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Field Guide
Camellias
from A Field Guide to North American Haiku1

by Charles Trumbull

First, the Basics
ɕʇ੮˺̼ʮʡʮ˦੮˺ʠ੮͐ʩʇ੮ɻɘ˚ʇˑˑʮɘ੮ӈ˺͸ʇ̼੮ɻɘ˦੮ɺʇ੮̼͐ɘɻʇʁ੮ɺɘɻˌ੮͐˺੮#ʩʮ˦ɘ੮ɘ˦ʁ੮
kɘ̹ɘ˦ੴ੮͸ʩʇ̼ʇ੮ ʮ͐੮͸ɘͅ੮Ӈ̼͐ͅ੮ ɻ͙ˑ͐ʮͷɘ͐ʇʁ੮ ʠ˺̼੮ ʮ͐ͅ੮ ɺʇɘ͙͐;੮ ɘ˦ʁ੮˚ʇʁʮɻʮ˦ɘˑ੮
̹̼˺̹ʇ̼͐ʮʇͅੳ੮ɕʇ੮ ɻɘ˚ʇˑˑʮɘ੮ ӈ˺͸ʇ̼੮ ʮͅ੮ ˦ɘ˚ʇʁ੮ ɘҭʇ̼੮ Iʇ˺̼ʡ੮ nɘ˚ʇˑੴ੮ ɘ੮
Moravian Jesuit priest and botanist who lived in the 17th century. 
He discovered the plant in the Philippines and sent specimens back 
͐˺੮/͙̼˺̹ʇੴ੮͸ʩʇ̼ʇ੮ʮ͐੮͸ɘͅ੮͙͐ͅʁʮʇʁ੮ɘ˦ʁ੮ɻˑɘͅͅʮӇʇʁ੮ɺ;੮͐ʩʇ੮ɺ˺͐ɘ˦ʮ͐ͅ੮#ɘ̼ˑ੮
rʮ˦˦ɘʇ͙ͅੳ੮ɕʇ੮ɻɘ˚ʇˑˑʮɘ੮͸ɘͅ੮͐ ʩʇ˦੮ʮ˦̼͐˺ʁ͙ɻʇʁ੮͐ ˺੮͐ ʩʇ੮̼ ʇ͐ͅ੮˺ ʠ੮͐ ʩʇ੮͸˺̼ˑʁ੮
and became popular as an ornamental plant.

In China, camellia has been cultivated for thousands of years and 
ʮͅ੮ɘ੮ͅ;˚ɺ˺ˑ੮˺ʠ੮ ˑ˺ͷʇ੮ɘ˦ʁ੮ʁʇͷ˺͐ʮ˺˦ੳ੮U͐੮ ʮͅ੮˺ҭʇ˦੮͙ͅʇʁ੮ʮ˦੮#ʩʮ˦ʇͅʇ੮ɘ̼͐ੴ੮
literature, and poetry to represent beauty, purity, and faithfulness. 
In Japan, the camellia is also a symbol of love and is associated with 
͐ʩʇ੮ͅɘ˚͙̼ɘʮ੮̼͐ɘʁʮ͐ʮ˺˦ੳ੮ɕʇ੮ӈ˺͸ʇ̼੮ʮͅ੮˺ҭʇ˦੮͸˺̼˦੮ɘͅ੮ɘ੮ʩɘʮ̼੮˺̼˦ɘ˚ʇ˦͐੮
by Japanese women and is used in traditional tea ceremonies.

)͙̼ʮ˦ʡ੮͐ʩʇ੮ēʮɻ͐˺̼ʮɘ˦੮ʇ̼ɘ੮ʮ˦੮/͙̼˺̹ʇੴ੮͐ʩʇ੮ɻɘ˚ʇˑˑʮɘ੮ӈ˺͸ʇ̼੮ɺʇɻɘ˚ʇ੮ɘ੮
̹˺̹͙ˑɘ̼੮ͅ ;˚ɺ˺ˑ੮˺ ʠ੮͸ʇɘˑ͐ʩ੮ɘ˦ʁ੮ˑ ͙ͽ͙̼;ੳ੮U͐੮͸ɘͅ੮˺ ҭʇ˦੮͙ ͅʇʁ੮ʮ˦੮ʇˑɘɺ˺̼ɘ͐ʇ੮
ӈ˺͸ʇ̼੮ɘ̼̼ɘ˦ʡʇ˚ʇ˦͐ͅ੮ɘ˦ʁ੮͸ɘͅ੮ʡʮͷʇ˦੮ɘͅ੮ɘ੮ʡʮҭ੮͐˺੮ͅʩ˺͸੮ɘʁ˚ʮ̼ɘ͐ʮ˺˦੮
ɘ˦ʁ੮̼ʇ̹ͅʇɻ͐ੳ੮î˺ ʁɘ;ੴ੮ɻɘ˚ʇˑˑʮɘ੮ӈ˺͸ʇ̼ͅ੮ɘ̼ʇ੮ʡ̼˺͸˦੮ɘˑˑ੮˺ͷʇ̼੮͐ʩʇ੮͸˺̼ˑʁ੮
and are especially popular in the United States, where they are 
ʡ̼˺͸˦੮ ʮ˦੮ ʡɘ̼ʁʇ˦ͅ੮ ɘ˦ʁ੮ ͙ͅʇʁ੮ ʮ˦੮ ӈ˺̼ɘˑ੮ ɘ̼̼ɘ˦ʡʇ˚ʇ˦͐ͅੳ੮ɕʇ੮ ӈ˺͸ʇ̼ૄͅ ੮
popularity is due in part to its rich history and symbolism, as well 
as its stunning beauty. 

Camellias and the Seasons
Understandably, the camellia is a popular topic for haiku in Japan. 
Gabi Greve’s online World Kigo Database includes a long discussion 
of 椿 tsubakiੴ੮ɘ੮ˌʮʡ˺੮ʠ˺̼੮̹̼ͅʮ˦ʡੴ੮ɘ˦ʁ੮ʮʁʇ˦͐ʮӇʇͅ੮ɘ੮˦͙˚ɺʇ̼੮˺ʠ੮ʁɘ͙ʡʩ͐ʇ̼੮
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kigoੳ੮ɕ˺ͅʇ੮˚ɘ̼ˌʇʁ੮͸ʮ͐ʩ੮ɘ˦੮ɘ͐ͅʇ̼ʮͅˌ੮ɘ̼ʇ੮͙ͅʇʁ੮ʮ˦੮ʇͽɘ˚̹ˑʇ੮ʩɘʮˌ͙੮ʮ˦੮
the pages below.

*white camellia: 白椿 shirotsubaki
*red camellia: 紅椿 benitsubaki and 赤い椿 akai tsubaki
camellia with simple petals: 一重椿 hitoe tsubaki
camellia with multiple petals: 八重椿 yaetsubaki
camellia in the bushes: 藪椿 yabu-tsubaki and 乙女椿 otome  
 tsubaki
large camellia: 大椿 ootsubaki
*camellia in the mountains: 山椿 yama tsubaki
camellia in snow: 雪椿 yuki tsubaki
bud of camellia like a ball: 玉椿 tamatsubaki and つらつら椿   
 tsuratsura tsubaki
*fallen blossom of camellia: 落椿 ochitsubaki
*scattering blossom of camellia: 散椿 chiri tsubaki
camellia in the evening: 夕椿 yūtsubaki
camellia rice cakes: 椿餅 tsubakimochi and several other   
 variations

All of these are appropriate for spring: Greve continues, “Even 
the Chinese character [椿] expresses spring, being composed of a 
̼͐ʇʇ੮˺˦੮͐ʩʇ੮ˑʇҭ੮ͅʮʁʇ੮ɘ˦ʁ੮͐ʩʇ੮ɻʩɘ̼ɘɻ͐ʇ̼੮ʠ˺̼੮̹̼ͅʮ˦ʡ੮˺˦੮͐ʩʇ੮̼ʮʡʩ͐ੳ੮ɕʮͅ੮
ӈ˺͸ʇ ੴ̼੮͸ʩʮɻʩ੮ ʡ̼˺͸ͅ੮ ɘˑ˚˺͐ͅ੮ ˑʮˌʇ੮ ɘ੮͸ʇʇʁ੮ ʇͷʇ̼;͸ʩʇ̼ʇੴ੮ ʩɘͅ੮ ɘˑ̼ʇɘʁ;੮
been sung about in 万葉集, the Manyōshū੮̹˺ʇ̼͐;੮ɻ˺ˑˑʇɻ͐ʮ˺˦ੳ੮ɕʇ੮
ʠɘˑˑʇ˦੮ʩɘˑʠચ˺̹ʇ˦੮ӈ˺͸ʇ̼ͅ੮ફochitsubakiબ੮ɘ̼ʇ੮ή͙ʮ͐ʇ੮ɘ੮ͅʮʡʩ͐੮͙˦ʁʇ̼੮ɘ੮ˑɘ̼ʡʇ੮
tree. On the way to our local temple they look like a red carpet laid 
˺͙͐੮ʠ˺̼੮͐ ʩʇ੮ʡ˺ʁͅ੮͐ ˺੮͐ ̼ʇɘʁੳૂ ੮ɕʇ̼ʇ੮ʮͅ੮ɘ੮ɘ੮̼ ʇˑɘ͐ʇʁ੮̹ ˑɘ˦͐, 山茶花 sazanka 
or sasankaੴ੮ ˑʮ͐ʇ̼ɘˑˑ;੮˚ʇɘ˦ʮ˦ʡ੮ ુӈ˺͸ʇ̼੮ ˺ʠ੮ ͐ʩʇ੮˚˺͙˦͐ɘʮ˦੮ ͐ʇɘ੮ ̹ˑɘ˦͐ੴૂ ੮
Camellia sasanqua; this is a winter kigo.

As the plants are doing something interesting year-round, Japanese 
haiku about camellias typically celebrate the season of the year, 
especially the budding of this plant during the late winter and early 
spring and the dropping of blossoms as soon as they become too 
profuse, even before blooming fully, typically in spring.
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ɕɘ͐੮ ͐ʩʇ੮ ɻɘ˚ʇˑˑʮɘ੮ ʮͅ੮ ɘ˦੮ ʇͷʇ̼ʡ̼ʇʇ˦੮ ɘ˦ʁ੮ɺˑ˺ͅͅ˺˚ͅ੮ ʮ˦੮͸ʮ˦͐ʇ̼͐ʮ˚ʇ੮ ʮͅ੮
a source of great fascination for Japanese poets. Note the winter 
kigo — 冬の椿 fuyu no tsubaki and 寒椿 kantsubaki੮ફˑʮ͐ʇ̼ɘˑˑ;ੴ੮ુɻ˺ˑʁૂ੮
camellia”) —in these three haiku:

日の目見ぬ冬の椿の咲にけり
hi no me minu   fuyu no tsubaki no   saki ni keri

without seeing sunlight
the winter camellia
blooms 

Kobayashi Issa; trans. David G. 
Lanoue 

どの花も影をもたざる寒椿
dono hana mo   kage o motazaru   kantsubaki

ɘˑˑ੮͐ʩʇ੮ӈ˺͸ʇ̼ͅ
don’t have a shadow
winter camellias

Horikiri Katsuhiro; trans. Fay 
Aoyagi 

癇の虫鳴くから    寒椿ぽたぽた
kan no mushi naku kara          kantsubaki pota-pota

so irritated the
੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮੮͸ʮ˦͐ʇ̼੮ɻɘ˚ʇˑˑʮɘ੮ӈ͙͐͐ʇ̼੮ʁ˺͸˦

Hoshinaga Fumio; trans. Richard 
Gilbert 

Late winter and early spring is the time when camellias are at their 
prime:
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春待つや椿の莟籠の鳥
harumatsu ya   tsubaki no tsubomi   kago no tori

camellia bud
waiting for spring
caged bird 

Masaoka Shiki; trans. C. Trumbull 

再び会える椿の花
futabi aeru tsubaki no hana

able to meet again camellia in bloom 
îɘ˦ʇʁɘ੮äɘ˦̱͐ˌɘ੶੮͐ ̼ɘ˦ͅੳ੮äɻ˺͐͐੮Ĕɘ͐ͅ˺˦੮

äʩʮˌʮૄͅ ੮ʩɘʮˌ͙੮ˑ ʮˌʇ˦ͅ੮͐ ʩʇ੮ɺ͙ʁ੮͐ ˺੮ɘ੮ɺʮ̼ʁ੮ʇɘʡʇ̼੮͐ ˺੮ʇͅɻɘ̹ʇੴ੮͸ʩʮˑʇ੮äɘ˦̱͐ˌɘ੮
seems happy to see the end of winter and the opportunity to meet 
with his friends again as well as anticipating the blossoms. Indeed, 
camellias are among the earliest blooming plants in Japan:

煤はきや花の水仙梅つばき
susu haki ya   hana no suisen   ume tsubaki

sweeping soot —
˺ҝ੮ʁɘҝ˺ʁʮˑੴ੮̹ˑ͙˚੮ɺˑ˺ͅͅ˺˚
camellia 

Kobayashi Issa; trans. David G. 
Lanoue 

Of the 20 or so haiku that Issa wrote about camellias, at least 
Ӈͷʇ੮ ɘˑͅ˺੮˚ʇ˦͐ʮ˺˦੮ ͅ˺˺͐ੳ੮ Pʇ̼ʇੴ੮ rɘ˦˺͙ʇ੮ ɺʇˑʮʇͷʇͅ੮ ͐ʩɘ͐੮ Uͅͅɘ੮ ʮͅ੮ ɺʇʮ˦ʡ੮
apologetic to the blossoms for having dumped household dust on 
͐ʩʇ˚ੳ੮U͐੮ͅʇʇ˚ͅ੮ʇή͙ɘˑˑ;੮ˑʮˌʇˑ;ੴ੮͐ʩ˺͙ʡʩੴ੮͐ʩɘ͐੮ʮ˦੮ʇɘ̼ˑ;੮̹̼ͅʮ˦ʡ͐ʮ˚ʇ੮ɘˑˑ੮
the camellias in the village are dusted with chimney soot and the 
plants as well as the houses need to be swept clean.
Violets bloom a bit later than camellias:
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花菫椿の春はなくなるぞ
hana sumire   tsubaki no haru wa   nakunaru zo

violets blooming —
the camellia spring
has passed 

Kobayashi Issa; trans. David G. 
Lanoue 

̶日をリセットしたい夏椿
tsuitachi o   risettoshitai   natsu tsubaki

I’d like to reset
the calendar by one day
summer camellias 

Hattori Chikae; trans. C. Trumbull

Autumn is the end — and the beginning — of the camellia’s growth 
cycle.

I prune the camellia tree
in full bloom
with my white haired wife 

Santo Ikkoku 

in the autumn sun
I touch a white camelia —
petals at my feet 

Ralph A. Bellas 

Camellias Falling and Fallen
ɕʇ੮̹ʩʇ˦˺˚ʇ˦˺˦੮˺ʠ੮͐ʩʇ੮ɻɘ˚ʇˑˑʮɘ੮ɺ͙ʁͅ੮˺̼੮ӈ˺͸ʇ̼ͅ੮ʠɘˑˑʮ˦ʡ੮ɘ˦ʁ੮̹ʇ͐ɘˑͅ੮
ͅɻɘ͐͐ʇ̼ʮ˦ʡੴ੮˺ҭʇ˦੮ɘˑˑ੮ɘ͐੮ɘɺ˺͙͐੮͐ʩʇ੮ͅɘ˚ʇ੮͐ʮ˚ʇੴ੮ʩ˺ˑʁͅ੮ʡ̼ʇɘ͐੮ʠɘͅɻʮ˦ɘ͐ʮ˺˦੮
for haiku poets. Writing in the early years of the twentieth century, 
Ĕʮˑˑʮɘ˚੮�ʮ˦˦ʮͅ੮Ø˺̼͐ʇ̼੮̹˺ʮ˦͐ͅ੮˺͙͐੮͐ʩʇ੮ͅʮʡ˦ʮӇɻɘ˦ɻʇ੮˺ʠ੮͐ʩʇ੮̹ˑɘ˦͐੮ʠ˺̼੮
the Japanese: “Camellias, like willows, are considered to be goblin 
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̼͐ʇʇͅੴ੮͸ʩ˺ͅʇ੮̹ͅʮ̼ʮ͐ͅ੮͸ɘˑˌ੮ɘɺ̼˺ɘʁ੮ɘ͐੮˦ʮʡʩ͐ੳ੮ɕʇ;੮ʁ̼˺̹੮͐ʩʇʮ̼੮ɺˑ˺ͅͅ˺˚ͅ੮
whole, with a thud, instead of scattering their petals like most other 
ӈ˺͸ʇ̼ͅ੶੮ɘ˦ʁੴ੮ɘͅ੮͐ʩʮͅ੮ʮͅ੮̼ʇ˚ʮ˦ʮͅɻʇ˦͐੮˺ʠ੮ʩ͙˚ɘ˦੮ʩʇɘʁͅ੮ʠɘˑˑʮ˦ʡੴ੮͐ʩʇ;੮ɘ̼ʇ੮
considered very unlucky, and should never be used for decoration 
inside the house. A red camellia is particularly unfortunate.

一つ落ちて二つ落たる椿哉
hitotsu ochite   futatsu ochitaru   tsubaki kana

One fell, —
two fell, —
camellias. 

Masaoka Shiki; trans R. H. Blyth 

ɕʮͅ੮ ʩɘʮˌ͙ੴ੮ ʩʇ̼ʇ੮ ʮ˦੮ "ˑ;͐ʩૄͅ ੮ /˦ʡˑʮͅʩ੮ ͷʇ̼ͅʮ˺˦ੴ੮ ʮͅ੮ ˺˦ʇ੮ ˺ʠ੮ ͐ʩʇ੮ ˚˺͐ͅ੮
ʠ̼ʇή͙ʇ˦͐ˑ;੮ ̼͐ɘ˦ͅˑɘ͐ʇʁ੮ ɻɘ˚ʇˑˑʮɘ੮ ʩɘʮˌ͙ੳ੮ #ʮʁ੮ #˺̼˚ɘ ૄ˦ͅ ੮ ͷʇ̼ͅʮ˺˦ੴ੮
though, brought out extra meaning:

one falls and all at
once a second has fallen —
camellias like that 

Masaoka Shiki; trans. Cid Corman 

by themselves
the camellia blossoms
all fall down 

Mimi Ahern 

手におけば風の重さや落椿
te ni okeba   kaze no omosa ya   ochitsubaki

Laid on my palm
it is as light as the wind:
fallen camellia 

nɘ̱͐੮ṉˈ͙੶੮̼͐ɘ˦ͅੳ੮)ɘͷʮʁ੮"͙̼ˑʇɘʮʡʩ੮ʇ͐੮
al. 

静かさに堪えず散りけり夏椿
shizukasa ni   taezu chiri-keri   natsu-tsubaki
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Unable to stand
with the stillness, it falls —
summer camellia. 

�ˌ͙͐ɘʡɘ͸ɘ੮ Û;ͳ˦˺͙ͅˌʇ੶੮ ̼͐ɘ˦ͅੳ੮
Makoto Ueda 

はき掃除してから椿散りにけり
hakisōji   shite kara tsubaki   chiri ni keri

੮੮੮੮੮�ҭʇ̼੮͐ʩʇ੮ʡɘ̼ʁʇ˦
Had been swept clean,
੮੮੮੮੮ä˺˚ʇ੮ɻɘ˚ʇˑˑʮɘ੮ӈ˺͸ʇ̼ͅ੮ʠʇˑˑ੮ʁ˺͸˦ੳ੮

äʩʮʁɘ੮Ěɘʩɘ੶੮̼͐ɘ˦ͅੳ੮ÛੳPੳ੮"ˑ;͐ʩ

"ˑ;͐ʩ੮͸̼ʮ͐ʇͅੴ੮ુ ɕʇ੮̹ ˺ʇ͐੮̹ ʇ̼ɻʇʮͷʇͅ੮͸ʮ͐ʩ੮̍ ˺;੮͐ ʩʇ੮ʁʮͷʮ˦ʇ੮͙ ͅʇˑʇͅͅ˦ʇͅͅੴ੮͐ ʩʇ੮
͙ͅʇˑʇͅͅ੮ʁʮͷʮ˦ʮ͐;੮˺ ʠ੮ʩʮͅ੮͸˺̼ˌੳ੮�˺͐ʩʮ˦ʡ੮ʮͅ੮Ӈͽʇʁ੮˺ ̼੮Ӈ˦ʮͅʩʇʁੴ੮ʇͷʇ̼;͐ʩʮ˦ʡ੮
is moving, changing. But when we say these words, the meaning of 
͐ʩʇ੮ʠɘˑˑʇ˦੮ӈ˺͸ʇ̼ͅ੮ʩɘͅ੮ʡ˺˦ʇੳૂ ੮

描があるので隣のつばきうちにおちる
kaki ga aru no-de   tonari no tsubaki   uchi ni   ochiru

Because the fence is there
my neighbour’s camellia falls
into my yard. 

Ogiwara Seisensui; trans. 
Makoto Ueda  

Birds
Birds may sometimes be involved in the falling of blossoms:

鶯の笠落したる椿かな
uguisu no   kasa otoshi taru   tsubaki kana



114 Frogpond 48:2

A bush warbler
Has dropped its hat from the tree:
A camellia blossom! 

{ɘ͙͐ͅ˺੮ "ɘͅʩ̱੶੮ ̼͐ɘ˦ͅੳ੮ ੮ �ͅʇˌ˺੮
Toshiharu 

kɘ˦ʇ੮Ûʇʮɻʩʩ˺ˑʁ੮͸̼ʮ͐ʇͅ੮˺ ʠ੮͐ ʩʇ੮"ɘͅʩ̱੮ʩɘʮˌ͙ੵ੮ુ U˦੮˺ ˑʁ੮̹ ˺ʇ˚ͅ੮͐ ʩʇ̼ʇ੮͸ɘͅ੮ɘ੮
phrase about the bush warbler stitching a hat from plum blossoms. 
"ɘͅʩ̱੮ɻʩɘ˦ʡʇʁ੮͐ʩʇ੮ʩɘ͐੮͐˺੮ɘ੮ɻɘ˚ʇˑˑʮɘ੮ɘ˦ʁ੮ʩɘʁ੮͐ʩʇ੮ɺʮ̼ʁ੮ʁ̼˺̹̹ʮ˦ʡ੮ʮ͐੮
ઝ੮͸ʩʮɻʩ੮͸ɘͅ੮˚͙ɻʩ੮˚˺̼ʇ੮˦ɘ͙̼͐ɘˑ੮͐ʩɘ˦੮͐ͅʮ͐ɻʩʮ˦ʡੳ੮ɕʮͅ੮ʮͅ੮ɘ˦੮ʇͽɘ˚̹ˑʇ੮
of pseudo-science haiku. If birds wore hats the camellia would be 
the right size and shape.”

椿落ち鶏鳴き椿又落ちる
tsubaki ochi   tori naki tsubaki   mata ochiru

੮੮੮੮੮੮੮�੮ɻɘ˚ʇˑˑʮɘ੮ӈ˺͸ʇ̼੮ʠʇˑˑ੶
A cock crew;
       Another fell. 

Sakurai Baishitsu; trans. R.H. 
Blyth 

鶯や椿落して迸て行
uguisu ya   tsubaki otoshite   nigeteyuku

the camellia drops —
the nightingale
escapes 

Chiyo-ni; trans. Patricia Donegan 
ɘ˦ʁ੮Ě˺ͅʩʮʇ੮Uͅʩʮɺɘͅʩʮ੮

ɕʇ੮̼͐ɘ˦ͅˑɘ͐˺̼ͅ੮ʇͽ̹ˑɘʮ˦ੵ੮ુɕʇ̼ʇ੮ʮͅ੮ɘ੮ɺʮʡ੮ɻɘ˚ʇˑˑʮɘ੮̼͐ʇʇ੮͸ʮ͐ʩ੮̼ʇʁ੮ɘ˦ʁ੮
͸ʩʮ͐ʇ੮ ӈ˺͸ʇ̼ͅ੮ ɘ˦ʁ੮ ʡˑ˺ͅͅ;੮ ʡ̼ʇʇ˦੮ ˑʇɘͷʇͅੳ੮ �੮ ˦ʮʡʩ͐ʮ˦ʡɘˑʇ੮ ɻ˺˚ʇͅ੮ ͐˺੮
ɘˑʮʡʩ͐੮˺˦੮͐ʩʇ੮ɺ̼ɘ˦ɻʩ੶੮ʩ˺͸ʇͷʇ ੴ̼੮ɺ;੮ɻʩɘ˦ɻʇੴ੮˺˦ʇ੮ɻɘ˚ʇˑˑʮɘ੮ӈ˺͸ʇ̼੮ʠɘˑˑͅ੮
from the tree and so the nightingale is surprised, thinking that he 
touched it and made it fall down. And so it escaped.” 
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Water
Ø˺ʇ͐ͅ੮Ӈ˦ʁ੮ɘ੮ɻ˺˦˦ʇɻ͐ʮ˺˦੮ɺʇ͐͸ʇʇ˦੮ɻɘ˚ʇˑˑʮɘͅ੮ɘ˦ʁ੮͸ɘ͐ʇ ੴ̼੮ʇʮ͐ʩʇ̼੮ʮ˦੮͐ʩʇ੮
form of rain or in reference to nearby bodies of water into which 
the blossoms fall.

椿折りてきのふの雨をこぼしけり
tsubaki orite   kinō no ame o   koboshikeri

   A camellia falls
spilling out
   yesterday’s rain 

Ě˺ͅɘ੮ "͙ͅ˺˦੶੮ ̼͐ɘ˦ͅੳ੮ ä͐ʇ̹ʩʇ˦੮�ʁʁʮͅͅ੮
et al. 

朝しぐれ聴き入るわれと白椿
asa shigure   kikiryu wareto   shiro tsubaki

cold rain at morning
I listen to it so does
one white camellia 

Ě˺ͅʩʮ˦˺੮Ě˺ͅʩʮˌ˺੶੮̼͐ɘ˦ͅੳ੮kɘɻˌ੮ä͐ɘ˚˚੮

古
井戸のくらきに落る椿哉
furuido no   kuraki ni otsuru   tsubaki kana

   An old well —
falling into its darkness
   a camellia 

Ě˺ͅɘ੮ "͙ͅ˺˦੶੮ ̼͐ɘ˦ͅੳ੮ ä͐ʇ̹ʩʇ˦੮�ʁʁʮͅͅ੮
et al. 

暁の釣瓶にあがるつばきかな
akatsuki no   tsurube ni agaru   tsubaki kana

     At dawn,
Coming up in the well-bucket,
੮੮੮੮੮�੮ɻɘ˚ʇˑˑʮɘ੮ӈ˺͸ʇ ੳ̼੮

Kakei; trans. R.H. Blyth 
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落椿われならば急流へ落つ
ochitsubaki   ware naraba kyū   ryū e otsu

fallen camellias —
if I were one,
I’d throw myself into the torrent 

îɘˌɘʩɘ੮ äʩ͙ʡ;̱੶੮ ̼͐ɘ˦ͅੳ੮ P˺ͅʩʮ˦˺੮
Tsunehiko and Adrian Pinnington 

Fallen camellia
moves not with the current
but towards the shore. 

î͙ͅˈʮ͐ɘ੮nɘ͙͐ͅ˚ʮ੶੮̼͐ɘ˦ͅੳ੮nɘ̱͐੮ṉˌ˺੮੮

急湍の巖の上の落椿
kyūtan no   iwao no ue no   ochitsubaki

On a rock in the rapids
sits
a fallen camellia 

{ʮ͙̼ɘ੮Ě͙Έ͙̼͙੮
Camellias seem to grow best in areas not too far from the sea.

剰海へ向って冬椿
amatsusae   umi e mukatte   fuyu tsubaki

also facing
͐ʩʇ੮ͅʇɘ੮੷
winter camellias 

Kobayashi Issa; trans. David G. 
Lanoue 

方丈は海に展けて咲く
hōjō wa   umi ni hirakete   tsubaki saku
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રɕʇ੮ɘɺɺ˺͐ૄͅ ੮ɻʩɘ˚ɺʇ̼
opening unto the sea —
camellia blooms 

P˺ͅʩʮ˦˺੮ î͙ͅɺɘˌʮ੶੮ ̼͐ɘ˦ͅੳ੮ ṉˌ˺੮
nɘ̱͐੮੮

落ち椿庭一面に海の音
ochitsubaki   niwa ichimen ni   umi no oto

fallen camellias
in the entire garden
a sound of the ocean 

Okuyama Toshiko; trans. Fay 
Aoyagi 

Shiki makes a witty reference to a well known earlier water haiku:

古池にちりこむ梅かな椿かな
furuike ni   chiri komu ume kana   tsubaki kana

scattered in the old pond plum or camellia 
Masaoka Shiki; trans. C. Trumbull 

Admiring Camellias: An All-sensory Experience
For the most part poets are simply content to view the showy 
shrubs, to brag about the plants that grace their gardens, and take 
̹ˑʇɘ͙̼ͅʇ੮ ʠ̼˺˚੮ɘ੮ ͅʮ˦ʡˑʇ੮ɻ͙͐੮ӈ˺͸ʇ̼੮˺˦੮ʁʮ̹ͅˑɘ;੮ ʮ˦ʁ˺˺̼ͅ੮ ફʁʇ̹ͅʮ͐ʇ੮ ͐ʩʇ੮
ɘʁ˚˺˦ʮ͐ʮ˺˦ͅ੮˺ϲ੮Ĕʮˑˑʮɘ˚੮Ø˺̼͐ʇ̼੸બੵ

古郷は牛も寝て見る椿哉
furusato wa   ushi mo nete miru   tsubaki kana

my home village —
even the lying-down cows
camellia viewing 

Kobayashi Issa; trans. David G. 
Lanoue 
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庵椿見すぼらしくはなかりけり
io tsubaki   misuborashiku wa   nakari keri

my hut’s camellias —
not a shoddy one
among them 

Kobayashi Issa; trans. David G. 
Lanoue 

ɕ˺ͅʇ੮ɻɘ˚ʇˑˑʮɘͅੴ
grown by the town embalmer,
won the prize again. 

Tohko 

乾坤に投げ入れてある椿かな'
kenkon ni   nageirete aru   tsubaki kana

giving its all
standing freely in a vase:
a camellia 

Hasegawa Kai; trans. Tanaka Kimiyo 
and David Burleigh  

Color and Light
Camellias come in a range of hues, and their color is important to 
haiku poets. White camellias most attract poets’ attention. Take, 
for example, Onitsura’s simple

庭前に白く咲きたる椿哉
teizen ni   shiroku saitaru   tsubaki kana

      in the garden
blossoming whitely:
         camellia 

Uejima Onitsura; trans. Adam Kern

Kern comments: “A well-known verse whose simplicity belies its 
̹̼˺ʠ͙˦ʁʮ͐;੮ ɘ˦ʁ੮ ʮ˦ӈ͙ʇ˦ɻʇ੮ ˺˦੮ ͙ͅɺͅʇή͙ʇ˦͐੮ ̹˺ʇ͐ʮɻͅੳ੮ �ˑ͐ʩ˺͙ʡʩ੮ ͐ʩʇ੮
kɘ̹ɘ˦ʇͅʇ੮ ɻɘ˚ʇˑˑʮɘ੮ ફ#ɘ˚ʇˑˑʮɘ੮ ˈɘ̹˺˦ʮɻɘબ੮ ɻɘ˦੮ɺʇ੮ ̼ʇʁੴ੮͸ʩʮ͐ʇ੮˺̼੮̹ʮ˦ˌੴ੮
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͐ʩʇ੮ ̹˺ʇ͐ʮɻ੮ ̼͐ɘʁʮ͐ʮ˺˦੮ ̼ʇɻ˺ʡ˦ʮΈʇʁ੮ ˺˦ˑ;੮ ͐ʩʇ੮ Ӈ̼͐ͅ੮ ˺ʠ੮ ͐ʩʇͅʇੴ੮ ʇͷʇ˦੮ ʮ˦੮
ɻɘͅʇͅ੮͸ʩʇ˦੮͐ʩʇ੮ɘɻ͙͐ɘˑ੮ӈ˺͸ʇ̼੮͸ɘͅ੮ɘ˦˺͐ʩʇ̼੮ɻ˺ˑ˺͙ ੳ̼੮Ĕʩʇ˦੮͐ʩʇ੮Ĥʇ˦੮
monk Kudo asked Onitsura about the secret of composing haiku, 
Onitsura responded with this verse as if to say that one must write 
ʠ̼˺˚੮ɘ੮̹˺ͅʮ͐ʮ˺˦੮˺ʠ੮ʇͽ̹ʇ̼ʮʇ˦͐ʮɘˑ੮̼͙͐͐ʩʠ͙ˑ˦ʇͅͅ੮ફ˚ɘˌ˺͐˺બ੮̼ɘ͐ʩʇ̼੮͐ʩɘ˦੮
͐ʩ̼˺͙ʡʩ੮͐ʩʇ੮Ӈˑ͐ʇ̼੮˺ʠ੮̹˺ʇ͐ʮɻ੮ɻ˺˦ͷʇ˦͐ʮ˺˦ੳ੮ɕʮͅ੮ˌʮ˦ʁ੮˺ʠ੮ʮ˦ͅʮ͐ͅʇ˦ɻʇ੮˺˦੮ɘ੮
̼ʇˑɘ͐ʮͷʇ੮ͷʇ̼ʮͅʮ˚ʮˑʮ͙͐ʁʇ੮˺ͷʇ̼੮ɘ̼͐ʮӇɻʇ੮͸˺͙ˑʁ੮̼ʇ̼͐˺ɘɻ͐ʮͷʇˑ;੮ɺʇ੮ɻ̼ʇʁʮ͐ʇʁ੮
̹̼ʮ˚ɘ̼ʮˑ;੮͐˺੮"ɘͅʩ̱੮ɘ˦ʁ੮ʩʮͅ੮ͅɻʩ˺˺ˑੳૂ

白椿昨日の旅の遥かなる
shirotsubaki   kinō no tabi no   haruka naru

white camellia
yesterday’s journey
far away

Nakamura Teijo; trans. Fay Aoyagi  

Haiku poets have remarked the similarities between the white 
blossoms and the Moon:

山椿昼間の月の白さ哉
yama tsubaki   hiruma no tsuki no   shiro-sa kana

mountain camellia
the whiteness
of the day moon 

Masaoka Shiki; trans. C. Trumbull 

the faint shine
˺ʠ੮ɻɘ˚ʇˑˑʮɘ੮ɺ͙ʁͅ੮੷
winter moon 

Beverley George 

moonlight
only white camellias
remain 

Max Verhart 
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茶花の木間見せけり後の月
sazanka no   konoma misekeri   nochi no tsuki

Light shows between leaves
of the camellia bushes
before the full moon 

Ě˺ͅɘ੮"͙ͅ˺˦੶੮̼͐ɘ˦ͅੳ੮Ĕੳäੳ੮{ʇ̼͸ʮ˦੮
and Takako Lento  

Whiteness and light infuse even the interior of a blossom:

light
in the folds of the camellia
spring snow 

Hortensia Anderson 

äɘ˦ʁ̼ɘ੮äʮ˚̹ͅ˺˦੮ɘҰ̼ʇʡɘ͐ʇͅ੮͐ʩʇ੮ʠʇ˚ɘˑʇ੮ʮ˚ɘʡʇͅ੮˺ʠ੮͐ʩʇ੮ɺ̼ʮʡʩ͐੮{˺˺˦੮
and white camellias of spring to the color of her daughter’s prom 
dress:

camellia moon
ʮ˦੮̹ʮʇɻʇͅ੮˺˦੮͐ʩʇ੮ӈ˺˺̼
ʩʇ̼੮Ӈ̼͐ͅ੮ɺɘˑˑʡ˺͸˦੮

Sandra Simpson 

variegated pink
camellias dropping petals
         in sunshine and shade 

Nina A. Wicker 

寒椿力を入れて赤を咲く
kantsubaki   chikara o irete   aka o saku

Winter camellia
using all its strength
blooming red 

Masaoka Shiki; trans. John Brandi 
and Noriko Kawasaki Martinez 
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ɕʇ੮ɺˑ˺ͅͅ˺˚ͅ੮ɘ̼ʇ੮ͅ˺˚ʇ͐ʮ˚ʇͅ੮ɻ˺˚̹ɘ̼ʇʁ੮͐˺੮˺͐ʩʇ̼੮ͅʮ˚ʮˑɘ̼ˑ;੮ɻ˺ˑ˺̼ʇʁ੮
things:

赤い眼でぎょろっと睨む落ち椿
akai me de   gyorotto niramu   ochitsubaki

with red eyes
a fallen camellia
stares at me 

Uˌ͙;˺੮Ě˺ͅʩʮ˚͙̼ɘ੮
light in the attic —
camellias carved
in cinnabar 

Tish Davis 

old garden shop —
camellia petals fading
on rusty rebar 

Brent Partridge 

Occasionally both white and red camellias are mentioned in haiku:

赤い椿白い椿と落ちにけり
akai tsubaki   shiroi tsubaki   ochinikeri

ɕʇ੮̼ʇʁ
ɕʇ˦੮͐ʩʇ੮͸ʩʮ͐ʇ
#ɘ˚ʇˑˑʮɘ੮ӈ˺͸ʇ̼ͅ੮ʠʇˑˑੳ੮

nɘ͸ɘʩʮʡɘͅʩʮ੮Pʇˌʮʡ˺ʁ̱੶੮̼͐ɘ˦ͅੳ੮kɘ˚ʇͅ੮
Kirkup  

Foliage
Although botanists and gardeners may be impressed by the foliage 
of this perennial evergreen shrub, haiku poets seem barely to notice 
the shiny green leaves, even in wintertime. Exceptions such as these 
three mention foliage only in passing:
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落ちなんを葉にかかへたる椿かな
ochinan wo   ha ni kakaeatru   tsubaki kana

੮੮੮੮੮ɕʇ੮ɻɘ˚ʇˑˑʮɘ੮ӈ˺͸ʇ̼
Was going to fall,
     But it caught in its leaves. 

n͙̼˺;ɘ˦ɘʡʮ੮ äʩ̱ʩɘ੶੮ ̼͐ɘ˦ͅੳ੮ ÛੳPੳ੮
Blyth 

はき掃除してから椿散りにけり
hakisōji   shite kara tsubaki   chiri ni keri

Brushing the leaves, fell
A white camellia blossom
Into the dark well. 

äʩʮʁɘ੮Ěɘʩɘ੶੮̼͐ɘ˦ͅੳ੮nʇ˦˦ʇ͐ʩ੮Ěɘ͙ͅʁɘ੮

camellias
crimson among green leaves
south by shinkansen 

Giselle Maya 

Fragrance
Camellias are not generally noted for their fragrance:

such perfect beauty
those camellia blossoms
lacking only scent 

Maleti 

pollen on his nose
he tells me the camellia
has no fragrance 

Jerry Ball 
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But still,

the buddha
by camellias has
wide nostrils 

ai li 

Sound
rʮˌʇ͸ʮͅʇੴ੮ ˺˦ʇ੮ʁ˺ʇͅ ૄ˦͐ ੮ ͙͙ͅɘˑˑ;੮ ɘͅͅ˺ɻʮɘ͐ʇ੮ ɘ੮ӈ˺͸ʇ̼੮͸ʮ͐ʩ੮ ͅ˺͙˦ʁੴ੮ ɺ͙͐੮
ɻɘ˚ʇˑˑʮɘͅ੮ɘ̼ʇ੮ɘ˦੮ʇͽɻʇ̹͐ʮ˺˦ੳ੮ɕʇ੮ͅ˺ҭ੮͐ʩ͙˚̹ͅ੮˺ʠ੮͐ʩʇ੮ɺˑ˺ͅͅ˺˚ͅ੮ʠɘˑˑʮ˦ʡ੮
singly or in profusion is both a topic in itself as well as a contrast to 
the ambient sounds:

音なして畳へ落る椿かな
oto nashite   tatami e ochiru   tsubaki kana

ɕʇ੮ɻɘ˚ʇˑˑʮɘ੮ӈ˺͸ʇ̼
Fell on the tatami,
Making a sound. 

Kaya Shirao; trans. R.H. Blyth  

笠へぽっとり椿だった
kasa e pottori   tsubaki datta

ɕ͙˚̹੮˺˦੮˚;੮ʩɘ͐੮͸ɘͅ੮ɘ੮ɻɘ˚ʇˑˑʮɘ੮
îɘ˦ʇʁɘ੮ äɘ˦̱͐ˌɘ੶੮ ̼͐ɘ˦ͅੳ੮ Pʮ̼˺ɘˌʮ੮
Sato 

沓おとす音のみ雨の椿かな
kutsu otosu   oto nomi ame no   tsubaki kana

͸ʮ͐ʩ੮ͅʩ˺ʇͅ੮˺ҝ
only the sound of the rain
camellias 

Ě˺ͅɘ੮"͙ͅ˺˦ੴ੮̼͐ɘ˦ͅੳ੮#ੳ੮î̼͙˚ɺ͙ˑˑ੮



124 Frogpond 48:2

白椿落つる音のみ月夜かな
shirotsubaki   otsuru oto nomi   tsukiyo kana

All the evening the only sound,
ɕʇ੮ʠɘˑˑʮ˦ʡ
�ʠ੮͐ʩʇ੮͸ʩʮ͐ʇ੮ɻɘ˚ʇˑˑʮɘ੮ӈ˺͸ʇ̼ͅੳ੮

îɘˌɘˌ͙͸ɘ੮ Ûɘ˦ˌ̱੶੮ ̼͐ɘ˦ͅੳ੮ ÛੳPੳ੮
Blyth 

ぱちぱちと椿咲けり炭けぶる
pachi-pachi to   tsubaki saki keri  sumi keburi

snap and crackle
the camellia blooms
͐ʩʇ੮ɻ˺ɘˑ੮Ӈ̼ʇ੮ͅ˚˺ˌʇͅ੮

Kobayashi Issa; trans. David G. 
Lanoue 

cemetery —
silence, were it not
for the camellias 

Alan S. Bridges 

The Human Connection
Harold Henderson taught us that while haiku are essentially nature 
̹˺ʇ˚ͅੴ੮ ʮ˦੮ ͐ʩʇͅʇ੮ ͷʇ̼ͅʇͅ੮ ુ˦ɘ͙̼͐ɘˑ੮ ̹ʩʇ˦˺˚ʇ˦ɘ੮ ɘ̼ʇ੮ ͙ͅʇʁ੮ ͐˺੮ ̼ʇӈʇɻ͐੮
human emotions.” Camellias are invoked by poets for a variety of 
human-related emotions, concerns, and activities.

Love and Death: Camellias in Literature
Wikipedia notes several literary works in which camellias symbolize 
ˑ˺ͷʇ੮ ˺̼੮ ʁʇɘ͐ʩ੮ ˺̼੮ ɺ˺͐ʩੳ੮ɕʇ੮ ɺˑ˺ͅͅ˺˚ͅ੮ ʩɘͷʇ੮ ˚ɘˈ˺̼੮ ͅʮʡ˦ʮӇɻɘ˦ɻʇ੮ ʮ˦੮
�ˌʮ̼ɘ੮ n͙̼˺ͅɘ͸ɘૄͅ ੮ Ӈˑ˚ 椿三十郎੮ ફTsubaki Sanjūrōੴ੮ ુ৳ৰચĚʇɘ ચ̼�ˑʁ੮
Camellia,” or simply Sanjuro in the West) “likely due to their 
association with the concept of ‘a noble death’ in samurai culture.”  
Indian poet Rabindranath Tagore wrote a poem titled “Camellia” 
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about a woman named Kamala with whom the narrator became 
˺ɺͅʇͅͅʇʁੳ੮ ੮rɘ੮)ɘ˚ʇ੮ɘ͙ͽ੮#ɘ˚ʋˑʮɘͅ੮ફɕʇ੮rɘʁ;੮˺ʠ੮͐ʩʇ੮#ɘ˚ʇˑˑʮɘͅੴ੮˺̼੮
ͅʮ˚̹ˑ;੮#ɘ˚ʮˑˑʇબ੮ʮͅ੮ɘ੮˦˺ͷʇˑ੮ɘ˦ʁ੮͐ͅɘʡʇ੮̹ˑɘ;੮ɺ;੮�ˑʇͽɘ˦ʁ̼ʇ੮)͙˚ɘͅ੮Ӈˑͅ੮
that was later made into the opera La traviata by Giuseppe Verdi. 
ɕʇ੮͐ͅ˺̼;੮ʠ˺ˑˑ˺͸ͅ੮ɘ੮̼͐ɘʡʮɻ੮ˑ˺ͷʇ੮ɘҝɘʮ̼੮˺ʠ੮͐ʩʇ੮ɻ˺͙̼͐ʇͅɘ˦੮{ɘ̼ʡ͙ʇ̼ʮ͐ʇ੮
who is dying of consumption. Marguerite is nicknamed “the lady 
of the camellias,” as Wikipedia explains, “because she wears a red 
camellia when she is menstruating and unavailable for sex and a 
white camellia when she is available to her lovers.”

camellia sunset
the way she blushes
to say his name 

Carolyn Hall 

camellia heads
litter the lawn —
ɘ੮ˑ˺ͷʇ̼ૄͅ ੮͐ʮҝ੮

Anne Curran 

red camellias —
the assurance
of my breasts 

Fay Aoyagi 

the lady of the camellias is dying of breast cancer
James Kirkup 

Madame Camellia
a teabag discarded
in autumn leaves

Karen Hoy 

Old Age and Death
A red camellia
suddenly dropped in my path —
omen in winter 

James Kirkup 
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遠吠や腐れ腐るる落椿
̱ચɺ˺ʇ੮;ɘ੮੮੮ˌ͙ͅɘ̼ʇ੮ˌ͙ͅɘ̼͙̼͙੮੮੮˺ɻʩʮચ͙͐ͅɺɘˌʮ

a distant howl —
decayed and decaying,
fallen camellias 

Hashi Kanseki; trans. Masaya 
Saito and John Gribble  

かうがいも櫛も昔やちり椿
kōgai mo   kushi mo mukashi ya   chiritsubaki

Both hairpins and comb things of the past: fallen camellias
�˺Έɘ͸ɘ੮ õˌ̱ચ˦ʮ੶੮ ̼͐ɘ˦ͅੳ੮ Pʮ̼˺ɘˌʮ੮
Sato 

石としてきらめく墓や冬椿
ishi to shite   kirameku haka ya   fuyutsubaki

tombstone sparkling
as a stone —
winter camellias 

Kishimoto Naoki; trans. Fay 
Aoyagi 

ӈ˺ɘ͐ʮ˦ʡ੮ʮ˦੮͐ʩʇ੮̹˺˦ʁ
where the old woman drowned
red camellia heads 

Margaret Chula 

winter camellia
dressing
for mother’s funeral

Agus Maulana Sunjaya 
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camellia blooms
a toddler’s wobble
grave to grave 

Bill Cooper 

Promises, Promises

契らばや君は赤われ白椿
chirigaba ya   kimi wa aka ware  shirotsubaki

If we make a promise, you will become a red and white camellia
Masaoka Shiki; trans. C. Trumbull 

Mother says she’ll tell me everything red camellias
Ferris Gilli 

ͅ˺˚ʇ੮͸ʩʮ͐ʇ੮੷੮ͅ˺˚ʇ੮̼ʇʁ੮੷
fallen camellias
and my lies 

Fay Aoyagi 

low self esteem
the half-open camellia
ready to fall 

Hifsa Ashraf 

ɕʇ੮˦ʇ͸ɺ˺̼ ૄ˦ͅ ੮ʩɘ˦ʁ
brushes my breast —
white camellias 

Kathy Lippard Cobb 

͙̼͐˦ʮ˦ʡ੮͐ʩʮ̼͐ʇʇ˦੮੷
the camellia heavy
with buds 

Leonie Bingham 
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fallen camellia
the bruises under
her bridal veil 

Louise Hopewell 

Camellias Now
#ɘ˚ʇˑˑʮɘ੮ ʩɘʮˌ͙੮ ɻɘ˦੮ ʇͷʇ˦੮ɺʇ੮ ɘͅ੮ ɻ͙̼̼ʇ˦͐੮ ɘͅ੮ ͐˺ʁɘ;ૄͅ ੮ ʩʇɘʁˑʮ˦ʇͅੳ੮ɕʇ੮
Ӈ̼͐ͅ੮ ˺ʠ੮ ͐ʩʇͅʇੴ੮ ʠ˺̼੮ ʇͽɘ˚̹ˑʇੴ੮ ੮͸ɘͅ੮͸̼ʮ͐͐ʇ˦੮ ʮ˦੮ ͐ʩʇ੮ ɘҭʇ̼˚ɘ͐ʩ੮˺ʠ੮ ͐ʩʇ੮
Fukushima nuclear disaster:

無事ですと電話つながる夜の椿
buji desu to   denwa tsunagaru   yo no tsubaki

I’m alive, talking
˺˦੮͐ʩʇ੮̼ʇɻ˺˦˦ʇɻ͐ʇʁ੮̹ʩ˺˦ʇ੮੷
night camellia 

�ɘʡɘͅʇ੮ î̱ʡ˺੶੮ ̼͐ɘ˦ͅੳ੮ /˚ʮˌ˺੮
Miyashita and Michael Dylan Welch 

椿落つ謀反といふをふとおもふ
tsubaki otsu   muhon to iu o   futo omou

ɘ੮ɻɘ˚ʇˑˑʮɘ੮ʠɘˑˑͅ੮੷
my sudden thought
on ‘treason’ 

Taninaka Ryuko; trans. Fay Aoyagi 

blood red
the camelia I aim
at a passing soldier 

Geraldine Clinton Little 

missile warning:
more so
the white camellia 

Patrick Sweeney 
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white camellia
how we treat immigrants
now and then 

Carol Steele 

Politics and Geography
ɕʇ੮ ɻɘ˚ʇˑˑʮɘ੮ ʩɘͅ੮ ɺʇʇ˦੮ ɘ̹̹̼˺̹̼ʮɘ͐ʇʁ੮ ɘͅ੮ ɘ˦੮ ʇ˚ɺˑʇ˚੮ ʠ˺̼੮ ͷɘ̼ʮ˺͙ͅ੮
political movements. White camellias are a symbol of the women’s 
͙ͅҝ̼ɘʡʇ੮˚˺ͷʇ˚ʇ˦͐੮ ʮ˦੮�ʇ͸੮Ĥʇɘˑɘ˦ʁੴ੮͸ʩʮˑʇ੮ ʮ˦੮"̼ɘΈʮˑ੮ ͐ʩʇ੮ɻɘ˚ʇˑˑʮɘ੮
was a symbol of the abolitionist movement in the 1880s. On a more 
somber note, the Knights of the White Camelia was the name of a 
white supremacist organization similar to the Ku Klux Klan in the 
Southern U.S.A. in the late 1860s.

Izu Oshima, an island in Japan, is renowned for its camellias and 
holds an annual festival, Tsubaki Matsuri, from January to March.  
ɕʇ੮ɻɘ˚ʇˑˑʮɘ੮ʮͅ੮͐ʩʇ੮͐ͅɘ͐ʇ੮ӈ˺͸ʇ̼੮˺ʠ੮�ˑɘɺɘ˚ɘੴ੮ɘ˦ʁ੮ɘ͐੮ˑʇɘ͐ͅ੮ͅʇͷʇ˦੮õੳäੳ੮
ɻʮ͐ʮʇͅ੮ɻɘˑˑ੮͐ʩʇ˚ͅʇˑͷʇͅ੮ુ#ɘ˚ʇˑˑʮɘ੮#ʮ͐;ੳૂ ੮ɕʇ੮ͅˑ˺ʡɘ˦੮˺ʠ੮ɘ੮ɻʮ͐;੮˦˺̼͐ʩʇɘ͐ͅ੮
of Los Angeles is “Temple City, Home of Camellias,” and it is well-
ˌ˦˺͸˦੮ʠ˺̼੮ʮ͐ͅ੮ɘ˦˦͙ɘˑ੮#ɘ˚ʇˑˑʮɘ੮Hʇ͐ͅʮͷɘˑੳ੮੮ɕʇ੮˚͙ɻʩ੮ʇ͐ͅʇʇ˚ʇʁ੮̹˺ʇ͐੮
and haiku organizer Deborah P Kolodji, who died in 2024, was a 
̼ʇͅʮʁʇ˦͐੮˺ϲ੮îʇ˚̹ˑʇ੮#ʮ͐;ੳ੮�˚˺˦ʡ੮ʩʇ̼੮ʩɘʮˌ͙੮͸ʇ੮Ӈ˦ʁ੮͐ʩʇͅʇ

drooping camellias
ͅʩʇ੮ʁʇɻʮʁʇͅ੮͐˺੮ɻ͙͐੮˺ҝ
͐ʩʇ੮ˑ˺ͷʇ੮ɘҝɘʮ̼੮

fallen camellia
  all my hopes
         for us 

away from all
I’ve ever known
fallen camellia 
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1A Field Guide to North American Haiku is a long-term project along the 
lines of a haiku encyclopedia-cum-saijiki, a selection of the best haiku in 
English arranged by topic and illustrating what it is about a given topic 
that attracts poets to write. When complete, the Field Guide project will 
comprise multiple thick volumes keyed to the several topics in traditional 
kɘ̹ɘ˦ʇͅʇ੮ ͅɘʮˈʮˌʮ੮ ફʩɘʮˌ͙੮ ɘˑ˚ɘ˦ɘɻͅબ੮ ɘ˦ʁ੮ Ĕʇ͐ͅʇ̼˦੮ ɻ˺͙˦͐ʇ̼̹ɘ̼͐ͅੴ੮ ˦˺͐ɘɺˑ;੮
Ĕʮˑˑʮɘ˚੮kੳ੮PʮҰʮ˦ͅ˺˦ૄͅ ੮Pɘʮˌ͙੮Ĕ˺̼ˑʁੵ੮�˦੮U˦͐ʇ̼˦ɘ͐ʮ˺˦ɘˑ੮Ø˺ʇ̼͐;੮�ˑ˚ɘ˦ɘɻ੮
ફৱ৹৹৶બੳ੮ ɕʇͅʇ੮ ͐˺̹ʮɻͅ੮ ɘ̼ʇ੮ äʇɘͅ˺˦ੴ੮ äˌ;੮ ૟੮ /ˑʇ˚ʇ˦͐ͅੴ੮ rɘ˦ʁͅɻɘ̹ʇੴ੮ Øˑɘ˦͐ͅੴ੮
�˦ʮ˚ɘˑͅੴ੮P͙˚ɘ˦੮�ҝɘʮ̼ͅੴ੮ɘ˦ʁ੮�ɺͅʇ̼ͷɘ˦ɻʇͅੳ੮ɕʇ੮ʩɘʮˌ͙੮ʮ˦੮͐ʩʮͅ੮ʇͅͅɘ;੮ɘ̼ʇ੮
taken from my Haiku Database, currently containing more than 570,000 
entries, and selected from about a thousand haiku about camellias. 
#̼ʮ͐ʮή͙ʇ੮ ɘ˦ʁ੮ ͙ͅҰʇ͐ͅʮ˺˦ͅ੮ ˺ʠ੮ ͐ʩʮͅ੮ ɘ̼͐ʮɻˑʇ੮ ˺̼੮ ͐ʩʇ੮ Hʮʇˑʁ੮I͙ʮʁʇ੮ ̹̼˺ˈʇɻ͐੮ ɘ̼ʇ੮
warmly invited; please comment by email to cptrumbull\at\comcast.net.
2/ʁʮ͐ʇʁ੮ͅˑʮʡʩ͐ˑ;੮ ʠ̼˺˚੮ુɕʇ੮"ʇɘ͙͐ʮʠ͙ˑ੮#ɘ˚ʇˑˑʮɘ੮Hˑ˺͸ʇ̼ੵ੮�੮H͙ˑˑ੮I͙ʮʁʇ੮˺˦੮
Ĕʩɘ͐੮Ě˺͙੮äʩ˺͙ˑʁ੮n˦˺͸ੴૂ ੮ɕ͙̼ͅʁੳ੮͸ʇɺͅʮ͐ʇੴ੮k͙˦ʇ੮৴ੴ੮৲ৰ৲৴ੵ੮ʩ̹͐͐ͅੵઃઃ͐ʩ͙̼ͅʁੳ
ɻ˺˚ઃɘ̼͐ʮɻˑʇͅઃɻɘ˚ʇˑˑʮɘચӈ˺͸ʇ ੳ̼
3Gabi Greve, ed., World Kigo Database.
4Lanoue, Haiku of Kobayashi Issa website.
5P˺̼ʮˌʮ̼ʮ੮ nɘ͙͐ͅʩʮ̼˺ੴ੮ äʩɘˌ͙͐˺̼ʮ੮ ˦˺੮ ˚ʮɻʩʮ੮ ફુU˦ɻʩ͸˺̼˚੮ Û˺ɘʁੴૂ ੮ ৲ৰৱ৸બ੶੮
English version in Fay Aoyagi, ed., Blue Willow Haiku World, February 
8, 2019.
6From Richard Gilbert, “Hoshinaga Fumio: Selected Haiku from 
n͙˚ɘͅ˺ચPɘੴૂ ੮{˺ʁʇ̼˦੮Pɘʮˌ͙੮৳৵ੵ৳੮ફ�͙͙͐˚˦੮৲ৰৰ৴બੳ
7Matsuyama Municipal Shiki-Kinen Museum, Shiki haiku database, 
Winter 0732; English version by Charles Trumbull, 2025, unpublished.
8äɘ˦̱͐ˌɘੴ੮Ĕɘˑˌʮ˦ʡ੮ɺ;੮{;੮äʇˑʠ੮�ʡɘʮ˦੮ફ৲ৰৱৱબੳ
9Lanoue, Haiku of Kobayashi Issa website.
10Lanoue, Haiku of Kobayashi Issa website.
11Pɘ͐͐˺̼ʮ੮#ʩʮˌɘʇੴ੮ʮ˦੮PU੮Pɘʮˌ͙੮U˦͐ʇ̼˦ɘ͐ʮ˺˦ɘˑ੮৷৳੮ફ�˺ͷʇ˚ɺʇ̼੮৲ৰৰ৷બੳ੮/˦ʡˑʮͅʩ੮
retranslation by Charles Trumbull, 2025, unpublished.
12Santo Ikkoku, Japanese original not found; English version in Zoe 
äɘͷʮ˦ɘੴ੮ ʇʁੳੴ੮ Pɘʮˌ͙ੵ੮ ɕʇ੮ ˑʇɘͷʇͅ੮ ɘ̼ʇ੮ ɺɘɻˌ੮ ˺˦੮ ͐ʩʇ੮ ̼͐ʇʇચU˦͐ʇ̼˦ɘ͐ʮ˺˦ɘˑ੮
�˦͐ʩ˺ˑ˺ʡ;੮ફ৲ৰৰ৲બੳ
13Ûɘˑ̹ʩ੮�ੳ੮"ʇˑˑɘͅੴ੮ʮ˦੮{˺ʁʇ̼˦੮Pɘʮˌ͙੮ৱ৴ੵ৲੮ફä͙˚˚ʇ̼੮ৱ৹৸৳બੳ
14Ĕʮˑˑʮɘ˚੮�ʮ˦˦ʮͅ੮Ø˺̼͐ʇ̼ੴ੮̼͐ɘ˦ͅੳ੮ɘ˦ʁ੮ɻ˺˚̹ੳ੮�੮Ěʇɘ̼੮˺ʠ੮kɘ̹ɘ˦ʇͅʇ੮/̹ʮʡ̼ɘ˚ͅੳ੮
London: Henry Frowde, Oxford University Press, 1911.
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15Matsuyama Municipal Shiki-Kinen Museum, Shiki haiku database, 
ä̹̼ʮ˦ʡ੮৴৳৳৲੶੮/˦ʡˑʮͅʩ੮ͷʇ̼ͅʮ˺˦੮ʮ˦੮ÛੳPੳ੮"ˑ;͐ʩੴ੮Pɘʮˌ͙੮৲ੵ੮ä̹̼ʮ˦ʡ੮ફৱ৹৵ৰબੳ
16äʩʮˌʮੴ੮ʠ̼˺˚੮#ʮʁ੮#˺̼˚ɘ˦ੴ੮̼͐ɘ˦ͅੳ੮rʮ͐͐ˑʇ੮/˦˺͙ʡʩ੮ફৱ৹৹ৱબੳ
17{ʮ˚ʮ੮�ʩʇ̼˦ੴ੮ʮ˦੮{˺ʁʇ̼˦੮Pɘʮˌ͙੮৴৹ੵ৲੮ફä͙˚˚ʇ̼੮৲ৰৱ৸બ
18nɘ̱͐੮ ṉˈ͙ੴ੮ ʮ˦੮ Iʇ˦ʁɘʮ੮ Pɘʮˌ͙੮ n;̱ˌɘʮੴ੮ Pɘʮˌ͙੮ õ˦ʮͷʇ̼ͅʇ੮ ʠ˺̼੮ ͐ʩʇ੮ ৲ৱ͐ͅ੮
#ʇ˦͙̼͐;੮ફ৲ৰৰ৸બ੶੮/˦ʡˑʮͅʩ੮ͷʇ̼ͅʮ˺˦੮ɺ;੮)ɘͷʮʁ੮"͙̼ˑʇʮʡʩ੮ʇ͐੮ɘˑੳ
19�ˌ͙͐ɘʡɘ͸ɘ੮ Û;ͳ˦˺͙ͅˌʇੴ੮ ʮ˦੮{ɘˌ˺͐˺੮ õʇʁɘੴ੮ ɻ˺˚̹ੳ੮ ɘ˦ʁ੮ ̼͐ɘ˦ͅੳੴ੮{˺ʁʇ̼˦੮
kɘ̹ɘ˦ʇͅʇ੮Pɘʮˌ͙ੵ੮�˦੮�˦͐ʩ˺ˑ˺ʡ;੮ફৱ৹৷৶બੳ
20ÛੳPੳ੮"ˑ;͐ʩੴ੮Pɘʮˌ͙੮৲ੵ੮ä̹̼ʮ˦ʡ੮ફৱ৹৵ৰબ.
21Seisensui, in Makoto Ueda, comp. and trans., Modern Japanese Haiku: 
�˦੮�˦͐ʩ˺ˑ˺ʡ;੮ફৱ৹৷৶બੳ
22Toshiharu Oseko, Basho’s Haiku, I:200.
23"ɘͅʩ̱ੴ੮ʮ˦੮kɘ˦ʇ੮Ûʇʮɻʩʩ˺ˑʁੴ੮�ˑʁ੮Ø˺˦ʁੵ੮"ɘͅʩ˺ૄͅ ੮ફɘˑ˚˺͐ͅબ੮ৱੴৰৰৰ੮Pɘʮˌ͙ੳ
24"ɘʮͅʩʮ͙͐ͅੴ੮ʮ˦੮ÛੳPੳ੮"ˑ;͐ʩੴ੮Pɘʮˌ͙੮৲ੵ੮ä̹̼ʮ˦ʡ੮ફৱ৹৵ৰબੳ
25#ʩʮ;˺ચ˦ʮੴ੮ʮ˦੮îɘʁɘͅʩʮ੮Ěɘ˚ɘ˦ʇੴ੮ɻ˺˚̹ੳੴ੮#ʩʮ;˺ચk˺ૄͅ ੮Pɘʮˌ͙੮äʇɘͅ˺˦ͅ੮ફৱ৹৹৶બੳ
26#ʩʮ;˺ચ˦ʮੴ੮ʮ˦੮îɘʁɘͅʩʮ੮Ěɘ˚ɘ˦ʇੴ੮ɻ˺˚̹ੳੴ੮#ʩʮ;˺ચk˺ૄͅ ੮Pɘʮˌ͙੮äʇɘͅ˺˦ͅ੮ફৱ৹৹৶બੳ
27"͙ͅ˺˦੮ʩɘʮˌ͙ͅʩͳ੮ફৱ৹৳৵બ੮৵ચĩîU੶੮/˦ʡˑʮͅʩ੮ͷʇ̼ͅʮ˺˦੮ʮ˦੮ä͐ʇ̹ʩʇ˦੮�ʁʁʮͅͅੴ੮ʇʁੳੴ੮�੮
Pɘʮˌ͙੮Iɘ̼ʁʇ˦੮ફৱ৹৹৶બੳ
28Ě˺ͅʩʮ˦˺ੴ੮Pɘʮˌ͙੮äɘˌ͙̼ɘ੮ફৱ৹৹৲બ੶੮/˦ʡˑʮͅʩ੮ͷʇ̼ͅʮ˺˦੮ɺ;੮kɘɻˌ੮ä͐ɘ˚˚ੳ
29"͙ͅ˺˦੮ʩɘʮˌ͙ͅʩͳ੮ફৱ৹৳৵બ੮৵ચĩîU੶੮/˦ʡˑʮͅʩ੮ͷʇ̼ͅʮ˺˦੮ʮ˦੮ä͐ʇ̹ʩʇ˦੮�ʁʁʮͅͅੴ੮H͙˚ʮˌ˺੮
Ěɘ˚ɘ˚˺͐˺ੴ੮ɘ˦ʁ੮�ˌʮ̼ɘ੮Ěɘ˚ɘ˚˺͐˺ੴ੮ʇʁੳ੮ɘ˦ʁ੮̼͐ɘ˦ͅੳੴ੮Pɘʮˌ͙ੵ੮�˦੮�˦͐ʩ˺ˑ˺ʡ;੮
˺ʠ੮kɘ̹ɘ˦ʇͅʇ੮Ø˺ʇ˚ͅ੮ફ৲ৰৰ৹બੳ
30ÛੳPੳ੮"ˑ;͐ʩੴ੮Pɘʮˌ͙੮৲ੵ੮ä̹̼ʮ˦ʡ੮ફৱ৹৵ৰબ੮ફ͐ ʩʇ੮Ӈ̼͐ͅ੮˺ʠ੮͐͸˺੮̼͐ɘ˦ͅˑɘ͐ʮ˺˦ͅ੮ʮ˦੮͐ʩʮͅ੮
volume).
31îɘˌɘʩɘ੮äʩ͙ʡ;̱ੴ੮ʮ˦੮P˺ͅʩʮ˦˺੮î͙ͅ˦ʇʩʮˌ˺੮ɘ˦ʁ੮�ʁ̼ʮɘ˦੮Øʮ˦˦ʮ˦ʡ͐˺˦ੴ੮îɘˌɘʩɘ੮
äʩ͙ʡ;̱ੴ੮äʇˑʇɻ͐ʇʁ੮Pɘʮˌ͙੮ફ৲ৰৰ৳બੳ
32nɘ̱͐੮ṉˌ˺ੴ੮ʇʁੳੴ੮H˺͙̼੮äʇɘͅ˺˦ͅੵ੮Pɘʮˌ͙੮�˦͐ʩ˺ˑ˺ʡ;੮#ˑɘͅͅʮӇʇʁ੮ɺ;੮äʇɘͅ˺˦੮
Ĕ˺̼ʁͅ੮ʮ˦੮/˦ʡˑʮͅʩ੮ɘ˦ʁ੮kɘ̹ɘ˦ʇͅʇ੮ફৱ৹৹ৱબੳ੮kɘ̹ɘ˦ʇͅʇ੮˺̼ʮʡʮ˦ɘˑ੮˦˺͐੮ʠ˺͙˦ʁੳ
33{ʮ͙̼ɘ੮ Ě͙Έ͙̼͙ੴ੮ ʮ˦੮ nɘ̱͐੮ ṉˌ˺ੴ੮ ʇʁੳੴ੮ �੮ Pʮʁʁʇ˦੮ Ø˺˦ʁੵ੮ �˦͐ʩ˺ˑ˺ʡ;੮ ˺ʠ੮
{˺ʁʇ̼˦੮Pɘʮˌ͙੮ફৱ৹৹৶બੳ
34Lanoue, Haiku of Kobayashi Issa website.
35P˺ͅʩʮ˦˺੮î͙ͅɺɘˌʮੴ੮ʮ˦੮ṉˌ˺੮nɘ̱͐ੴ੮ʇʁੳੴ੮�੮Pʮʁʁʇ˦੮Ø˺˦ʁ੮ફৱ৹৹৶બੳ
36�ˌ͙;ɘ˚ɘੴ੮Hͳͅʇ˦੮ફુ"ɘˑˑ˺˺˦ੴૂ ੮৲ৰৰ৷બ੶੮/˦ʡˑʮͅʩ੮ͷʇ̼ͅʮ˺˦੮ʮ˦੮Hɘ;੮�˺;ɘʡʮੴ੮ʇʁੳੴ੮
Blue Willow Haiku World, April 9, 2009.
37Shiki, Matsuyama Municipal Shiki-Kinen Museum, Shiki haiku 
database, Spring 4338. English version by Charles Trumbull, 2025 



132 Frogpond 48:2

unpublished.
38David G. Lanoue, Haiku of Kobayashi Issa website.
 39David G. Lanoue, Haiku of Kobayashi Issa website.
40#ˑʇ˚ʇ˦͐੮P˺;͐੮ફî˺ʩˌ˺બੴ੮ʮ˦੮�˚ʇ̼ʮɻɘ˦੮Pɘʮˌ͙੮ৱੵ৲੮ફৱ৹৶৳બੳ
41Pɘͅʇʡɘ͸ɘੴ੮ H͙ˈʮ੮ ફ৲ৰৰ৹બ੶੮ /˦ʡˑʮͅʩ੮ ͷʇ̼ͅʮ˺˦੮ɺ;੮îɘ˦ɘˌɘ੮nʮ˚ʮ;˺੮ ɘ˦ʁ੮)ɘͷʮʁ੮
"͙̼ˑʇʮʡʩ੮ʮ˦੮ુɕʇ੮Pɘʮˌ͙੮˺ʠ੮Pɘͅʇʡɘ͸ɘ੮nɘʮੴ੮{˺ʁʇ̼˦੮Pɘʮˌ͙੮৴৲ੵ৳੮ફ�͙͙͐˚˦੮
2011)
42"͙ͅ˺˦੮ʩɘʮˌ͙ͅʩͳ੮ફৱ৹৳৵બ੮৳ઝĩîU੶੮̼͐ɘ˦ͅੳ੮Ĕੳäੳ੮{ʇ̼͸ʮ˦੮ɘ˦ʁ੮îɘˌɘˌ˺੮rʇ˦͐˺ੴ੮
#˺ˑˑʇɻ͐ʇʁ੮Pɘʮˌ͙੮˺ϲ੮Ě˺ͅɘ੮"͙ͅ˺˦੮ફ৲ৰৱ৳બ.
 43Hortensia Anderson, in Shiki Internet Kukai, April 9, 2000.
 44äɘ˦ʁ̼ɘ੮äʮ˚̹ͅ˺˦ੴ੮ʮ˦੮n˺ˌɘˌ˺੮ৱৱ੮ફ৲ৰৰ৹બੳ
 45�ʮ˦ɘ੮�ੳ੮Ĕʮɻˌʇ̼ੴ੮ʮ˦੮P͙˚˚ʮ˦ʡɺʮ̼ʁ੮৸ੵ৴੮ફk͙˦ʇ੮ৱ৹৹৸બੳ
46Matsuyama Municipal Shiki-Kinen Museum, Shiki haiku database, 
Winter 3861; English version in John Brandi and Noriko Kawasaki 
{ɘ̼͐ʮ˦ʇΈੴ੮�੮P˺͙ͅʇ੮ɺ;੮U͐ͅʇˑʠੵ੮äʇˑʇɻ͐ʇʁ੮Pɘʮˌ͙ੵ੮{ɘͅɘ˺ˌɘ੮äʩʮˌʮ੮ફ৲ৰৱ৷બੳ
47Uˌ͙;˺੮Ě˺ͅʩʮ˚͙̼ɘੴ੮)ʇͅʇ̼͐੮Û˺ͅʇ੮ફ৲ৰৰ৲બੳ
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