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Bruce Ross’s Spring Clouds is a collection of 133 haiku with 
a short preface and a haiga by the author himself. In fact, the 
collection contains only 132 haiku because one haiku, “my 
emptiness,” appears twice. Some of the haiku, a few as part of 
KDLEXQ��ZHUH�SUHYLRXVO\�SXEOLVKHG�LQ�KDLNX�MRXUQDOV��QHZVSD�
pers, websites, and newsletters including Asahi Shimbun, 
Contemporary Haibun, Frogpond, Haibun Today, Modern 
Haiku, and Shamrock.

To have a thorough understanding or appreciation of this hai�
NX�ERRN��D�UHDGHU�QHHGV�WR�UHDG�5RVV¶V�SUHIDFH�¿UVW��5RVV��ZKR�
says he is a “sometime practitioner of T’ai Chi, Reiki, and Zen 
%XGGKLVW�PHGLWDWLRQ�´�SURYLGHV�D�EULHI�GLVFXVVLRQ�RI�%DVKǀ¶V�
use of�]RND��QDWXUH��LQ�WKH�FUHDWLYH�VWDJHV�RI�KLV�KDLNX�ZULWLQJ�

>%DVKǀ@�PRYHG�DZD\�IURP�DQ�HDUO\�PHQWDOO\�FRQVWUXFWHG�SRHWU\�RI�
wit, not unlike a more earthy form of English metaphysical poetry, 
to a renewed aesthetics of depth from medieval Japan, sabi (a deep 
FRQQHFWLRQ�ZLWK� QDWXUH��� DQG�¿QDOO\� WR� D� VLPSOH� VW\OH� RI� VHHPLQJ�
commonplace expression at the end . . .

5RVV�DOVR�FLWHV�%DVKǀ¶V�ZHOO�NQRZQ�FRPPHQW�RQ� WKH�XVH�RI�
nature, which concludes with the admonition to “follow ]RND�
and return to ]RND�´�$�=HQ�PDVWHU�KLPVHOI��%DVKǀ�KROGV�ZLWK�
WKLV�LGHD�ZKLFK�VHHPV�D�UHÀHFWLRQ�RI�WKH�VXWUD�E\�D�&KLQHVH�
=HQ�PDVWHU�DERXW�WKH�WKUHH�VWDJHV�RI�=HQ�HQOLJKWHQPHQW�

Before you study Zen, mountains are mountains and rivers are riv�
ers; while you are studying Zen, mountains are no longer mountains 
and rivers are no longer rivers; but once you have had enlighten�
ment, mountains are once again mountains and rivers again rivers.1

Applied to haiku writing, the three stages of enlightenment 
EHFRPH�WKH�WKUHH�VWDJHV�RI�ZULWLQJ�DSSUHQWLFHVKLS��,Q�WKH�¿UVW
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stage the novice shows interest in haiku for its freshness and 
XQLTXHQHVV�DQG�¿OOV�WKH�������SDWWHUQ�ZLWK�LPDJHV�WKDW�PD\�EH�
MXVW�REMHFWV��LQ�WKH�VHFRQG�VWDJH�WKH�SRHW��DIWHU�REWDLQLQJ�VRPH�
KDOI�NQRZOHGJH�DERXW�KDLNX�DQG�ZULWLQJ�VNLOOV��PD\�ZULWH�EHW�
ter haiku, but these may lose the naturalness of the original 
images; in the third stage the poet, with a full awakening into 
haiku nature, can create haiku with images that present both 
naturalness and personal insight into nature.

Most poets remain in the second stage because they cannot 
detach their mind from self. Only those who fully understand 
the gist or nature of haiku know how to detach their mind and 
enter into� ]RND so as to reach the realm of naturalness in a 
seemingly simple style. In other words, they see deeply into 
QDWXUH�DQG�WKHLU�VHOI�QDWXUH�DV�ZHOO��7KXV��ZKDW�WKH\�VHH�LQWR�
and beyond achieves oneness of self and nature or a unity of 
OLIH�DQG�DUW��$QG�WKLV�XQLW\�VXUHO\�UHÀHFWV�D�VW\OH�RI�QDWXUDOQHVV�
and lightness in haiku creation.

5RVV�� D� KDLNX� SRHW� LQÀXHQFHG� E\� RULHQWDO� SKLORVRSK\� DQG�
%DVKǀ��KDV�JRQH� WKURXJK� WKLV�SURFHVV� VR� WKRURXJKO\� WKDW�KH�
can see more deeply into nature and connect his feelings 
to nature in his haiku. He understands, as he states in the 
preface, that haiku writing is “not a mere collection of ob�
MHFWV� LQ� WKH�ZRUOG��EXW�D�SURFHVV�RXW�RI�ZKLFK� WKHVH�REMHFWV�
emerge. . . . This is a truly phenomenological construct based 
on a poet’s sense of this process, connection to it and to the 
7DR�RU�WKH�2QH�´�7DNH��IRU�H[DPSOH��RQH�RI�5RVV¶V�PRRQ�KDLNX�

                                       from icy branch
                                       down to icy branch
                                       the distant moon

The moon in Chinese and Japanese poetry is an image of lone�
liness and companionship, as in Li Po’s “Drinking Alone Un�
GHU�WKH�0RRQ´�

I lift my cup to invite the bright moon
IRU�D�SDUW\�RI�WKUHH�ZLWK�PH�DQG�P\�VKDGRZ����7UDQVODWLRQ�PLQH�
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The same sense of loneliness, both the distant moon’s and the 
viewer’s, seems to linger in Ross’s haiku. The poet chooses a 
spare view and a plain image to create a distilled haiku mo�
ment that alerts the reader to the depths of nature and feeling.

Winter and moon are central images in Ross’s collection, 
which contains at least 34 haiku about winter or moon. The 
poet, who is especially fascinated with these images, says in 
the preface, “The moon is endlessly fascinating, compelling 
our meditation on its changes and uniqueness, a good meta�
phor for process and mystery. Up in Maine where I live win�
WHUV�DQG�¿UVW�VQRZ�DUH�GUDPDWLF�HYHQWV��GUDZLQJ�XV�LQWR�WKHLU�
process. I return to these images, moon and winter, because of 
their existential impact on my perception.” With these words 
LQ�PLQG��UHDG�WKH�IROORZLQJ�KDLNX�

                                      for a moment
all the frogs stopped

                                      bright orange moon

2U�WKLV�ZLQWHU�KDLNX�XVLQJ�DQ�LPDJH�RI�VQRZ�

                                    light snow
 falls upon settled snow

                                    a cold morning

This last haiku reminds me of a statement by the English Ro�
PDQWLF�SRHW�6DPXHO�7D\ORU�&ROHULGJH��³$GYLFH�LV�OLNH�VQRZ��
The softer it falls, the longer it dwells upon, and the deeper it 
sinks into, the mind.”2

Ross’s fascination with winter reveals other aspects of his 
VHQVLELOLW\�DV�ZHOO�

                                      deep winter night
WKH�ROGHVW�WUHH�¿OOHG

                                      with stars

This haiku presents a feeling of delight in and a connection to
QDWXUH��MXVW�DV�WKH�IROORZLQJ�GLVSOD\V�WKH�SRHW¶V�VHQVLWLYLW\�WR
LWV�WUDQTXLO�PRPHQWV�
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       a bare branch
centered in the full moon

����������������������������������WKLV�¿QH�VWLOOQHVV

The poet’s sensibility is also presented through his realization 
RI�RQHQHVV�ZLWK�QDWXUH�

                                     I listen more
and become them too

                                     small lake waves

8SRQ�UHÀHFWLRQ��WKLV�KDLNX�DOVR�SUHVHQWV�DOO�WKUHH�VWDJHV�RI�WKH�
SRHW¶V�LQYROYHPHQW�ZLWK�QDWXUH��DW�WKH�EHJLQQLQJ�KH�LV�MXVW�D�
ZDYH�OLVWHQHU��WKHQ��LQ�WKH�OLVWHQLQJ�SURFHVV��KH�JUDGXDOO\�EH�
FRPHV�D�ZDYH��ZKLFK�LQGLFDWHV�D�SURFHVV�IURP�VHOI�WR�VHOÀHVV�
QHVV��7KH�¿QDO�VWDJH�LV�DQ�DWWDLQPHQW�RI�RQHQHVV�ZLWK�QDWXUH��
which displays the poet’s understanding of Tao. As Ross says 
in the preface, “All things are in the sway of process, ultimate�
ly arising from and connected to the Tao or the One which 
sustain them. The true poet and artist are also in the sway of 
this process when they do their poetry and art.”

A few prominent characteristics of   Ross’s  haiku  also  deserve 
attention. One is synesthesia. The poet uses this artistic tech�
nique to express his sensibility in an impressive way. For 
instance,

             a sudden tinkling
                                        of the wind bell
                                        winter stars

The stimulation through the auditory image of a tinkling bell 
evokes the sensation of the visualization of the stars. The fol�
lowing, which bears the title of the collection, is another good 
H[DPSOH�

                                 the slight clink
of the chime’s white disks

                                 spring clouds

This haiku, initially used in a haiga, must be one of the poet’s
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favorite poems. It presents beautiful sounds pleasant to the ear 
through the repetition of the vowels “ai” and “i” in each line.

Another characteristic of Ross’s haiku is his simplicity, which 
UHÀHFWV�WKH�LQÀXHQFH�RI�%DVKǀ��)RU�H[DPSOH�

                                       summer solstice
                                       and at its very end
���������������������������������������¿UHÀLHV

7KH�GHOLJKWIXO�VXUSULVH�RI�VHHLQJ�¿UHÀLHV�LV�SUHVHQWHG�WKURXJK�
the “simple style of seeming commonplace expression,” as 
5RVV�FRPPHQWV�RQ�%DVKǀ¶V�KDLNX��$QRWKHU�SURPLQHQW�H[DP�
SOH�WKDW�VKRZV�D�WUDFH�RI�%DVKǀ¶V�LQÀXHQFH�FDQ�EH�IRXQG�LQ

� � ������SHWUL¿HG�IRUHVW
        a lone cricket penetrates
        the desert

ZKLFK�HFKRHV�%DVKǀ¶V�FLFDGD�KDLNX (閑さや岩にしみ入蝉のኌ 
³VKL]XNDVD�\D���LZD�QL�VKLPLLUX���VHPL�QR�NRH´��

    How quiet—
� � � �ORFXVW�VKULOO
    pierces rock.3

%DVKǀ¶V�KDLNX�IRFXVHV�RQ�WKH�VRXQG�RI�WKH�FLFDGD�WKDW�SHQH�
trates the rock to deepen the stillness of nature. In the same 
way, Ross’s cricket penetrates the stillness of desert where the 
SHWUL¿HG� IRUHVW�� DQ� LPDJH� RI� VWLOOQHVV� WRR�� GHHSHQV� VXFK� DQ�
effect.

To conclude, haiku in Spring Clouds capture the impact of 
PRRQ�� FORXGV�� VWDUV�� VQRZ�� IURJV�� DQG� ¿UHÀLHV� RQ� D� XQLTXH�
sensibility. If an assemblage of these images presents beauti�
ful scenes of nature, it also presents the poet’s aesthetic 
experience in, attitude toward, and fusion with nature. In
other words, these images are not beautiful by themselves
but through the poet’s understanding of nature and his 
feeling connected to it or hidden behind it, or through his 
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visualization that mountains are still mountains. In all, Ross is 
a poet who knows how to haiku and how to follow nature and 
return to nature.
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