


English. It becomes a version too, a version of the whole ex-
perience which the three versions of the poem, each with their
distinctive kire moments, co-create. Thus the author of the
English haiku is both problematised and subsumed into some
larger dimension, the larger haiku that echoes over the whole
experience. If there is any flaw, it is typographical. For some
reason the German was neglected. “Geistes” should have
been added at the end of the haiku on page 103, something
like heiss should complete the poem on page 61, on page 89
“nichs” should be nichts, and bediirfni should end in ‘s.” De-
spite such flaws, the book constitutes a superb addition to any
library of haiku.

Editors’ Note: E.D. Blodgett is Professor Emeritus of the
University of Alberta at Edmonton. Dr. Blodgett is the author
of seventeen books of poetry among which Apostrophe won
the Canadian Governor General’s Award for Poetry in 1996.
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Abe, K., Ichino, K., Ito, T., et al. (eds.). The Haiku Universe
for the 21st Century: Japanese/English JAPANESE HAIKU
2008. Tokyo: Modern Haiku Association, 2008, 216 pp., per-
fect softbound, 5 1/2/ x 8 1/2. ISBN 978-4-8161-0712-2, 25
USD (no checks) <6-5-4 Kairaku Building, Soto kanda Chi-
yoda-ku, Tokyo, Japan 101-0021>.

By Brent Partridge, California

More than just a bilingual anthology, this book also includes
“A Brief History of Modern Haiku.” The anthology is the work
of more than 245 modern and contemporary (born since 1945)
poets. It’s arranged historically and divided into sections titled
“Pioneers,” “Promoters,” “Challengers,”and “Kaleidoscope.”
Though this volume has a number of tiny mistakes in its Eng-
lish translation, none of them disturb the enjoyment of the
truly great haiku. A wide and egalitarian overview of the field
is provided, pointing the way to possible further translation of
the works of these writers. The success achieved by so many
to expand haiku in unique ways— is striking. The principle of
juxtaposition alone is explored in most transformative ways.
The writers’ thrusts of innovative style are closely revealed.

Here are two examples from each of the four sections . . .
Pioneers

Poling along
right in the middle
of the moon

Seisensui Ogiwara (1884-1976)

In my usual clothes
and my usual state of mind—
peach blossoms

Ayako Hosomi (1909-1981)
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Promoters

Fluffy snowflakes —
quietly the hours
begin to dance

Sumio Mori (1919- )

Placing the new year
on a set of scales—
they stay quite still

Michi Shibuya (1926- )

Challengers

Yourself and me:
everything has been frozen
to a rosy hue

Ryii Yotsuya (1958- )
In the evening sky

for cats in love
a castle tower

Reona Takayama (1968- )
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Kaleidoscope

Every so often
it mutters an archaic word:
the toad

Shijiakara Iwashita (1913-2006)

On a pilgrimage to space
force all the stars
to pray

Hitoshi Hashiguchi (1956- )

Both the poems in the historical section and those in the an-
thology offer valuable inspiration to haiku writers in our in-
creasingly competitive creative lives.

Briefly Reviewed

by George Swede, Ontario

Buettner, M. Seeing It Now: Haiku & Tanka (Intro. by H.F.
Noyes). Red Wing, MN: Red Dragonfly Press, 2008, 47 pp.,
perfect softbound, 5 x 8. ISBN 978-1-890193-85-0, 15 USD
<www.reddragonflypress.org>. Of Marjorie Buettner’s 72 in-
cluded poems, 43 are haiku. Most of the latter will resonate
for the reader: this spring night . . . / suddenly my desires / are
very simple and unraveling back / to the lost stitch / autumn
loneliness.

de Gruttola, R., Evans, J., & Klein, K. (eds.). wind flow.
Boston: Aether Press, 2008, 66 pp., perfect softbound, 5.5
x 8.5. No ISBN, 13 USD postpaid <Rafael de Gruttola, 4
Marshall Rd., Natick, MA 01760>. Well-produced, this an-
thology showcases the work of members of the Boston Haiku
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Society. As well as haiku, it includes tanka, renku, haiga and
haibun. Those new to Japanese poetics will find this book par-
ticularly useful.

Faiers, C. Zen River: Poems & Haibun. Brighton, ON: Hid-
den Brook Press, 2008, 58 pp., perfect softbound, 5 x 8. ISBN
978-1-897475-25-6, 15.95 CAD <www.HiddenBrookPress.
com>. Zen-influenced Chris Faiers’ seventeenth book offers
a mixed bag of work: twelve haibun arranged according to
seasons, three early haibun written in 1969, a haiku sequence
on spring, a long poem and five pages (including a back
cover poem) of writing by four other Canadian poets. After
initial confusion, readers will come away with an apprecia-
tion of the poetic life halfway between Toronto and Ottawa.

Forrester, S.M. the toddler’s chant: selected poems, 1998-
2008 (Fwd. by M. Fessler).Windsor, CT: bottle rockets press,
2009, 111 pp., perfect softbound, 5.5 x 8. ISBN 978-0-
9792257-3-4, 14 USD <www.bottlerocketspress.com>. This
book gives readers a good look at ten years of writing by a
leading haiku poet and editor. Many of the poems involve Zen
practice and some deal with visits to Greece and India. Al-
though strongly influenced by Zen, Stanford Forrester’s haiku
do not bludgeon the reader with a message. Usually, they are,
first and foremost, poems, often playful, sometimes serious:
old jazz record / a scratch / improvises and meditation hall . .
./ an ant carries away / my concentration and burning an old
love letter . . ./ a moth / circles my way.

Jones, K. Stone Leeks: More Haiku Stories (Fwd. by J. Ka-
cian). Troedrhiwsebon, Cwmrheidol, Aberystwyth, SY23
3NB, Wales: Pilgrim Press, 2009, 96 pp., perfect softbound 6
x 8.5, ISBN 978-0-9539901-6-0, 6.50 pounds/15 USD <www.
gwales.com>. Ken Jones is the editor of Contemporary Hai-
bun (hard copy and online) and author of four prior collections
of haibun. The 28 haibun in his new title are arranged into five
themes with each section followed by several pages of free-
standing haiku. The haibun are two to three pages long and

Frogpond 32:2 81



feature one to eight haiku. Readers will come away with
strong impressions of Welsh character and how it feels to live
in Wales under varying circumstances. Of course, everything
is nuanced by the fact that Jones is a practioner and teacher
of Zen.

Kennedy, S. & Guenther, D. (eds.). The Fish Jumps Out Of
The Moon: Haiku of Charles F. Kennedy. Internet: Xlibris,
2009, 62 pp., hardbound or perfect softbound, 8.5 x 8.5. ISBN
(hb) 978-1-4363-9633-2/ ISBN (psb) 978-1-4363-9632-5,
31.99 (hb)/ 24.99 (psb) <www.Xlibris.com>. Charles Ken-
nedy (1959- 2004) was the leader of a group of amateur natu-
ralists who explored New York City’s Central Park at night,
and in this role achieved celebrity status by being a chief char-
acter in a book about these activities as well in a documentary
aired on PBS. He left behind a large number of photos, es-
says and haiku involving these nighttime forays. His nephew,
Steve Kennedy, with the help of friend Dan Guenther, decid-
ed to publish the best of Charles’ work in this well-designed,
glossy-paged volume: bagpipes / cicadas are / bagpipes and
this evening / the brook finally learned / my reflection.

MacRury, C. In the Company of Crows: Haiku and Tan-
ka Between the Tides (Sumi-e by 1. Codescru; Intro by B.
George). Eldersburg, MD: Black Cat Press, 2008, 139 pp.,
perfect softbound, 5.5 x 8.5. ISBN 0-9766407-7-5, 18 USD
<blackcat_press@yahoo.com>. Readers will find Carole
MacRury’s first collection of over 200 individual haiku and
tanka a welcome addition to the growing bibliography of
Japanese short-form poetry titles. Cathy Drinkwater Better,
co-owner of Black Cat, and an accomplished poet in her own
right, has selected and ordered the poems in a manner sure to
rivet the reader. The book itself is handsome and the draw-
ings by Codescru tasteful and relevant. Here is a brief sam-
pling of the haiku: afternoon heat— / even the cut tulips / have
flung open wide and election results— / low-tide clams / spit
seawater and twilight . . . / an acorn falls / into our silence.
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Marra, MLF. Seasons and Landscapes in Japanese Poetry:
An Introduction to Haiku and Waka (Foreward by J.T. Rim-
er). Lewiston, NY: The Edwin Mellen Press, 2009, 296 pp.,
hardbound, 6 x 9. ISBN 978-0-7734-4907-7, USD 119.95
USD <www.mellenpress.com>. In this book, Michael Marra,
a Professor of Japanese Literature at UCLA, introduces the
major poets of every period, from the early Man’y6shu to
the last poet of the Meiji period, Masoaki Shiki. Instead of a
chronological timeline, he organizes their poems according
to the seasons. Thus, readers will find something about or by
Shiki in each of four sections. The translations are fresh and
are accompanied by commentaries that reveal levels of mean-
ing often not apparent, even to seasoned readers. This is a fine
work of scholarship that will be appreciated by readers who
seek to be informed about the history of the haiku and waka.

Marshall, I. Walden By Haiku. Athens, GA: The University
of Georgia Press, 2009, 239 pp., hardbound, 5.5 x 9. ISBN
978-0-8203-3288-8, 28.95 USD <www.ugapress.org>. A
Professor of English and Environmental Studies at Penn State
Altoona, Ian Marshall has written a truly innovative, two-part
book bristling with ideas on the relationship between haiku
and prose nature writing. In part one, he presents 293 haiku
extracted, chapter by chapter, from Henry David Thoreau’s
Walden. In part two, he presents the source for each haiku
in the original prose passage and suggests that together they
may be read as haibun. What led him to conduct this liter-
ary experiment? —to confirm his belief that outstanding prose
nature writing has, at its core, haiku-like elements. He chose
Walden because it is at the pinnacle of American nature writ-
ing. Here are three of his found haiku picked at random: the
stillness of the air / the smoothness of the water / the loon’s
long howl and hen-hawks circling / approaching, leaving / my
thoughts and drinking deeper from the stream / fish in the sky
/ bottom pebbly with stars. As Marshall searched for haiku in
Thoreau’s prose, he had to confront the central assumptions
we, in the west, have about the aesthetics of the form. Some
of his conclusions are provocative and central to the haiku’s
current evolution. For instance, he states, ‘“Precision of image,
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it seems, is prized at the expense of sound, verbal play, or
resonance” (p. xxi). The volume is certain to become a prized
reference for different interest groups: Thoreau scholars, na-
ture writers, haiku theorists and haiku poets wanting to hone
their skills

Metz, S. A Sealed Jar Of Mustard Seeds. ant ant ant ant ant
number nine, winter 2009, unpaginated, stapled, 5.5 x 8.5. No
ISBN, 76 cents USD <mrcr3w@yahoo.com>. This chapbook
is a special edition of a journal that explores the haiku form.
Scott Metz is the editor of Roadrunner, an online periodical-
with similar goals, and his one-liners give readers the surpris-
es they expect: walrus with its mouth wide open war statistics
and entering through the back door eaters of light. Readers
will come away hoping for a more substantial collection in the
near future from a member of the new wave.

Missias, A.C. (ed.). A Loose Thread: Selected poems from
10 years of Acorn, with commentary. Philadelphia: redfox
press, 2008, unpaginated, stapled, 4.5 x 7. ISSN 1521-138X,
6 USD <P.O. Box 186, Philadelphia, PA 19105>. The found-
ing and former editor of Acorn, Andrea Missias, has selected
59 haiku proportionately from the first 20 issues of this tiny,
but respected periodical and provides sensitive commentary
on each. This anthology is worth reading for understanding
the way an editorial mind works.

Pilarski, P.M. & Pakan, N. (eds.). Daily Haiku II: A Daily
Shot of Zen. Edmonton: Daily Haiku, 2008, 72 pp., perfect
softbound, 6 x 9. ISSN 1913-3928, 10 CAD <www.dailyhai-
ku.org>. This anthology is part of a growing trend —a year-end
hard copy edition of an online periodical The new online twist
developed by Pilarski and Pakan is to feature one haiku and
related features each day. After 365 days, all special features
and published haiku are collected into an annual print volume.
The format is actually more complicated than indicated here,
but readers who pursue further details will be rewarded.
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Rosenow, C. & Arnold, B. (eds.). The Next One Thousand
Years, The Selected Poems Of Cid Corman. Guiford, VT:
Longhouse, 2008, 206 pp., perfect softbound, 5.5 x 8.5. ISBN
978-1-929048-08-3, 16.95 USD <www.LonghousePoetry.
com>. Scholar, translator, poetry broadcaster, mentor and,
above all, prolific poet, Cid Corman (1924-2004) is served
well by Ce Rosenow and Bob Arnold. Their goal was to cre-
ate a new selected edition of Corman’s poetry because most
of his titles are out of print. The result is a volume encompass-
ing the breadth and depth of Corman’s style—long free verse
and formally structured poems to shorter poems often akin
to haiku. Because of the editors’ desire to provide something
new for faithful Corman admirers, they found poems from
rare privately circulated editions and three unpublished manu-
scripts. The result?—Corman’s work will attract many new
fans. Here is a taste of his haiku: You are / the rock / shadow
and From the hills a breeze / reaching a windbell thinking / of
wanting to live.

Ross, B. endless small waves: haibun. London, ON: HMS
Press, 2008, 102 pp., perfect softbound, 7 x 8. ISBN 978-1-
55253-070-2, 15USD <P.O. Box 340, Station B, London, ON
N6A 4W1>. The design for this book is basic, with neither
foreward, nor index, nor illustrations, nor section breaks, nor
cover description of contents, thus forcing the reader to go
directly to the contents, which, in this case, is not a bad thing.
Nearly all of the almost 70 haibun involve travel by Bruce
Ross, mainly in Canada and Mexico. Some are brief—Iless
than half a page and include one haiku; others are long—up
to five pages with 15 haiku. Many of the haiku are integral to
the prose and do not stand well on their own, although others
do: desert rain / by the roadside cross / fresh flowers and early
spring / rust down the side / of a gravestone.

Russell, H. Distant Sounds. Issaquah, WA: Privately Printed,
2008, unpaginated, thread bound, 4.5 x 5.5. No ISBN, 10 USD
postpaid <3710 Providence Point Dr. SE, #320, Issaquah, WA
98029>. This chapbook was put together by Connie Hutchin-
son, Ann Spiers and Ruth Yarrow to honor Helen Russell on
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her 99th birthday (22 Nov 08). A Washington state resident,
she began writing haiku in 1996 and her first collection shows
a grasp of the form: high tide in the slough / two little boys
pole / into a foreign land and a cloud across the sun / and
suddenly / I am old.

Theodoru, $. G. One More Step. Bucharest: Amurg Senti-
mental, 2008, 159 pp., perfect softbound, 5 x 8. ISBN 978-
973-678-246-6, No Price <Fax 021.687.68.85>. The pitfalls
of translation are once again in evidence with this collection
by Stefan Theodoru, a widely-published Romanian poet. Most
of his translations into English do not emerge as well-crafted
haiku, hampered as they often are by awkward syntax and oc-
casional misspelling. Yet they also suggest that a better poem
is likely to be found in the Romanian version on the same
page. Patient readers will, however, find a few haiku free such
encumbrances: In from bitter cold— / tea with rum for some /
rum with tea for others and Carried by the wind /| among the
autumn leaves / a letter.

Tipton, J. Proposing to the Woman in the Rear View Mir-
ror: Haiku and Senryu. Baltimore: Modern English Tanka
Press, 2008, 46 pp., perfect softbound, 4 x 6.5. ISBN 978-
098176917-2, 9.95 USD <www.modernenglishtankapress.
com>. Originally a Colorado writer and poet, Tipton moved to
the Lake Chapala area in Mexico a number of years ago. The
better haiku in the collection speak with worldly-wise machis-
mo: a new blue shirt / leaves this solitary house/ to go wife
hunting and in her proud voice / you can hear / her breasts.

Tipton, J. Washing Dishes in the Ancient Village: Short Po-
ems about Mexico and Latin America. Chapala, Jalisco, Mex-
ico: Ediciones del Lago, 2009, 103 pp., perfect softbound, 5 x
7. ISBN 0-912549-21-1, 10.95 USD <Bread & Butter Press,
1150 S. Glencoe, Denver, CO 80246>. All the haiku in this
collection are in both English and Spanish. Sometimes they
sing: Full moon . . ./ two straws / in the coconut. But, too
often, they merely speak: Rolex watches. / “For you amigo, /
only tendollars.” and Careful! / Just ahead / a ten-cross curve.
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Verbeke, G. Hermit: Reflections about haiku, a tribute to
master Bashao. Flanders, Belgium: Privately Published, 2008,
86 pp., perfect softbound, 5.5 x 8. No ISBN, No Price <www.
haikugeert.net>. As the back cover blurb states, the Belgian
Geert Verbeke is, “a poet, writer, haikuist, traveler, musician,
painter, exponent of singing bowls, free thinker and eternal
student.” This book has all of those elements in Verbeke’s hai-
ku and commentary on the form (the latter taking up most of
the pages) as well as in the many quotes and haiku from other
writers, both ancient and modern, eastern and western. Despite
being named in the title, Basho plays a peripheral role. A few
readers will find that this book contains an overwhelming, but
sometimes compelling, mish-mash of information; others will
be stimulated into rethinking cherished ideas; most will have
a combination of both experiences. Despite English not being
his first language, Verbeke manages to write clearly most of
the time. Since the bulk of his poems in this title are senryu,
here are a couple: haiku meeting / counting on their fingers /
again and again and on her night table / a brass buddha / and
her false teeth . . . .

Verink, E. A. Pump Jack Poems (photos by G Kalisek). Point
Venture, TX: Privately Published, 2008, unpaginated, perfect
softbound, 5.5 x 8.5. No ISBN, 12 USD <E.A. Wells, 200
Golfview Circle, Point Venture, TX 78645>. While seemingly
meant for adults, Texan Elizabeth Verink’s book seems more
suitable for children. Each haiku is accompanied by a full-
page color photograph and most of the latter are of Disney-
like cutouts attached to oil pumping units (nicknamed pump
jacks) to make them look less bleak or menacing. Verink’s
haiku rarely go beyond a simple description of each photo.
For instance, one photo shows a pump jack adorned with a
cow jumping over the moon and the accompanying haiku
reads old man moon / greets the bounding bovine / aloft. None
of Verink’s haiku appear to have been published previouly (no
acknowledgments are listed) and this might explain their pro-
saic nature —the author has received no constructive feedback
from someone more knowledgable about haiku.
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Re:Readings
of lssues 31:3 & 32:1

Issue 31:3

Lee Giesecke, Virginia, on Cor van den Heuvel, New York:
I thought Cor van den Heuvel’s alone / on top of the ferris
wheel / the moon [p. 24] was the best in Frogpond issue 31:3.
It works, in part, because it plays with our expectations. We
suspect a human presence on top of the Ferris wheel —wheth-
er the observer or the observed—and are surprised to find that
it is the moon. The unusual form also helps. The first and
third lines are short. Each is an iamb with a nasal sound in the
second syllable. The short lengths and the parallel elements
emphasize the feeling of aloneness. The middle line, by con-
trast, is long. It could have been shortened by using “atop”
instead of “on top of.” However, “on top of” is less trivial and
seems to give a greater feeling of height and separation. For
whatever reason, the poem works.

H.F. Noyes, Greece, on Patrick M. Pilarski, Alberta: This
poet from Alberta has perfectly expressed his haiku: under
the dock/ waves count/ the weathered pilings [p.9]. Not one
word comes between us and the “counting.” And the term
“weathered” allows us to clearly visualize the happening as
well. Once the reader hears one breaking wave, the waves are
endless, the haiku unlimited, the “one breath” becoming an
eternity of moments.

Issue 32:1

Brent Partridge, California, on “Cobalt Canyon: A 36-Link
Colorenga” by nine contributors (pp. 42-43): The renga “Co-
balt Canyon” demonstrates working together very well. It has
a true visionary quality and reminds me of a great man, who
said more than forty years ago, “I have a dream.” And more —
the reverberations include joy and humor: I laughed aloud at
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Carlos’ [Colon] “corn maze” [p.43]. The overall effect is tri-
umphantly beautiful.

Linda Jeanette Ward, North Carolina, on the article “To Con-
test or Not To Contest” [pp. 62-63] by Bob Lucky, China: I'd
like to address two of Bob’s concerns. One, the question of
money. It’s been my impression over the last decade or so
that most contest entry fees in the haiku and tanka world are
primarily used to cover the costs involved in the contest, not
to pay a “reader.” These costs include the prize money, print-
ing of brochures and postage. If the contest is for a collection
of poems, the entrants often receive a copy of the winning
entry.

Secondly, those very important 3x5 cards. Yes, they’re still
available (at least in the USA). I find them in any place that
stocks school and office supplies. Why use these cards? First,
and most importantly, they help to keep the judging unbiased
and fair. By printing or typing each poem separately on a
card the judges are helped to avoid what psychologists call
the “halo effect.” In a contest where the entrants are asked
to print all entries on a single sheet of paper, the influence of
one poem that impresses a judge casts a “halo” or favorable
view on the others on the same page. I’d call the opposite
a “shadow” effect. Thus, the 3x5 cards help to ensure that
each individual poem is judged on its own merit. You can see
the difference in results, i.e., when entrants are asked to list
entries on a single sheet, you’re more likely to find several
winning poems by the same poet.

A second reason for the 3x5 cards is convenience for the con-
test coordinator and judges. The cards can be code numbered
and easily divided and referenced later.
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Correctionsto 31:3 and 32:1

31:3

p. 94: Tom Painting, New York, wrote: “While working with
some students on Virgilio [Haiku Contest] entries I discov-
ered an error as to the author of one of the 2008 winners that
was eventually . . . published in Frogpond, 31:3. The haiku:

light footsteps
across the snow
his alcohol breath

was attributed to Desire Collier, when in fact Desire Giddens,
New York, wrote the poem.”

32:1

p. 22: The haiku by Jeremy Pendrey, California, should
read:

meditation
the light
through my eyelids

p. 100: Kristen Deming, Maryland, wrote that in the descrip-
tion of The Rabbit In The Moon as the winner of The Mildred
Kanterman Memorial Book Award for Best Translation, 2008,
it was stated that her father was ambassador to Japan. In fact,
he was not. However, her father-in-law, Olcott Hawthorne
Deming, did serve as Consul General in Okinawa after the
war.
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The Bernard lionel Einbond
Renkv Competition 2008

Editors’ Note: In order to make the judges’ commentary more
easy to follow, the stanzas have been numbered.

Grand Prize

Peggy Willis Lyles & Ferris Gilli, Georgia
Paul W. MacNeil, Florida

The Smell of Earth
a spring kasen renku

1. wide-brimmed hats
a trowel loosening
the smell of earth Peggy

2. on the run
he unreels the box kite Ferris

3. Federal Express
knocks at my door
and a butterfly enters Paul

4. the textbook open
to Common Sense Peggy

5. only the full moon
helped her study
for mid-terms Ferris

6. I step carefully
to avoid the mushrooms Paul

7. chandelier swinging
as our loud boogie woogie
rattles the crystal Ferris
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10.

11.

12.

13.

14.

15.

16.

17.

18.

. courtesans wave

from the gondola

. bright petals

down the wedding chapel’s
center aisle

could I conceive
in the eye of the storm?

let’s imagine
this magnetic tape
is your DNA

illegal immigrants
caught with forged papers

the snow leopard
leaps higher
winter moon

leafless shadows
mark the oak grove

a big green X
in place of his hair
then the chains

for the birthday girl
old jade restrung

surrendering myself
to lily of the valley’s
timeless appeal

those tadpoles with legs
look so curious

Peggy

Paul

Ferris

Peggy

Paul

Peggy

Paul

Ferris

Peggy

Paul

Ferris
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19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

two by two
the Merry Men
greet the Queen of May

her television stolen
while she dreams

so few good points

that my matchmaker shrieks

“Impossible!”

bananas flambé
kindle our mood

giant boulders screening
his slow ramble to
the erogenous zone

undertow at this beach
in Zanzibar

another sell-off
sweeps away
my market gains

every toilet flushed
with the janitor’s bleach

I promise Mother
the little alligator
will be no trouble

“See ya’ later,
conjure man.”

chicken blood drips
into the circle
pale moonlight

Peggy

Ferris

Paul

Peggy

Ferris

Paul

Peggy

Ferris

Paul

Peggy

Ferris
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30. the harvester follows
a row to the horizon Paul

31. in this place
they bale marijuana
along with the hay Ferris

32. we’ve found the needle
that threads itself Peggy

33. indubitably
Sherlock shows me
the crucial clue Paul

34. atlast I know a way
out of the twisty maze Ferris

35. blossoms blown
from six directions
toward the obelisk Peggy

36. finding its new level
so many brook sounds Paul

x
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First Honorable Mention

John Stevenson (js ), Yu Chang (yc) , New York
Paul W. MacNeil (pwm), Florida
Hilary Tann (ht), New York

‘““a glass of red”
a summer nijuin renku

1. balancing
on the floating dock
a glass of red Js

2. loon calls
echo our laughter ye

3. please hold
for the next available
representative pwm

4. she attends the birth

of her grandchild ht
5. the moon revealed

what else

was there . . . ye

6. it’ll be tricks
if we’re out of treats Js

7. their heirloom bed
seems oversized
these chilly nights ht

8. new lingerie
however briefly pwm

9. acomplete landscape
in a few deft
strokes Js
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

Climb aboard
the Great Western locomotive!

two scorpions
already occupy
my motel room

snowflakes
fall in moonlight

prayers for peace
after a homily
on Bethlehem

the dream catcher
takes another twig

he schedules an appointment
with his massage-therapist
wife

appraising her curves
and hollows

small town stories
often have a touch
of irony

Dorothy returns
to Kansas

even early blossoms
fill the esplanade
with picnic baskets

a windrow of
cottonwood fluff

ht

yc

Js

pwm

yc

ht

pwm

Js

yc

pwm

ht
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Second Honorable Mention
John Stevenson (J) & Michele Harvey (M), New York

The Hour
a winter nijuin renku

1. the hour between
children and parents waking
presents under the tree J

2. a ball of wool socks
in the calico’s clutches M

3. Ipromised myself
I would learn
to play guitar J

4. echo of a train whistle
rides the cusp of dawn M

5. the moon
seems permeated
with a smokey scent J

6. without you
the leaves have less color M

7. we turn to each other
for the warmth we need
as autumn deepens J

8. today’s mail
sent to the recycle bin M

9. battle sites
named one way by the Yankees
and another by the Rebs J
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

nobody needs a tattoo
the body itself is art

thumping
a series of melons
to check their ripeness

moths prefer the porch light
to the moon

the Braille book
of blonde jokes
raises some funny questions

she signals her readiness
with a slight pause

they bond
because it’s understood
they are not bound

“on my honor,
I will do my best .. .”

Murphy’s law
can be overcome
by improved design

a second pair of legs
for the tadpole

the neighbor’s fence
has vanished
in the bougainvillea

bursting bubbles
as we blow more

Haiku Society of America



Judges’ Comments

Renku is a form that thrives on variety and imagination. As a
long poem it benefits from changes of pace and tone: surges of
liveliness are interspersed with moments of quiet, tenderness
follows rough-spokenness, playfulness gives way to more
somber thoughts —these are ingredients of a masterful renku.
All three of the renku we chose, The Smell of Earth (Grand
Prize), “a glass of red” (First Honorable Mention), and The
Hour (Second Honorable Mention), had these qualities; each
takes the reader on an extended and enjoyable journey through
an imagined and imaginative landscape that, for the most part,
sustained its energy.

Counterbalancing the importance of variety is connection—
linking—brief synapses of communication that bridge the
span between adjacent stanzas, and only adjacent stanzas. A
good link offers evidence that one poet has understood the
essence of the preceding poet’s stanza. Furthermore, reading
ought to flow swiftly through areas in which connections are
meant to be close (prologue, love sequences, conclusion) and
in areas where shifting is emphasized (the rest of the renku),
connections ought to be subtle, thereby slowing the flow and
demanding a more sustained attention from readers. In these
respects, much of the linking in the three renku we chose was
very good.

These aspects—variety, linking, imagination, change of pace,
and change of tone—made all three of these renku contenders
for the Grand Prize. The following discussion of the details
of the poems and how they conformed to, or worked against,
the renku “rules” is meant to reveal our thought processes, but
we do not want it to detract from the overall success and the
enjoyment we felt in reading and studying these final three
poems.

There were some weaknesses in the renku we received, in-

Frogpond 32:2 99



cluding the three we chose for awards. Since writing renku
is by no means easy and perfection in the craft is, as far as
we know, unheard of, we were willing to forgive some aber-
rations. Also, it is much easier to accept flaws, even critical
flaws, with the understanding that, as important as the rules
and guidelines are, it is equally important that we have fun
with renku and support one another’s efforts to create these
unique word-sculptures. When there is obvious enjoy-
ment by the writers, of the process and of each other, it
shows in the liveliness and verve of the resulting poem.
In this spirit, we offer the following praise and criticism.

We would like to commend both linking and shifting in all of
the renku we received. Each has sequences, some quite long,
that are delightful in the ways they connect and separate from
one stanza to the next. Take for example verses 9 -12 in The
Smell of Earth. Verses 9 and 10 give us the image of a bride
walking down the aisle as a storm approaches, wondering to
herself whether she will be able to conceive in the eye of it.
When verse 9 falls away and verse 10 is read with verse 11,
the woman, instead of thinking to herself, seems to be sharing
her concern with her lover, whose reply takes on a slightly
professorial tone, “let’s imagine / this magnetic tape / is your
DNA.” As we move on to consider verse 11 with verse 12,
the speaker of “let’s imagine...” becomes, perhaps, a border
patrolman, and the whole tone of the paired verses takes on
a hard, sarcastic edge. This is superb connecting. Another se-
quence in this poem worth studying is 15-20. It was this kind
of variety and imagination, as well as deft linking and shifting
that earned The Smell of Earth the Grand Prize.

Look at the passage of verses 7 through 10 in “a glass of red,”
a nijuin renku and our choice for First Honorable Mention.
In verses 7 and 8 we see a couple standing together before
their heirloom bed (7), one clad scantily in lingerie (8). When
verse 7 fades into the background and verse 8 is read with
verse 9, the scene shifts to an art studio and the implication
made is that the subjects formerly seen as lovers are now an
artist and a model. Continuing, when verses 9 and 10 are read
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together, the scene shifts outdoors to where a plein-air painter
is capturing a locomotive on canvas!

We found another example of good link-and-shift technique
in The Hour, also a nijuin renku and our second choice for an
Honorable Mention. Consider verses 8-11. Reading 8 and

9 together, we can imagine someone on the computer reading
e-mail and checking out a site on the Internet with a map of
the battles of the Civil War. Verse 10 moves that map from
the Internet to a human body, where it is seen in the form
of a tattoo. The person who was a rather neutral observer in
verse 9 now offers a point of view. Read with verse 10, verse
11 changes the scene to a supermarket and the person with a
tattoo is suddenly thumping melons while grocery shopping.
The linkage could be interpreted in more than one way: that
there is an “art” to selecting a melon (by thumping its “body”)
or that the melon itself is nature’s “art.”

The good writing in The Smell of Earth fell off toward the
end. Starting with verse 30, the connections are a bit too obvi-
ous (harvester — bale/hay — needle — clue — maze). Four
of the last seven stanzas have to do with finding things (the
needle, a clue, a way out of the maze, and a new level); two,
34 and 36 (the ageku itself), link penultimately to stanzas 32
and 34 respectively. The delight we felt throughout the rest
of the renku was thereby diminished. In addition to these dif-
ficulties the ageku itself, required to express a spring theme,
features no such kigo. We understand that it is hard to sustain
energy to the end of a thirty-six stanza poem. If this renku
was written at a single sitting then the writers did very well
up to verse 30 and are to be commended for consistently high
quality writing up to that point. A good variety of topics
was covered with few instances of repetition. Two were
notable, however, occupations (stanzas 8, 21, and 26),
and tools (stanzas 1, 32). Generally, a minimal repetition
of subject-matter (in this case tools) is not a problem if
there’s sufficient space between the references, but since
the first mention of a tool comes in the hokku, the mention
of another, anywhere in the renku, is a serious oversight.
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The poems chosen for Honorable Mentions also ran into dif-
ficulties toward their conclusions. In “a glass of red” verses
17 and 18 seem too close (small town / Dorothy / Kansas).
More problematic, its lovely closing verses use summer kigo
(picnic baskets and cottonwood fluff) rather than the spring kigo
required. There is also an imbalance between natural scenes
and stanzas featuring human topics, the latter accounting for
about 3/4 of this renku’s subject matter.

The Hour also weakened toward the end. After verses 15-17
linked “bond” and “bound” to a quote about duty, the dic-
tum of Murphy’s law continues the theme. In addition to this,
the blossom verse presents a summer flower before the final
spring verse.

We are happy to note that, of the three renku we chose to
honor, two were written by more than two poets. Our feeling
is that renku’s greatest wealth lies in the variety of voices in-
volved —the more the merrier. It’s what makes renku-writing
SO amazing.

We enjoyed reading all the poems submitted to this year’s
contest. Our critique is offered with the best of intentions and
we hope that our thought processes will prove useful to those
who wish to refine their renku-writing skills.

Christopher Herold, Washington
Patricia Machmiller, California
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HSA Patrons

Our thanks to these members who have made gifts beyond
their memberships to support HSA and its work.

Sponsors
(Gifts Of More Than $100)

Edith Bartholomeusz, Rita Gray, Scott Mason, James A. Paul-
son, Michael Roach.

Donors
(Gifts Of More Than $50)

Eric Arthen, David Ash, Gayle Bull, David Caruso,
Marilyn Di Perna, George C. Dorsty, Ruth Franke, Jef-
frey Hanson, Merle D. Hinchee, Liga Jahnke, George
Q. Johnson Jr., Elizabeth Kasevich, Marilyn Murphy,
Judith Benet Richardson, David H. Rosen, Jeff Stillman, Jen-
nie Townsend, Shigemoto Yasuhiko.

Friends
(Gifts Of More Than $33)

Gretchen Batz, Cathy Drinkwater Better, Harold Dumont,
Muriel Ford, William Scott Galasso, Carolyn Graetz, Judith
Ingram, Michael Kiella, Marylouise Knight, Susan Marie
LaVallee, Kent Lolling, Mankh, Rita Z. Mazur, Linda Pal-
ermo, William N. Pauly, Karen Reynolds, Ce Rosenow, John
F. Scheers, Helen L. Shaffer, Nancy Smith, Laurie Stoelting,
Alice Mae Ward, Ronald Webster, Michael Dylan Welch, Irene
Wilson, Virginia W. Wrenn.
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fFrom The Editors

On April 27, 2009, David Wright, the Editor, Directory of Pe-
riodicals for the Modern Language Association, approved our
application to have Frogpond listed in the prestigious MLA
International Bibliography. This means that students and
scholars around the world who want to learn about the haiku
and its related forms in English will now be able to find the
Haiku Society of America’s offical journal in the company of
other outstanding literary periodicals.

The implications of this cannot be overstated —MLA’s rec-
ognition of Frogpond means that haiku, senryu, renku, ren-
gay, tan renga and haibun, in all their variations, as well as
commentary and criticism involving these forms, have been
officially recognized by the literary establishment as worthy
of study by the hundreds of thousands of persons who consult
the MLA International Bibliography each year.

As a consequence, those who submit essays and reviews to
Frogpond will have to reference even more carefully any

data, ideas or quotes not originating with them.

We want to thank Ce Rosenow at the University of Oregon for
suggesting that we send an application to the MLA.

As always, we look forward to your feedback.

George Swede, Editor
Anita Krumins, Assistant Editor
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