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The San Franciso Haiku Anthology: Volume 2 is certainly a must 
for fans of the original 1992 work, as well as anyone invested in 
studying and collecting the work of a particular region. If you’re 
planning to attend the 2025 Haiku North America Conference in 
San Francisco this year and you’re newer to haiku, this anthology 
is an excellent way to familiarize yourself with some of the poets 
;˺͙੮͸ʮˑˑ੮ ˑʮˌʇˑ;੮˚ʇʇ͐ੳ੮ ફU੮ ̹ˑɘ˦੮ ͐˺੮ ɺ̼ʮ˦ʡ੮˚;੮ ɻ˺̹;੮͸ʮ͐ʩ੮˚ʇ੮ ʠ˺̼੮ ͐ʩʇ੮
poets to sign.) But even if you are not focused on the Bay Area 
as a source of interest, or preparing for HNA, the poems in this 
ɘ˦͐ʩ˺ˑ˺ʡ;੮ɘ̼ʇ੮˺ʠ੮͙ͅɻʩ੮ʩʮʡʩ੮ή͙ɘˑʮ͐;੮͐ʩɘ͐੮U੮͸˺͙ˑʁ੮̼ʇɻ˺˚˚ʇ˦ʁ੮ʮ͐੮͐˺੮
ɘ˦;˺˦ʇੳ੮ɕʮͅ੮ʮͅ੮˦˺͐੮ɘ੮˦˺ͷʇˑ͐;੮ʡʮҭ੮ɺ˺˺ˌ੶੮͐ʩʇ੮ɻʮ͐;੮˺ʠ੮äɘ˦੮H̼ɘ˦ɻʮͅ˺੮ʮͅ੮
˚˺̼ʇ੮˺ʠ੮ɘ˦੮ʮ˚̹ˑʮɻʮ͐੮̹̼ʇͅʇ˦ɻʇ੮͐ʩɘ˦੮ɘ˦੮ʇͽ̹ˑʮɻʮ͐੮˺˦ʇੳ੮Ě˺ ͙੮ɻɘ˦੮ʇ˦ˈ˺;੮
and learn from these haiku no matter where you live. ��

REVIEWED BY NICHOLAS KLACSZANSKY

Memo to Warhol: A Collaboration of Art & Haiku in Color by Robert 
/̹͐ͅʇʮ˦੮ફʩɘʮˌ͙બ੮ɘ˦ʁ੮/ʁ੮{ɘ̼ˌ˺͸ͅˌʮ੮ફɘ̼͐બੳ੮ફäʇˑʠચ̹͙ɺˑʮͅʩʇʁੵ੮৲ৰ৲৳બੳ੮ৱ৳৵੮
̹ɘʡʇͅੴ੮ͅ˺ҭɻ˺ͷʇ ੳ̼੮Uä"�ੵ੮৹৷৹ચ৸৸৶৲ৰৱ৷৸৸৵ੳ੮ଏৱ৸੮ʠ̼˺˚੮�˚ɘΈ˺˦ੳɻ˺˚ੳ੮

�ͅ੮ɘ੮ʠɘ˦੮˺ ϲ੮Ĕɘ̼ʩ˺ˑૄͅੴ੮̊ ;੮ʮ˦͐ʇ̼ʇ͐ͅ੮ʮ˦੮͐ ʩʮͅ੮ɻ˺ˑˑʇɻ͐ʮ˺˦੮͸ɘͅ੮ʮ˚˚ʇʁʮɘ͐ʇˑ;੮
captured. I see the comparison between the art of Markowski and 
Warhol: both are bright and colorful, but Markowski leans more 
͐˺͸ɘ̼ʁ੮͐ʩʇ੮ɘɺ̼͐ͅɘɻ͐ੳ੮ɕʇ੮ˑʮ˦ˌͅ੮ɺʇ͐͸ʇʇ˦੮͐ʩʇ੮ɘ̼͐੮ɘ˦ʁ੮̹˺ʇ˚ͅ੮ɘ̼ʇ੮ɻˑʇɘ̼੮
yet subtle. I was disappointed, though, that some of the images of 
the art in the book are pixelated and not sharp. Perhaps this was 
the intention of the artist as an aesthetic, but I am not sure.

I found many of the haiku personable, witty, and inventive. An 
ʮˑˑ͙̼͐ͅɘ͐ʮ˺˦੮ ˺ʠ੮ ɘ੮ ʩɘʮˌ͙੮ ͐ʩɘ͐੮ ʇ˦ɻ˺˚̹ɘͅͅʇͅ੮ ͐ʩʇͅʇ੮ ͐ʩ̼ʇʇ੮ ή͙ɘˑʮ͐ʮʇͅ੮ ʮͅ੮
this one:

bronc buster —
ͅˑʮʁʮ˦ʡ੮˺ҝ੮͐ʩʇ੮͐ͅ˺̼;ˑʮ˦ʇ੮

I wake up
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Another haiku with a double meaning and which also relates to 
the theme of the book:

forced to move
I search for an exit

in the wall art

Some of the haiku hint at colors, and also the connection between 
humanity and nature:

ӈ˺ɘ͐ʮ˦ʡ
in his margarita

͸ʩɘ͐ૄͅ੮ˑʇҭ੮˺ʠ੮͐ʩʇ੮͙ͅ˦੮

Humor is evident in many of the poems as well, with a touch of 
poignancy:

ɻʩ̼ʮ͐ͅ˚ɘͅ੮̼ʇή͙ʮ̼ʇͅ੮ͅ˺˚ʇ੮ɘͅͅʇ˚ɺˑ;੮

�͐੮͐ ʮ˚ʇͅੴ੮͐ ʩʇ੮̹ ˺ʇ͐੮ʇͽ̹˺ͅʇͅ੮̹ ʇ̼ͅ˺˦ɘˑ੮ͅ ̼͙͐Ұˑʇͅ੮ɘ˦ʁ੮ʩʮͅ੮̹ ͅ;ɻʩ˺ˑ˺ʡʮɻɘˑ੮
successes resulting from them:

25 years sober —
Amber’s still 

My favorite color

In this example, I am uncertain why the poet used capitalization 
but it could be representative of his earlier work or another style. 

�˦੮˺ ɻɻɘͅʮ˺˦ੴ੮͐ ʩʇ੮̹ ˺ʇ͐੮ɘˑͅ˺੮˺ ҝʇ̼ͅ੮ɘ੮͙ ˦ʮή͙ʇ੮̹ ʇ̼̹ͅʇɻ͐ʮͷʇ੮˺ ˦੮̊ ˺̼͐ɘˑʮ͐;ੵ੮

Ӈʇˑʁ੮૟੮ʠ˺̼ʇ͐ͅ੮ઝ
my late mother will be back

in 5 billion years
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Sometimes, though, the poems veer into the didactic:

siesta —
when all else fails

be sure to take one

Or, the haiku seem to be leaning towards a motivational message:

homage to Monet —
I won’t let my inner landscape

crust over

And, on occasion, the poems center on themes that could be 
characterized as generic:

desert rose —
sometimes beauty is right

underfoot

Overall, Memo to Warhol: A Collaboration of Art & Haiku in Color is 
an entertaining and intriguing homage to a legendary artist. In my 
opinion, there are a few moments where the poems could be more 
subtle or nuanced, and the art could perhaps be better displayed. 
ä͐ʮˑˑੴ੮ʮʠ੮;˺͙੮ɘ̼ʇ੮ɘ੮ʠɘ˦੮˺ϲ੮Ĕɘ̼ʩ˺ˑ੮ɘ˦ʁ੮Û˺ɺʇ̼͐੮/̹͐ͅʇʮ ૄ˦ͅ੮ʩɘʮˌ͙ੴ੮;˺͙੮
͸ʮˑˑ੮Ӈ˦ʁ੮ʠ˺˺ʁ੮ʠ˺̼੮͐ ʩ˺͙ʡʩ͐੮͸ʩʮˑʇ੮ɘˑͅ˺੮ʇͽ̹ˑ˺̼ʮ˦ʡ੮ɘ੮̼ ɘ˦ʡʇ੮˺ ʠ੮ʇ˚˺͐ʮ˺˦ͅ੮
and sentiments.�� 

REVIEWED BY DANIEL SHANK CRUZ

Two Seasons in Israel: A Selection of Peace and War Haiku by Rick 
"ˑɘɻˌ੮ફî͙̼͐ˑʇ੮rʮʡʩ͐੮Ø̼ʇͅͅੴ੮�̼ˑʮ˦ʡ͐˺˦ੴ੮ē�ੵ੮৲ৰ৲৴બੳ੮ৱ৳৹੮̹ ɘʡʇͅੴ੮ͅ ˺ҭɻ˺ͷʇ ੳ̼੮
ISBN:  . 978-0-9748147-7-3. $16.95 from turtlelightpress.com. 

Two Seasons in Israel is an expanded version of Black’s 2007 
chapbook, Peace and War: A Collection of Haiku from Israel. Black, 
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who lived in Israel for six years working as a journalist, decided the 
expansion was necessary as a response to the events of October 7, 
৲ৰ৲৳ੴ੮ɘ˦ʁ੮͐ʩʇʮ̼੮ɘҭʇ̼˚ɘ͐ʩੳ੮"ˑɘɻˌ੮͸̼ʮ͐ʇͅ੮͐ʩɘ͐੮͸ʩʇ˦੮̹͙͐͐ʮ˦ʡ੮͐˺ʡʇ͐ʩʇ̼੮
the collection “I realized that the poems were divided between two 
ͅʇɘͅ˺˦ͅੵ੮̹ʇɘɻʇ੮ɘ˦ʁ੮͸ɘ̼ૂ੮ફʮͽબੴ੮ʩʇ˦ɻʇ੮͐ʩʇ੮ɺ˺˺ˌૄͅ੮͐ʮ͐ˑʇੳ੮ɕʇ੮ɻ˺ˑˑʇɻ͐ʮ˺˦੮
ɻ˺˦͐ɘʮ˦ͅ੮ ɘ̼˺͙˦ʁ੮ ৲ৰৰ੮ ʩɘʮˌ͙ઃͅʇ˦̼;͙ੴ੮ ͸ʮ͐ʩ੮ ͅʇͷʇ˦͐ʇʇ˦੮ ɺˑɘɻˌચɘ˦ʁચ
white photographs interspersed throughout. It also includes a 
glossary of terms from the poems that is a helpful accessibility 
tool, showing that Black is genuine in his wish that the book will 
ʩʇˑ̹੮̼ʇɘʁʇ̼ͅ੮ˑʇɘ̼˦੮ɘɺ˺͙͐੮͐ʩʇ੮ɻ˺˦ӈʮɻ͐ੳ੮

Two Seasons does not shy away from portraying the ravages of 
violence:

˺˦ʇચˑʇҰʇʁ੮ͷʇ͐
the ricochet of dice
by his espresso

just buried soldier—
too soon for his mother
to notice the crocus

ɕ̼˺͙ʡʩ˺͙͐੮͐ʩʇ੮ɻ˺ˑˑʇɻ͐ʮ˺˦ੴ੮͐ʩʇ̼ʇ੮ʮͅ੮ɘ੮ͅʇ˦ͅʇ੮˺ʠ੮͸ʇɘ̼ʮ˦ʇͅͅ੮ɘɺ˺͙͐੮ʩ˺͸੮
long the violence has lasted alongside a sense of hope that peace 
will prevail and the strife will become only a memory:

highway's edge
old armored vehicles rust
beneath cypress trees

an armored tank
completely surrounded
ή͙ʇʇ˦੮ɘ˦˦ʇ૊ͅ ੮ˑɘɻʇ

ɕʇ੮ɻ˺ˑˑʇɻ͐ʮ˺˦੮ʠ̼ʇή͙ʇ˦͐ˑ;੮͙ͅʇͅ੮ɻʩʮˑʁ̼ʇ˦੮ɘͅ੮ɘ੮ͅ;˚ɺ˺ˑ੮˺ʠ੮ ͐ʩʮͅ੮ʩ˺̹ʇ੮
and resilience:

{͙ͅˑʮ˚੮ĺ͙ɘ̼͐ʇ̼ੵ
boys keep playing soccer
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despite the gunshots

Hasidic boys
slide down the bomb shelter—
its slippery roof

U˦੮˺˦ʇ੮̹˺ʇ˚੮͐ʩɘ͐੮ͅ˺͙˦ʁͅ੮ˑʮˌʇ੮ͅ˺˚ʇ͐ʩʮ˦ʡ੮"ɘͅʩ̱੮˚ʮʡʩ͐੮ʩɘͷʇ੮͸̼ʮ͐͐ʇ˦੮
on his wanderings, we are reminded that peace is something 
achieved not just between humans, but also between humans and 
the environment: 

sign posted
at the Latrun monastery:
ુ)˺ ૄ˦͐੮ʩ͙̼͐੮͐ʩʇ੮ӈ˺͸ʇ̼ͅ੸ૂ

ɕʇͅʇ੮ˑ ɘ͐ͅ੮Ӈͷʇ੮̹ ˺ʇ˚ͅ੮ʇ̹ʮ͐˺˚ʮΈʇ੮˺ ˦ʇ੮ʩɘˑʠ੮˺ ʠ੮͐ ʩʇ੮ɻ˺ˑˑʇɻ͐ʮ˺ ૄ˦ͅ੮͐ ʩ˺͙ʡʩ͐ચ
provoking subtitle. I know what a “war haiku” is, but “peace haiku” 
is an under-utilized genre that deserves more practitioners. Black 
͙ͅɻɻʇͅͅʠ͙ˑˑ;੮͸̼ʮ͐ʇͅ੮ɘɺ˺͙͐੮͙ͅɻʩ੮ɘ੮ʁʮͷʮͅʮͷʇ੮ɻ˺˦ӈʮɻ͐੮ɺʇɻɘ͙ͅʇ੮ʩʇ੮̼ʇˈʇɻ͐ͅ੮
͐ʩʇ੮ɺʮ˦ɘ̼;੮˺ʠ੮U̼ͅɘʇˑʮઃØɘˑʇ͐ͅʮ˦ʮɘ˦੮͐˺੮ʠ˺ɻ͙ͅ੮ʮ˦͐ͅʇɘʁ੮˺˦੮͐ʩɘ͐੮ɺʇ͐͸ʇʇ˦੮
war and peace, making it clear that the haiku way is on the side of 
̹ʇɘɻʇੳ੮ɕʇ੮ɺ˺˺ˌ੮ʁʇɻˑɘ̼ʇͅ੮͐ʩʮͅ੮͸ʮ͐ʩ˺͙͐੮ɺʇʮ˦ʡ੮̹̼ʇɘɻʩ;ੳ੮U੮ʩ˺̹ʇ੮͐ʩɘ͐੮
more haijin begin using “peace haiku” as a form for their work. 
As good as Two Seasons’ poems are, this concept may be its most 
important contribution to English-language haiku.

A few poems are too direct to work as haiku or senryu. Here are 
two examples that also show Black’s tendency to overuse dashes 
as kireji:

ˑ͙Ұɘʡʇ੮̼ʇ̹ɘʮ̼ઝ
if only our broken hearts
could be mended

plowshares, indeed
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will we ever stop
͸ɘʡʮ˦ʡ੮͸ɘ̼੺

However, overall Two Seasons in Israel is well worth reading. It does 
ɘ˦੮ʇͽɻʇˑˑʇ˦͐੮ ˈ˺ɺ੮ʇͽɘ˚ʮ˦ʮ˦ʡ੮ʮ͐ͅ੮̹ͅʇɻʮӇɻ੮͙ͅɺˈʇɻ͐੮˚ɘ͐͐ʇ̼੮͸ʩʮˑʇ੮ɘˑͅ˺੮
˺ҝʇ̼ʮ˦ʡ੮ɘ੮̹˺͸ʇ̼ʠ͙ˑ੮ʡʇ˦ʇ̼ɘˑ੮ʇͽɘ˚̹ˑʇ੮˺ʠ੮ʩ˺͸੮͐˺੮͙ͅɻɻʇͅͅʠ͙ˑˑ;੮͸̼ʮ͐ʇ੮
politically-inspired haiku. ��

BRIEFLY REVIEWED BY JOSHUA GAGE

magnolia diary ɺ;੮̹ɘ͙ˑ੮˚ੳ੮ફ{˺ʁʇ̼˦੮Pɘʮˌ͙੮Ø̼ʇͅͅੴ੮#ʩɘ˚̹ɘʮʡ˦ੴ੮Urੴ੮
õä�ੵ੮ ৲ৰ৲৴બੳ੮ ৹ৰ੮ ̹ɘʡʇͅੴ੮ ̹ʇ̼ʠʇɻ͐੮ ͅ˺ҭɺ˺͙˦ʁੳ੮ Uä"�ੵ੮ ৹৷৸ચৰચ৹৶ৰৰ৸৵৵ચ
৸ચ৳ੳ੮ ଏৱ৲੮ ଱ä૟P੮ ʁʮ̼ʇɻ͐ˑ;੮ ʠ̼˺˚੮ ͐ʩʇ੮ ̹͙ɺˑʮͅʩʇ̼੮ ɘ͐੮ ʩ̹͐͐ͅੵઃઃ͸͸͸ੳ
˚˺ʁʇ̼˦ʩɘʮˌ͙ੳ˺̼ʡઃ˚ʩɺ˺˺ˌͅઃ{ʮˑˑʇ̼ચ{ɘʡ˦˺ˑʮɘ)ʮɘ̼;ੳʩ͐˚ˑੳ੮

magnolia diary contains over one hundred haiku and senryu 
focusing on themes of aging, memory, and loneliness.  paul m 
is an accomplished haiku poet, and these haiku resonate with 
each other to create a beautiful chorus of poetry. Sample poems: 
;˺͙˦ʡ੮ Ӈʁʁˑʇʩʇɘʁͅચચઃ͙˦̹ɘɻˌʮ˦ʡ੮ ˑ͙˦ɻʩ͐ʮ˚ʇૄͅઃ�ä�U)੶੮ ʁʮ˦ʮ˦ʡ੮
ɘˑ˺˦ʇઃ͐ʩʇ੮͸ɘ͐ʇ̼੮ʡˑɘͅͅઃɘ̼̼ʮͷʇͅ੮͸ʮ͐ʩ੮ ˑʮ̹͐ͅʮɻˌੳ੮ɕʮͅ੮ɺ˺˺ˌ੮ ʮͅ੮ ̼͐ͅ˺˦ʡˑ;੮
recommended to and belongs on the shelf of any reader interested 
in contemporary English Language Haiku and poetry. ��

How Do You Haiku? A step-by-step guide with templates by Danna 
ä˚ʮ͐ʩ੮ફØˑ͙˚ɺɘʡ˺੮Ø̼ʇͅͅੴ੮Ĕ˺˺ʁɺ̼ʮʁʡʇੴ੮#�ੴ੮õä�ੵ੮৲ৰ৲৳બੳ੮ৱৰ৶੮̹ɘʡʇͅੴ੮
̹ʇ̼ʠʇɻ͐੮ ͅ˺ҭɺ˺͙˦ʁ੮ ફɘʁʁʮ͐ʮ˺˦ɘˑ੮ ʠ˺̼˚ɘ͐ͅ੮ ɘͷɘʮˑɘɺˑʇબੳ੮ Uä"�ੵ੮ ৹৷৸ચ৸ચ
9887378-1-0. $19 from Amazon.com 

How Do You Haiku? by Danna Smith is guide to haiku and related 
ʠ˺̼˚ͅ੮ ʠ˺̼੮ ͐͸ʇʇ˦ͅੳ੮ɕʮͅ੮ɺ˺˺ˌ੮ ɘʮ˚ͅ੮ ͐˺੮ ͐ʇɘɻʩ੮ ͐͸ʇʇ˦ͅ੮ ͐ʩʇ੮ɺɘͅʮɻͅ੮ ˺ʠ੮
haiku history and writing, seeking a balance between playfully 
encouraging and educational. Older grade school and younger 
tweens are the clear target audience, from the use of simplistic 
ʠ˺˦͐ͅ੮ɘͅ੮͸ʇˑˑ੮ɘͅ੮ɻ˺˚ʮɻ੮ʡ̼ɘ̹ʩʮɻͅੳ੮ɕʇ੮ɺ˺˺ˌ੮ʮͅ੮ʁʮ̼ʇɻ͐ʇʁ੮͐ ˺͸ɘ̼ʁͅ੮͐ ʩʇ˚ੴ੮
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ɺ͙͐੮͸˺͙ˑʁ੮ʇɘͅʮˑ;੮Ӈ˦ʁ੮ʮ͐ͅʇˑʠ੮ɘ͐੮ʩ˺˚ʇ੮ʮ˦੮ɘ੮ɻˑɘ̼ͅͅ˺˺˚੮ˑʮɺ̼ɘ̼;ੳ੮ɕʇ̼ʇ੮
are “haiku templates” included which readers are encouraged 
to photocopy and share, so teachers and youth librarians would 
ɘˑͅ˺੮ Ӈ˦ʁ੮ ͐ʩʮͅ੮ ʩʇˑ̹ʠ͙ˑੳ੮ Ĕʩʮˑʇ੮ ͅ˺˚ʇ੮ ̼ʇɘʁʇ̼ͅ੮ ˚ʮʡʩ͐੮ Ӈ˦ʁ੮ ä˚ʮ͐ʩૄͅ੮
presentation of haiku to be surface level and overly simplistic, the 
͐ɘ̼ʡʇ͐੮ ɘ͙ʁʮʇ˦ɻʇ੮ ˦ʇʇʁͅ੮ ͐ʩɘ͐੮ ͅ˺̼͐੮ ˺ʠ੮ ˑɘ˦ʡ͙ɘʡʇੳ੮ɕʇ੮ ʇͽɘ˚̹ˑʇͅੴ੮ ͐˺˺ੴ੮
ͅ˺˚ʇ੮̼ʇɘʁʇ̼ͅ੮˚ʮʡʩ͐੮ή͙ʇ͐ͅʮ˺˦ੴ੮ɺ͙͐੮ä˚ʮ͐ʩ੮ʩɘͅ੮˚ɘʁʇ੮ɘ˦੮ɘ͐͐ʇ˚̹͐੮͐˺੮
balance known contemporary children’s haiku authors and known 
English Language Haiku authors and translators in an attempt to 
bridge between what the target audience knows and the possible 
direction they can pursue as they grow in their haiku journey.

Smith begins by providing an invitation to readers, encouraging 
them to open themselves to poetry, particularly haiku. Further 
ɻʩɘ̹͐ʇ̼ͅ੮ʇͽ̹ˑ˺̼ʇ੮ɺɘͅʮɻ੮ʡ͙ʮʁʇˑʮ˦ʇͅ੮ɘ˦ʁ੮ʁʇӇ˦ʮ͐ʮ˺˦ͅ੮˺ʠ੮ʩɘʮˌ͙ੴ੮ͅʇ˦̼;͙ੴ੮
ɘ˦ʁ੮ ̼ʇˑɘ͐ʇʁ੮ ʠ˺̼˚ͅ੮ ɘ˦ʁ੮ ɻ̼ɘҭͅੳ੮ ä˚ʮ͐ʩ੮ ʇͽ̹ˑ˺̼ʇͅ੮ ɺɘͅʮɻ੮ ɻ˺˚̹˺ͅʮ͐ʮ˺˦੮
͐ʇɻʩ˦ʮή͙ʇͅੴ੮ ͸ʮ͐ʩ੮ ̹ɘ̼͐ʮɻ͙ˑɘ̼੮ ʇ˚̹ʩɘͅʮͅ੮ ˺˦੮ ͅʇ˦ͅ˺̼;੮ ʮ˚ɘʡʇ̼;੮ ɘ˦ʁ੮
kigo. She later explores ways readers can share their haiku and 
learn more about haiku, including dedicating a few pages to haiku 
˚ɘ͐ͅʇ̼ͅ੮ ɘ˦ʁ੮ ̼ʇɻ˺˚˚ʇ˦ʁʇʁ੮ ̼ʇɘʁʮ˦ʡੳ੮ ɕʇ੮ ̹ɘʡʇͅ੮ ɘ̼ʇ੮ ʡʇ˦ʇ̼˺͙ͅˑ;੮
illustrated with playful choices, and Smith’s presentation of haiku, 
while possibly simplistic, is more accurate than other children’s 
guides and should be encouraged. 

P˺͸੮)˺੮Ě˺ ͙੮Pɘʮˌ͙੺੮ɺ;੮)ɘ˦ɘ੮ä˚ʮ͐ʩ੮ ʮͅ ૄ˦͐੮˦ʇɻʇͅͅɘ̼ʮˑ;੮ͅ˺˚ʇ͐ʩʮ˦ʡ੮
readers of Frogpond would want to read unless they are true 
collectors of all things haiku, but that is only because our audience 
and Smith’s audience are too disparate. However, readers who know 
any older grade school students or younger tweens are strongly 
encouraged to buy this book for them, and to explore it with them, 
ͅʩɘ̼ʮ˦ʡ੮͐ʩʇʮ̼੮ˌ˦˺͸ˑʇʁʡʇੳ੮ɕʮͅ੮ɺ˺˺ˌ੮ʮͅ੮̼͐ͅ˺˦ʡˑ;੮̼ʇɻ˺˚˚ʇ˦ʁʇʁ੮ʠ˺̼੮
tweens and their parents, as well as any educators, youth librarians, 
and volunteers. Furthermore, this book is so moderately priced 
that youth writing groups or similar organizations could organize 
a class based around this text and not break the budget.
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Dry Grass: Tanka ɺ;੮Û˺ɺʇ̼͐੮rʇ͐͐ʇ̼ͅ੮ફØɘ͙ɻ͙ͅ੮Ø̼ʇͅͅੴ੮#ʮ͐;ੴ੮#˺͙˦̼͐;ੵ੮
৲ৰ৲৴બੳ੮ ৱ৳৷੮ ̹ɘʡʇͅੴ੮ ͅ˺ҭɻ˺ͷʇ ੴ̼੮ Uä"�ੵ੮ Uä"�ੵ੮ ৹৷৸ચৱચ৷৳৳৳৲৹৵ચ৸ચ৳੮ ੳ੮ ଏৱ৲੮
from Amazon.com.
Dry Grass੮ ʮͅ੮ ɘ੮ɻ˺ˑˑʇɻ͐ʮ˺˦੮˺ʠ੮৳৶৲੮ ͐ɘ˦ˌɘ੮ ફ;ʇͅੴ੮ U੮˦͙˚ɺʇ̼ʇʁ੮͐ʩʇ˚੮ɘˑˑ੮
just to be sure) largely focused on experiences in the outside world 
ફɺ˺͐ʩ੮͐ʩʇ੮͸ʮˑʁ੮ɘ˦ʁ੮͐ʩʇ੮ʩ͙˚ɘ˦ચ˚ɘʁʇબੴ੮͸ʩʮˑʇ੮˺ɻɻɘͅʮ˺˦ɘˑˑ;੮͐˺͙ɻʩʮ˦ʡ੮
on the inner world of dreams and feelings, as well as the broader 
͐˺̹ʮɻͅ੮ ˺ʠ੮ ̼ʇˑʮʡʮ˺˦ੴ੮ ̹ʩʮˑ˺ͅ˺̹ʩ;ੴ੮ ɘ˦ʁ੮ ɘ̼͐ੳ੮ɕʇ̼ʇ੮ ɘ̼ʇ੮ ɘ੮ ˦͙˚ɺʇ̼੮ ˺ʠ੮
masterful tanka in this collection, both from those that take the 
sketch-from-life approach and those that address more abstract 
ideas. For example, I am particularly fond of the moment in tanka 
107, which is an excellent sketch from life:

deer tracks

in the snow

shoveling the driveway

eventually

I look up

U੮ɘ˚੮ʇή͙ɘˑˑ;੮ʠ˺˦ʁ੮˺ʠ੮͐ɘ˦ˌɘ੮৳ৰ৷ੴ੮͸ʩʮɻʩ੮ʩɘͅ੮ɘ੮̼ʇˑʮʡʮ˺͙ͅ੮ɺʇ˦͐ੵ

Ӈ̼ʇ੮ʮ˦੮͐ʩʇ੮ɘ͐͐ʮɻ
where we store everything

we need
your crown of thorns—
͸ʩʇ̼ʇ੮ʁʮʁ੮͸ʇ੮ʩʮʁʇ੮ʮ͐੺

On the whole, I appreciate the creative range of this collection. 
However, it feels about twice as long as it needs to be, with a 
number of poems feeling like different drafts of each other placed 
side by side. For example, there are four tanka that could be the 
title poem, #254, and then #360, #361, and #362. 254 and 306 ask 
ુʁ˺੮;˺͙੮̼ʇ˚ʇ˚ɺʇ̼੮ઃ੮͐ʩʇ੮ʇ˦ʁˑʇͅͅ੮˦ʮʡʩ͐੮ ʮ˦੮ʁ̼;੮ʡ̼ɘͅͅૂ੮ɘ˦ʁ੮ુʁ˺੮;˺͙੮
̼ʇ˚ʇ˚ɺʇ̼੮ઃ੮͐ ʩʇ੮ʁ̼;੮ʡ̼ɘͅͅੴૂ੮͸ʩʮˑʇ੮৳৶ৱ੮ɘ˦ʁ੮৳৶৲੮̼ ʇʠʇ̼ʇ˦ɻʇ੮ુ ɺɘ̼ʇʠ˺˺͐੮ʮ˦੮
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ʁ̼;੮ʡ̼ɘͅͅૂ੮ɘ˦ʁ੮ુɺɘ̼ʇ੮ʠʇʇ͐੮ઃ੮ʮ˦੮ʁ̼;੮ʡ̼ɘͅͅૂ੮ફɘˑˑ੮̻͙˺͐ɘ͐ʮ˺˦ͅ੮ɘ̼͐͐ʮɺ͙͐ʇʁ੮
respectively). The repetition of terms and phrasing is confusing 
and creates the feeling that these are more related drafts than 
individual poems. Nor is this the only example of repeated topics 
and phrasing, and these similar poems are all placed close together, 
futher contributing to the sense that Robert Letters could have 
been more selective in the poems he included in this manuscript. 
Ultimately, though, the similarity could work as an effective 
teaching tool. I found myself putting serious thought into which 
similar versions of each tanka worked for me, and why. I think 
that tanka devotees could use this book as a source of reflection 
about their own poetic preferences.

Infinity Strings ɺ;੮Pʮʠͅɘ੮�ͅʩ̼ɘʠ੮ɘ˦ʁ੮Ûੳ#ੳ੮ɕ˺˚ɘͅ੮ફU˦Ӈ˦ʮ͐;੮"˺˺ˌͅੵ੮
৲ৰ৲৵બੳ੮ ৷৹੮ ̹ɘʡʇͅੴ੮ ͅ˺ҭɻ˺ͷʇ ੳ̼੮ Uä"�ੵ੮ ৹৷৸ચৱચ৳৹৹৹ચ৹৳ৰ৸ચৱੳ੮ ଛ৹ੳ৹৹੮ IØ"੮
ફଏৱ৳ੳৱৱ੮ õä)બ੮ ʠ̼˺˚੮ ʩ̹͐͐ͅੵઃઃ̼ɻ͐ʩ˺˚ɘ͐ͅʩʮ˦ʡͅੳɺʮʡɻɘ̼͐ʇˑੳɻ˺˚ઃ੮ ˺̼੮
Amazon.com. 

Infinity Strings is a collection of speculative tan-renga by Hifsa 
�ͅʩ̼ɘʠ੮ ɘ˦ʁ੮Ûੳ#ੳ੮ɕ˺˚ɘͅੳ੮ɕʇͅʇ੮Ӈͷʇચˑʮ˦ʇ੮̹˺ʇ˚ͅ੮ ɻ˺˦˦ʇɻ͐੮ ɻ˺ͅ˚ʮɻ੮
themes with the Earthbound technological landscape to show the 
͸ɘ;ͅ੮ʮ˦੮͸ʩʮɻʩ੮ͅ ɻʮʇ˦ɻʇ੮Ӈɻ͐ʮ˺˦੮ʮͅ੮ɺ˺͐ʩ੮ʮ˦ɻ̼ʇɘͅʮ˦ʡˑ;੮ɺʇɻ˺˚ʮ˦ʡ੮̼ ʇɘˑʮ͐;ੴ੮
while occasionally raising concerns about whether the world we 
inhabit is good for us.

Although I’m personally not a fan of the speculative genre, these 
poems are skillful enough to win over someone who is not the 
target audience. I appreciate the ways in which Hifsa and R.C. 
address the awe of the cosmos with the mundane reality of screens 
ɘ˦ʁ੮ͅ˺ҭ͸ɘ̼ʇ੮͙ͅɺͅɻ̼ʮ̹͐ʮ˺˦ͅੳ੮Ĕʩʮˑʇ੮˦˺͐੮̼͙͐ˑ;੮˺̹͐ʮ˚ʮ͐ͅʮɻੴ੮͐ʩʇ;੮ɘˑͅ˺੮
do not dwell in a dour view of humanity’s future, for there is always 
some aspect of this planet or the broader cosmos to inspire us. 

new subscriber
what follows 
is emptiness
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VPN proxy
Ӈͽʮ˦ʡ੮˦ɘ̼̼ɘ͐ʮͷʇͅ

*

dolphin chronotype
I surf
at high tide

ASMR 
page click by page click

Hifsa and R.C. are excellent haijin in their own right, and when 
their talents combine, the results are powerful. I didn’t see a 
͙̹ͅʇ̼ӈ͙˺͙ͅ੮̹˺ʇ˚੮ʮ˦੮͐ʩʮͅ੮ʇ˦͐ʮ̼ʇ੮ɻ˺ˑˑʇɻ͐ʮ˺˦੶੮ʮ˦੮ʠɘɻ͐ੴ੮͸ʩʇ˦੮U੮̼ʇɘɻʩʇʁ੮
the end, I found myself wishing for more. In addition to excellent 
writing, they keep the text organized and easy to read by always 
having Hifsa’s lines appear in standard texts, and R.C.’s in italics. 
And yes, there are probably words in this collection that you’re 
ʡ˺ʮ˦ʡ੮͐˺੮ʩɘͷʇ੮͐˺੮ˑ˺˺ˌ੮͙̹ੴ੮ɺ͙͐੮U੮ʇ˦ɻ˺͙̼ɘʡʇ੮;˺͙੮͐˺੮˚ɘˌʇ੮͐ʩʇ੮ʇҝ˺̼͐੮ͅ˺੮
you can fully appreciate these tan-renga. 

Infinity Strings੮ ʮͅ੮ ɘ੮˚͙͐ͅચʩɘͷʇ੮ ʠ˺̼੮ ɘ˦;੮ ʠɘ˦੮ ˺ʠ੮ ͅɻʮӇચˌ͙ੴ੮ ɺ͙͐੮ U੮ ɘˑͅ˺੮
encourage those who are not fans of speculative work to give this 
book a try. It might just make a convert out of you.

Shining Wind ʇʁʮ͐ʇʁ੮ ɺ;੮�ੳ�ੳ੮{ɘ̼ɻ˺ҝ੮ ʇ͐ੳ੮ ɘˑੳ੮ ફɕʇ੮"̼ʮ͐ʮͅʩ੮Pɘʮˌ͙੮
ä˺ɻʮʇ͐;ੵ੮ ৲ৰ৲৴બੳ੮ ৱ৵৷੮ ̹ɘʡʇͅੴ੮ ͅ˺ҭɻ˺ͷʇ ੳ̼੮ Uä"�ੵ੮ ৹৷৸ચৱચ৹ৰ৶৳৳৳ચ৲ৱચ
৸ੳ੮ ଛ৶ੳৰৰ੮ I"Ø੮ ફɘ̹̹̼˺ͽʮ˚ɘ͐ʇˑ;੮ ଏ৹ੳৰৰ੮ õä)બੳ੮ î˺੮ ̹͙̼ɻʩɘͅʇੴ੮ ʇ˚ɘʮˑ੮
bhsbookshop@speedpost.net. 

Shining Wind is a bilingual, international anthology focused on 
the topic of light and its potential to unify humanity. All aspects 
of this book—right down to the front matter—appear in both 
Bulgarian and English. Featuring 139 poets from four continents, 
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this anthology is an editorial triumph.

What most impressed me about Shining Wind is the multitude of 
ways the poets convey light, both explicit and implicit. In addition, 
͸ʩʮˑʇ੮ɻʇ̼͐ɘʮ˦੮͸˺̼ʁͅ੮ ફʮੳʇੳ੮ ͙ͅ˦̼ʮͅʇੴ੮˚˺˺˦ˑʮʡʩ͐બ੮ɘ̼ʇ੮͙˦ʁʇ̼͐ͅɘ˦ʁɘɺˑ;੮
̼ʇ̹ʇɘ͐ʇʁ੮ ͐ʩ̼˺͙ʡʩ˺͙͐੮ ͐ʩʇ੮ ɺ˺˺ˌੴ੮ ˦˺੮ ̹ͅʇɻʮӇɻ੮ ʁʇ˦˺͐ɘ͐ʮ˺˦੮ ˺ʠ੮ ˑʮʡʩ͐੮
feels repetitive or overused. What’s notably impressive is that no 
light-related term is repeated twice in a row. Considering that this 
ɘ˦͐ʩ˺ˑ˺ʡ;੮ʮͅ੮˺̼ʡɘ˦ʮΈʇʁ੮ʮ˦੮ɘˑ̹ʩɘɺʇ͐ʮɻɘˑ੮˺̼ʁʇ̼੮ɺ;੮̹˺ʇ͐ͅૄ੮Ӈ̼͐ͅ੮˦ɘ˚ʇͅੴ੮
͐ʩɘ͐੮ͅʩ˺͸ͅ੮̼͙͐ˑ;੮ɻɘ̼ʇʠ͙ˑ੮ɻ˺˦ͅʮʁʇ̼ɘ͐ʮ˺˦੮ɺ;੮͐ʩʇ੮ʇʁʮ͐˺̼ʮɘˑ੮͐ͅɘҝੳ੮

winter dawn
the cat climbs out
of his silhouette 

Barry George

shining wind
among the maritime pines
glimpses of sky

Daniella Misso

{;੮˺ ˦ˑ;੮ή͙ʮɺɺˑʇ੮͸ʮ͐ʩ੮͐ ʩʮͅ੮ɘ˦͐ʩ˺ˑ˺ʡ;੮ʮͅ੮ͅ ͙̹ʇ̼Ӈɻʮɘˑੵ੮U੮ʠ˺͙˦ʁ੮͐ ʩʇ੮͐ ʇͽ͐੮
͙ͅʇʁ੮ʠ˺̼੮͐ʩʇ੮̹˺ʇ͐ͅૄ੮˦ɘ˚ʇͅ੮ɘ˦ʁ੮ˑ˺ɻɘ͐ʮ˺˦ͅ੮ʁʮҡɻ͙ˑ͐੮͐˺੮̼ʇɘʁ੮ɘ͐੮͐ʮ˚ʇͅੳ੮
�ͅ੮U੮ ˑʮˌʇ੮͐˺੮ɺʇ੮ɘɺˑʇ੮ ͐˺੮̼ʇͅʇɘ̼ɻʩ੮˦ʇ͸ચ͐˺ચ˚ʇ੮̹˺ʇ͐ͅ੮ U੮Ӈ˦ʁ੮ ʮ˦੮͐ʩʇͅʇ੮
ɘ˦͐ʩ˺ˑ˺ʡʮʇͅੴ੮̼͙͐ͅҰˑʮ˦ʡ੮͐˺੮̹ɘ̼ͅʇ੮͐ʩʇ੮ʠ˺˦͐੮ɻɘ͙ͅʇʁ੮ͅ˺˚ʇ੮ʩʮɻɻ͙̹ͅੳ੮"͙͐੮
aesthetics are less important than content, and the haiku in this 
ɻ˺ˑˑʇɻ͐ʮ˺˦੮ͅʩʮ˦ʇ੮ફ̹͙˦੮ʮ˦͐ʇ˦ʁʇʁબੳ੮�੮˚͙͐ͅચʩɘͷʇ੮ʠ˺̼੮"͙ˑʡɘ̼ʮɘ˦੮ʩɘʮˈʮ˦ੴ੮
Shining Wind is an excellent themed anthology suitable for any 
bookshelf or library. �� 


