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This first collection of haiku, tanka, and haibun by the Irish 
SRHW�&ODUH�0F&RWWHU� RIIHUV� D� UHFRQGLWH� \HW� UHZDUGLQJ� MRXU�
ney through human and animal worlds. There is a glossary 
of foreign terms at the back of the book; readers may also 
need an English dictionary by their side. McCotter’s haibun 
DUH�HVSHFLDOO\�LPEXHG�ZLWK�D�GD]]OLQJ��ODQJXDJH�GULYHQ�O\UL�
cism that both challenges and captures the suchness of things. 
At its best, her style delivers a palimpsest of pure sound and 
LPDJH�WKDW�UHVROYHV�LQWR�FOHDU�H\HG�LQVLJKW��,Q�³HDUWK�UDYHQ�´�
the grave of that “svelte sweven” 

. . . bleeds a geography of shy migrations beak blood bone and bone’s 
soul rising through sap to bole a tree’s breath delirious transpiration

here other
than wind’s lamentation
nothing is

0F&RWWHU¶V�KDLNX��LQ�RQH�DQG�WKUHH�OLQHV��LQ�WZR�RU�WKUHH�LP�
DJHV�� UDQJH�IURP�WKH� LQWHOOHFWXDO� WR� WKH�HPRWLRQDO�� WKH�HQLJ�
matic to the edgy. Intensely personal or deftly universal, they 
nearly always illuminate.  evening in the library / waiting with 
Freud / for the pigeons’ return; if only she had been buried 
wild crimson cyclamen; the mare’s eye / still water / stillborn 
prayer. ~MRB

Briefly Reviewed
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Stella Pierides. In the Garden of Absence. With an introduc�
tion by the author and an afterword by Michael Dylan Welch. 
1HXVDHVV��*HUPDQ\��)UXLW�'RYH�3UHVV�����������SS���SHUIHFW�
VRIWERXQG����[�������,6%1��������������������86�����2UGHU�
DW�KWWS���IUXLWGRYHSUHVV�FRP��

,Q�WKLV�¿UVW�FROOHFWLRQ�6WHOOD�3LHULGHV�RIIHUV�PLFURSRHWU\��KDL�
ku, and senryu inspired by her participation in NaHaiWriMo, 
a daily prompt Facebook community created and coordinated 
E\�0LFKDHO�'\ODQ�:HOFK��)RUW\�VHYHQ�RU�VR�SRHPV�JLYH�IRUP�
to childhood loneliness, adult aloneness, and the presence 
�DQG�FUHDWLYH�SUHVHQWV��RI�DEVHQFH��,Q�3LHULGHV¶V�PHGLWDWLRQV��
imagination takes center stage, as do imaginary gardens, real 
WRDGV��DQG�WKHLU�QHJDWLYH�VSDFH�

plum blossoms
the stone toad dressed 
in pink

7KH�UHVXOW� LV�D�ZHOFRPH�GpEXW� LQ�ZKLFK�WKH�UHDGHU�ZLOO�¿QG�
much to admire. even if / they are made of mud . . .  / dolls; 
on the clothesline / three skirts four blouses / missing you;
granny’s cushion— / pulling the darkness out / pin by pin. 
~MRB

Irene Golas and Ignatius Fay. Breccia: Haiku and Related 
Forms��6XGEXU\��21��$XWKRU�SXEOLVKHG��E\�/XOX�FRP��������
����SS���SHUIHFW�VRIWERXQG����[����,6%1�������������������
86����IURP�WKH�SXEOLVKHU�DW�KWWS���ZZZ�OXOX�FRP�

7KH�SRHPV�IHDWXUHG�LQ�WKLV�FROOHFWLRQ�DUH�GHHSO\�LQÀXHQFHG�E\�
a sense of time and place, of geographical location as well as 
IDPLO\�G\QDPLFV�DQG�GD\�WR�GD\�OLYLQJ�LQ�D�PLQLQJ�FRPPX�
nity. Haiku, senryu, tanka, and haibun were selected by the 
authors from their collective years of writing and carefully
DUUDQJHG�DQG�LQWHJUDWHG�LQWR�DQ�RUJDQLF�ÀRZ�WKH\�UHIHU�WR�DV
³D�SRHWLF�EUHFFLD�´�5RXJKO\�������ELOOLRQ�\HDUV�DJR�WKH�DUHD
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of Sudbury, Ontario, was impacted by a large meterorite, and 
EUHFFLD�� DQ� DQJXODU� FRPSRVLWH� URFN��ZDV� IRUPHG�� learning 
to map / the Sudbury Breccia / black flies� �)D\���(XURSHDQ�
immigrants in search of a better life gradually relocated 
RQ� WKH� ODQG� DQG�ZRUNHG� WKH�PLQHV��nickel town . . . / the 
WDQJ� RI� VXOIXU� �� RQ� WKH� EUHH]H �*RODV���0RPHQWV� RI� IDP�
LO\� OLIH� DQG� ORVV� DUH� GRFXPHQWHG�ZLWK� SRLJQDQF\��broken 
promises / a thistle takes root / in mother’s heart �*RODV�� 
dad’s fedora / as if he were still here / autumn again �)D\���$�
lighter touch is interspersed throughout, including a section 
FDOOHG� ³7DWWRR�3RHPV´�� choosing a design / for our family 
tattoo / February thaw��)D\���DQG�SRHPV�RI�WKH�VHDVRQV�KLW�WKHLU�
VWULGH��cold rain / all at once / the leaves let go �*RODV���$OO�LQ�
all, an interesting and satisfying body of collected works. ~FB

Stephen Addiss. The Art of Haiku: Its History Through 
Poems and Paintings by Japanese Masters. %RVWRQ�	�/RQGRQ��
6KDPEKDOD�3XEOLFDWLRQV�������������SS���KDUGFRYHU�������[�������
,6%1��������������������86�������IURP�ERRNVHOOHUV�

,Q�D�FRPSUHKHQVLYH�DQG�LQ�GHSWK�ORRN�DW�WKH�KLVWRU\�RI�KDLNX��
6WHSKHQ�$GGLVV� GLVFXVVHV� WKH� FUDIW� �WKH� DUW�� RI� WKLV� SRHWLF�
IRUP��DV�ZHOO�DV�WKH�DUW��SDLQWLQJV�DQG�FDOOLJUDSK\��WKDW�RIWHQ�
accompanied traditional Japanese poetry. Addiss explores the 
OLYHV��ZRUNV�� DQG� LQIOXHQFH� RI�PDVWHUV�%DVKǀ��%XVRQ�� ,VVD��
and Shiki, along with a host of other Japanese poets into the 
twentieth century. The nearly 1,000 haiku and tanka included 
LQ� WKLV� SXEOLFDWLRQ� DUH� WUDQVODWHG�E\�$GGLVV�� D� VFKRODU�DUWLVW�
who has authored or coauthored a number of books about 
East Asian arts. In addition to an insightful introduction that 
discusses the question “What Are Haiku?” the haiku enthusiast 
will find discourse on the tradition of renga, hokku, haiki, and 
haiga and a chapter on senryu and Zen. It is difficult to 
describe the scope of this text in a few paragraphs or pages,
but holding the book—the weight of it—one realizes it 
LV� QRW� MXVW� DQRWKHU� KDLNX� KLVWRU\� ERRN��The Art of Haiku 
LV� D� MRXUQH\�� DQG� RQH�ZRUWK� WDNLQJ��+LVWRU\� FRPHV� WR� OLIH
on these pages in the prose, poems, paintings, and calligraphy.
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Through his explication and the work of the masters, Addiss 
informs us that “The purpose of haiku was to use the mundane 
while exceeding the mundane, to discover a moment of oneness 
in the diverse or to discern multiplicity in the singular. Haiku 
can find an inner truth from an outward phenomenon, and 
ultimately use words to go beyond words.”  These are words 
to keep in mind as we strive to create our own haiku in this 
modern world. ~FB

   foolishly in the dark           white chrysanthemums—
grabbing a thorn—                                  the scissors
    fireflies                          hesitate
    
%DVKǀ� � � � ��������%XVRQ
  

   autumn evening—     after killing the spider
a hole in the paper door               it gets lonely—
   plays the flute     cold evening

Issa                                                               Shiki
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Call for Designs

Help stock this pond with frogs! We welcome frog designs 
LQ�EODFN�DQG�ZKLWH�IRU�LQFOXVLRQ�LQ�WKH�SDJHV�RI�WKLV�MRXUQDO��
We hope to choose a different frog design for each issue, so 
SOHDVH�HPDLO�\RXU�VXEPLVVLRQ�RI�KLJK�TXDOLW\��MSHJ�RU��WLII�ILOHV�
to the editors of Frogpond at frogsforthepond#gmail.com. 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .    
)URJSRQG�����������������������������������������������������������������������������������������������������


