
in “ s i e v e d  th r u  s k y / t h e  th in  c r ie s  o f  s n o w  g e e s e / t u r n  n o r t h w a r d ” ? 
In  th e  f i r s t ,  th e  r e l a t i o n s h i p  o f  c a t b i r d  t o  “ t a i l ”  is  f o r c e d ,  w h ile  in 
the  s e c o n d ,  “ s i e v e d  th ru  s k y ”  i s — w ell ,  a  j e w e l .
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H S A  A n n u a l  M e e t i n g

T h e  A n n u a l  M e e t i n g  o f  th e  H a i k u  S o c i e t y  o f  A m e r i c a  will  b e  h e ld  
a t  th e  J a p a n  H o u s e  o n  S e p t e m b e r  2 5 ,  1 9 8 2 ,  a t  1 :0 0  P . M .  T h e  
s p e a k e r  w ill  b e  D r .  E l e a n o r  K e r k h a m ,  P r o f e s s o r  o f .  J a p a n e s e  
L a n g u a g e  a n d  L i t e r a t u r e ,  U n i v e r s i t y  o f  M a r y l a n d .

D r .  K e r k h a m  w ill  s p e a k  o n  “ M a t s u o  B a s h o ’ s r o le  a s  H a i k a i  
M a s t e r ” , a n d  th e  t a lk  will c e n te r  a r o u n d  th e  s u b j e c t  o f  B a s h o ’ s 
v a r i o u s  u s e s  o f  th e  h o k k u  ( a s  f i r s t  v e r s e  o f  a  l in k e d  v e r s e ,  o f  c o u r s e ,  
b u t  a l s o  a s  g i f t s  f o r  s e r v ic e s  a n d  t o  f r i e n d s ,  a s  t e a c h i n g  t o o l s ,  a s  
g r e e t i n g s ,  a s  p u b l i c  p r o c l a m a t i o n s  o f  h is  n e w  h a i k a i  s ty le s ,  a n d ,  o n  
h is  t r a v e l s  a s  r e l i g i o u s  o f f e r i n g s  o r  a s  a  w a y  to  p u t  h i m s e l f  in l ine 
w ith  th e  g r e a t  p o e t s  o f  th e  p a s t  w h o m  he  s o u g h t ) .  D r .  K e r k h a m  
h o p e s  to  h a v e  s l id e s  o f  r e p r o d u c t i o n s  o f  h is  p a i n t i n g s  a n d  
c a l l i g r a p h y  to  i l lu s t r a t e  h o w  he  c o m b i n e d  t w o  o r  m o r e  v e r s e s ,  p r o 
se ,  a n d  p a i n t i n g  in h is  p u b l i c  a n d  p r i v a t e  p r e s e n t a t i o n s .

T h e  H e n d e r s o n  A w a r d  w i n n d e r s  w ill  b e  a n n o u n c e d  a t  th i s  m e e t in g ,  
a l s o .  D o  p l a n  t o  a t t e n d !

P u b l i s h i n g  N o t i c e s

—  A s  p o e t r y  e d i t o r  o f  “ n j A R T f o r m ” , A d e l e  K e n n y  w o u l d  l ik e  to  
in v i te  m e m b e r s  t o  s u b m i t  h a i k u  a n d  r e l a t e d  f o r m s  f o r  p o s s i b l e  in 
c l u s i o n  in f u t u r e  i s s u e s — th e  o n ly  r e q u i r e m e n t  is t h a t  p o e t s  m u s t  b e  
f r o m  N e w  J e r s e y .  P o e m s  m a y  b e  s u b m i t t e d  t o :  A d e l e  K e n n y ,  P . O .  
B o x  7 4 ,  F a n w o o d ,  N J  0 7 0 2 3 .

—  W . E .  G r e i g  a n n o u n c e s  th e  f o r m a t i o n  o f  a  n ew  m a g a z i n e  u n d e r  
h is  e d i t o r s h i p ,  V I R T U A L  I M A G E ,  d e v o t e d  t o  h a i k u ,  t a n k a ,  
h a i b u n ,  s e n r y u ,  h a i g a  a n d  c r i t i c i s m ,  H a i k u  m u s t  be  o f  10 t o  2 0  
s y l l a b le s  in le n g th  ( le s s  t h a n  10 w ill  b e  d i s c a r d e d ) ,  a n d  a r e  to  b e  s u b 
m i t t e d  o n  8 Vi" x  11 "  s h e e t s  o f  p a p e r ,  3 h a i k u  to  a  p a g e .  A  o n e  y e a r  
s u b s c r i p t i o n  c o s t s  $ 1 3 . 0 0  a n d  a  y e a r ly  a w a r d  o f  $ 1 0 0  is  p l a n n e d .  
F o r  s u b s c r i p t i o n s ,  o r  f u r t h e r  i n f o r m a t i o n ,  w r i te :  W . E .  G r e i g ,  
e d i t o r ,  V I R T U A L  I M A G E ,  P . O .  B o x  1 6 7 6 3 ,  M e m p h i s ,  T N  3 8 1 1 6 .
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—  P o e t s  A n o n y m o u s  is a l s o  c o n s i d e r i n g  p o e t r y  f o r  th e ir  W in te r  
1982  e d i t io n .  T h i s  h a r d - b o u n d  w o r k  s e e k s  “ to  c o n t a i n  a  w e a l th  o f  
new  ta le n t  f r o m  le s s e r  k n o w n  p o e t s  a n d  t o  h e lp  t h e m  g a i n  g r e a t e r  
p u b l ic  r e c o g n i t i o n ” . R i g h t s  re v e r t  t o  th e  a u t h o r s  u p o n  p u b l i c a t i o n  
a n d  p o e t s  m a y  s u b m i t  one u n p u b l i s h e d  p o e m  o f  2 0  l in e s  o r  le s s .  F o r  
m o r e  i n f o r m a t i o n  w r i te :  C a r o l  M a t h e s o n ,  e d i t o r ,  P O E T S  
A N O N Y M O U S ,  P . O .  B o x  3 5 7 ,  F a r m i n g t o n ,  U T  8 4 0 2 5 .

—  P e t e  B e c k w i t h  a n n o u n c e s  he  is c e a s i n g  p u b l i c a t i o n  o f  L E A N -  
F R O G  f o r  th e  r e m a i n d e r  o f  th is  y e a r .  H e  is not f o l d i n g ,  b u t  r a t h e r  
is s im p ly  t a k i n g  a  m u c h  d e s e r v e d  b r e a k .  L E A N F R O G  will r e s u m e  
p u b l i c a t i o n  in ’ 83 .

M u s e u m  o f  H a i k u  L i t e r a t u r e  A w a r d

T h e  M u s e u m  o f  H a i k u  L i t e r a t u r e  A w a r d  f o r  th e  b e s t  h a i k u  in 
Frogpond  V o l .  5 ,  N o .  1 h a s  b e e n  a w a r d e d  to  A l e x i s  R o t e l l a ,  f o r  h er  
p o e m :

still
c h i ld le s s :
m i lk w e e d

T h e  d e c i s io n  w a s  v e ry  d i f f i c u l t  f o r  th i s  i s s u e  (e v e n  f r o m  M s .  
R o t e l l a ’ s  o th e r  p o e m :  “ a  g a r d e n  s n a k e / s l i p p i n g  o u t  o f / i t s  k n o t ) ,  
b u t  w a s  r e a c h e d  t h r o u g h  c o n s e n s u s  b y  th e  e d i t o r s .

Frogpond  S u b m i s s i o n  D e a d l i n e s

T h e  d e a d l in e s  f o r  th e  s u b m i s s i o n  o f  m a t e r i a l  f o r  th e  n e x t  tw o  
i s su e s  o f  Frogpond  w ill  b e  O c t .  15 a n d  D e c .  15, r e s p e c t iv e ly .  
S o r r y  f o r  th e  r u s h  b u t  w e  n e e d  t o  g e t  b a c k  o n  s c h e d u le .  A f t e r  t h a t ,  
in 1 983 ,  d e a d l i n e s  w ill  b e :  M a r c h  15, J u n e  15, S e p t .  15 a n d  N o v .  
15.
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M E M B E R S H I P  U P D A T E

Renewls: J a m e s  C h e s s i n g ,  J o y c e  C u r r i e r ,  R o s s  F i g g i n s ,  K i m i k o  
G u n j i ,  A l i c e  H a l l i d a y ,  T a d a s h i  K o n d o ,  D a v i d  L e C o u n t ,  A l f r e d  
M a r k s ,  P e t e r  M a y g l o t h l i n g ,  S c o t t  M o n t g o m e r y ,  E d n a  M a e  
N a u m a n ,  T h e  N e w  Y o r k  P u b l i c  L i b r a r y ,  J e s s  P e r l m a n ,  E d y t h e  
P o l s t e r ,  M a r g a r e t  P o r a z z i ,  F e n e l l a  R o t h e ,  M y r a  S c o v e l ,  R e k h a  
S h a h ,  T o m  S m i t h ,  S a b i n e  S o m m e r k a m p ,  C h r i s  S p i n d e l ,  G e o r g e  
S w e d e ,  M a k o t o  U e d a ,  C o r  v a n  d e n  H e u v e l ,  P a u l  O .  W i l l i a m s ,  R o d  
W i l l m o t ,  A r i z o n a  Z i p p e r ,  a n d  L e o n  Z o l b r o d

New Members: K a y  M .  A v i l a :  19 1 8  W .  15th  S t . ,  S a n t a  A n a ,  C A  
9 2 7 0 6

H e le n  E .  D a l t o n :  (Vi y r . )  14 3 4  P u n a h o u  S t . ,  A p t .  6 2 5 ,  H o n o 
lu lu ,  H I  9 6 8 2 2

R o b e r t  K r a m e r :  D r a w e r  “ D ” , E v e r g l a d e s  C i t y ,  F l a .  3 3 9 2 9  
E l i z a b e t h  M a r s h a l l :  P . O .  B o x  2 2 2 2 7 8 ,  C a r m e l ,  C A  9 3 9 2 2  
L i n d a  M a r u c c i :  7 1 0  P i n e  S t .  #3 ,  P h i l a d e l p h i a ,  P A  19106  
A r t h u r  S c o t t :  2 2 0  W e s t  17th  S t . ,  N e w  Y o r k ,  N Y  10011 
R o g e r  S o r r e n t i n o :  4 8 0  R i v e r d a l e  A v e . ,  E a s t  P r o v i d e n c e ,  R I  0 2 9 1 6  
K a t h y  T r a v i s :  18 M a y w o o d  P L ,  K i n g s  P a r k ,  N Y  1 1 7 5 4

C O A ’s :  M e n t o r  A d d i c k s :  5 1 2  A s h l a n d  A v e . ,  S t .  P a u l ,  M N  5 5 1 0 2  
J a m e s  C h e s s i n g :  130  E .  M o l t k e ,  S t . ,  D a l y  C i t y ,  C A  9 4 0 1 4  
B r u c e  K e n n e d y :  8 C o o p e r  P L ,  W e e h a w k e n ,  N J  0 7 0 8 7  
F r a n k  K .  R o b i n s o n :  T o w n v i e w  T e r r a n c e  F 4 2 ,  K n o x v i l l e ,  T N  3 7 9 1 5  
S a b i n e  S o m m e r k a m p :  W u l l e n b u s c h k o p p e l  9 ,  2 0 0 0  H a m b u r g  6 5 ,  

W E S T  G E R M A N Y
K e n n e t h  O .  W a t e r m a n :  P . O .  B o x  2 6 0 7 3 ,  H o n o l u l u ,  H I  9 6 8 2 5  
R o d  W i l l m o t :  2 6 2 7  r u e  L a u r e n t i e ,  # 8 ,  S h e r b r o o k e ,  P . Q .  

C A N A D A  J 1 J  I L 3
A r i z o n a  Z i p p e r :  151 M a i n  S t . ,  F r e y b u r g ,  M E  0 4 0 3 7
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B I G  S K Y  e d i t e d  b y  C l a r e n c e  M a t s u o  A l l a r d ,  113 C o m e a u  S t . ,  
M a n c h e s t e r ,  N H  0 3 1 0 2

B R U S S E L  S P R O U T  e d i t e d  b y  A l e x i s  K a y e  R o t e l l a ,  11 H i l l c r e s t  
R d . ,  M t .  L a k e s ,  N J  0 7 0 4 6

D R A G O N F L Y  e d i t e d  b y  L o r r a i n e  E l l i s  H a r r ,  4 1 0 2  N E  130  
P l a c e ,  P o r t l a n d ,  O R  9 7 2 3 0

H A I K U  J O U R N A L  e d i t e d  b y  C . J .  H a a s ,  201 D o u g l a s  A v e . ,  
S a n  J o s e ,  C A  9 5 1 1 7

H I G H / C O O  b y  R a n d y  &  S h i r le y  B r o o k s ,  R o u t e  #1 ,
B a t t l e  G r o u n d  I N  4 7 9 2 0

I N K S T O N E  e d i t e d  b y  K e i t h  S o u t h w a r d  &  M a r s h a l l  H r y c i u k ,  
P . O .  B o x  6 7 ,  S t a t i o n  “ H ” , T o r o n t o ,  O n t a r i o ,
C a n a d a  M 4 C  5 H 7

L E A N F R O G  e d i t e d  b y  P e t e  B e c k w i t h ,  c / o  R e d  C h r y s a n 
t h e m u m  P r e s s ,  P . O .  B o x  4 9 7 4 ,  B e r k e l e y ,  C A  9 4 7 0 4

M O D E R N  H A I K U  e d i t e d  b y  R o b e r t  S p i e s s ,  B o x  1 752 ,
M a d i s o n ,  W I  5 3701

P O E T R Y  N I P P O N  e d i t e d  b y  Y .  Y a g u c h i ,  5 -1 1 ,  N a g a i k e - c h o ,  
S h o w a - k u ,  N a g o y a  4 6 6 ,  J a p a n

V I R T U A L  I M A G E  e d i t e d  b y  W . E .  G r e i g ,  P . O .  B o x  1 6 7 6 3 ,  
M e m p h i s ,  T N  3 8 1 1 6

W I N D  C H I M E S  e d i t e d  b y  H a l  R o t h ,  B o x  6 0 1 ,  G l e n  B u r n ie ,  
M D  21061
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A s  I g e t  o l d e r ,
I f in d  m y s e l f  

st i l l  h e r e .
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	AFRO-AMERICAN HAIKU

	JACK KEROUACK AS HAIKU POET

	CHARLES REZNIKOFF: A DIFFICULT SIMPLICITY

	A STATEMENT FROM ETHERIDGE KNIGHT

	A STATEMENT FROM ROBERT CREELEY

	Robert Creeley December 26, 1981
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