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almost Christmas
U੮ɻ˺͙˦͐੮͐ʩʇ੮ˑʇɘӈʇͅͅ੮̼͐ʇʇͅ

no matter the lash
I’ll return my arms—
˺˦ʇ੮Ӈ˦ɘˑ੮ʡ˺˺ʁɺ;ʇ

To further ground these poems in reality, Smith pairs every 
ͅʇή͙ʇ˦ɻʇ੮͸ʮ͐ʩ੮ɘ˦੮ɘɻ͙͐ɘˑ੮ʠ͙ʡʮ͐ʮͷʇ੮ɘʁͷʇ̼͐ʮͅʇ˚ʇ˦͐੮ʠ̼˺˚੮͐ʩʇ੮H̼ʇʇʁ˺˚੮
˺˦੮ ͐ʩʇ੮{˺ͷʇ੮ ʁɘ͐ɘɺɘͅʇੳ੮ɕʇͅʇ੮ ̼ʇɻ˺̼ʁͅ੮ ˺ʠ੮ ʩʮ͐ͅ˺̼;ੴ੮ ˺ʠ੮͸ʩʮɻʩ੮ ͐ʩʇ̼ʇ੮
are thousands, provide the perspectives of slave-owners as a vile, 
dehumanizing contrast to the voices Smith summons in her poems. 

Runagate is a complex literary masterwork. As a document of 
research, it provides a very human voice to an easily abstracted 
or theorized shame of United States history. As literature, it is 
unfortunately necessary. Smith celebrates forgotten heroes, some 
͸ʩ˺੮˚ɘ;੮ʩɘͷʇ੮˦˺੮͐ͅ˺̼;੮˺̼੮ͷ˺ʮɻʇ੮ˑʇҭ੮ɺʇ;˺˦ʁ੮͐ʩ˺ͅʇ੮͐ʩɘ͐੮ͅʩʇ੮ɻ̼ʇɘ͐ʇʁੳ੮
Still, there is an authenticity that permeates this collection, an 
ɘ˦͐ʩ˺ˑ˺ʡʮΈʇʁ੮ ɻʩ˺ʮ̼੮ ˺ʠ੮ ͙˦ʮή͙ʇ੮ ͷ˺ʮɻʇͅ੮ ͸ʮ͐ʩ੮ ɘ੮ ɻ˺˚˚˺˦੮ ʩʮ͐ͅ˺̼;੮
and experience, all singing a hymn to freedom. To ground this 
book in the contemporary, Smith bookends her collection with 
͐͸˺੮ ʩɘʮɺ͙˦ੴ੮ ɺ˺͐ʩ੮ ˺ʠ੮ ͸ʩʮɻʩ੮ ɘ̼ʇ੮ ɘɻʩʮ˦ʡˑ;੮ ̹ʇ̼ͅ˺˦ɘˑ੮ ;ʇ͐੮ ʁʇӇɘ˦͐ˑ;੮
resolute, illuminating parallels between the weight of history and 
͐ʩʇ੮ɻ͙̼̼ʇ˦͐੮ͅ˺ɻʮ˺ચ̹˺ˑʮ͐ʮɻɘˑ੮ɻˑʮ˚ɘ͐ʇੳ੮ɕʮͅ੮ɺ˺˺ˌ੮ ʮͅ੮ɘˑˑ੮ɺ͙͐੮̼ʇή͙ʮ̼ʇʁ੮
reading for anyone interested in contemporary English language 
haiku and tanka. Beyond that, anyone interested in history and the 
˺˦ʡ˺ʮ˦ʡ੮Ӈʡʩ͐੮ ʠ˺̼੮ ʠ̼ʇʇʁ˺˚ੴ੮ʇή͙ɘˑʮ͐;ੴ੮ɘ˦ʁ੮ͅ˺ɻʮɘˑ੮ ˈ͙͐ͅʮɻʇ੮ ʮ˦੮ ͅ˺ɻʮʇ͐;੮
͸ʮˑˑ੮ɺʇ˦ʇӇ͐੮ʠ̼˺˚੮̼ʇɘʁʮ˦ʡ੮͐ʩʮͅ੮ɻ˺ˑˑʇɻ͐ʮ˺˦ੳ�� 

REVIEWED BY ALLYSON WHIPPLE

The San Franciso Haiku Anthology: Volume 2 edited by Susan 
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The San Francisco Haiku Anthology: Volume 2 is an anthology 
that builds on its 1992 predecessor, with the goal of showcasing 
the ongoing developments of Bay Area haiku over the last 32 
years. Starting in 2022, the editors spent two years building this 
anthology, nearly doubling the number of included poets. While 
not all of the original 57 poets make a repeat appearance, the 94 
that make up this new edition showcases a wide range of the haiku 
being produced in San Francisco, bringing forth newer poets 
while honoring more established voices. At 250 pages, this is a 
substantial anthology, with every poem contributing to the whole. 
Uʠ੮;˺͙੮ӈʮ̹̹ʇʁ੮͐ʩ̼˺͙ʡʩ੮˚;੮ɻ˺̹;ੴ੮;˺ ૄ͙ʁ੮ɺʇ੮ʩɘ̼ʁચ̹̼ʇͅͅʇʁ੮͐˺੮Ӈ˦ʁ੮ɘ੮
page in which I did not leave a heart next to a poem that moved 
me. 

the empty honey bear
still stands on his head—
ɘ͙͙͐˚˦੮ʇή͙˦ʮ˺ͽ

Roger Abe

the dogs
shake it loose
summer sea

Alison Woolpert

ή͙ɘ̼ɘ˦͐ʮ˦ʇઝ
the sound of a rose petal
dropping to the table

d.f. tweney

piano bar
the tip glass full
of morning light

Jeremy Pendrey
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The San Franciso Haiku Anthology: Volume 2 is certainly a must 
for fans of the original 1992 work, as well as anyone invested in 
studying and collecting the work of a particular region. If you’re 
planning to attend the 2025 Haiku North America Conference in 
San Francisco this year and you’re newer to haiku, this anthology 
is an excellent way to familiarize yourself with some of the poets 
;˺͙੮͸ʮˑˑ੮ ˑʮˌʇˑ;੮˚ʇʇ͐ੳ੮ ફU੮ ̹ˑɘ˦੮ ͐˺੮ ɺ̼ʮ˦ʡ੮˚;੮ ɻ˺̹;੮͸ʮ͐ʩ੮˚ʇ੮ ʠ˺̼੮ ͐ʩʇ੮
poets to sign.) But even if you are not focused on the Bay Area 
as a source of interest, or preparing for HNA, the poems in this 
ɘ˦͐ʩ˺ˑ˺ʡ;੮ɘ̼ʇ੮˺ʠ੮͙ͅɻʩ੮ʩʮʡʩ੮ή͙ɘˑʮ͐;੮͐ʩɘ͐੮U੮͸˺͙ˑʁ੮̼ʇɻ˺˚˚ʇ˦ʁ੮ʮ͐੮͐˺੮
ɘ˦;˺˦ʇੳ੮ɕʮͅ੮ʮͅ੮˦˺͐੮ɘ੮˦˺ͷʇˑ͐;੮ʡʮҭ੮ɺ˺˺ˌ੶੮͐ʩʇ੮ɻʮ͐;੮˺ʠ੮äɘ˦੮H̼ɘ˦ɻʮͅ˺੮ʮͅ੮
˚˺̼ʇ੮˺ʠ੮ɘ˦੮ʮ˚̹ˑʮɻʮ͐੮̹̼ʇͅʇ˦ɻʇ੮͐ʩɘ˦੮ɘ˦੮ʇͽ̹ˑʮɻʮ͐੮˺˦ʇੳ੮Ě˺ ͙੮ɻɘ˦੮ʇ˦ˈ˺;੮
and learn from these haiku no matter where you live. ��

REVIEWED BY NICHOLAS KLACSZANSKY

Memo to Warhol: A Collaboration of Art & Haiku in Color by Robert 
/̹͐ͅʇʮ˦੮ફʩɘʮˌ͙બ੮ɘ˦ʁ੮/ʁ੮{ɘ̼ˌ˺͸ͅˌʮ੮ફɘ̼͐બੳ੮ફäʇˑʠચ̹͙ɺˑʮͅʩʇʁੵ੮৲ৰ৲৳બੳ੮ৱ৳৵੮
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�ͅ੮ɘ੮ʠɘ˦੮˺ ϲ੮Ĕɘ̼ʩ˺ˑૄͅੴ੮̊ ;੮ʮ˦͐ʇ̼ʇ͐ͅ੮ʮ˦੮͐ ʩʮͅ੮ɻ˺ˑˑʇɻ͐ʮ˺˦੮͸ɘͅ੮ʮ˚˚ʇʁʮɘ͐ʇˑ;੮
captured. I see the comparison between the art of Markowski and 
Warhol: both are bright and colorful, but Markowski leans more 
͐˺͸ɘ̼ʁ੮͐ʩʇ੮ɘɺ̼͐ͅɘɻ͐ੳ੮ɕʇ੮ˑʮ˦ˌͅ੮ɺʇ͐͸ʇʇ˦੮͐ʩʇ੮ɘ̼͐੮ɘ˦ʁ੮̹˺ʇ˚ͅ੮ɘ̼ʇ੮ɻˑʇɘ̼੮
yet subtle. I was disappointed, though, that some of the images of 
the art in the book are pixelated and not sharp. Perhaps this was 
the intention of the artist as an aesthetic, but I am not sure.

I found many of the haiku personable, witty, and inventive. An 
ʮˑˑ͙̼͐ͅɘ͐ʮ˺˦੮ ˺ʠ੮ ɘ੮ ʩɘʮˌ͙੮ ͐ʩɘ͐੮ ʇ˦ɻ˺˚̹ɘͅͅʇͅ੮ ͐ʩʇͅʇ੮ ͐ʩ̼ʇʇ੮ ή͙ɘˑʮ͐ʮʇͅ੮ ʮͅ੮
this one:

bronc buster —
ͅˑʮʁʮ˦ʡ੮˺ҝ੮͐ʩʇ੮͐ͅ˺̼;ˑʮ˦ʇ੮

I wake up


